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and 2 jazz bands 
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stream.luther.edu/musicLuther College Music
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IMTA Statement of Philosophy

IMTA Statement of Function

IMTA Magazine 

MTNA Founding and Purpose

Membership 
IMTA/MTNA membership year: 
July 1 through June 30. 
MTNA National Membership 
dues: $79.00 
Active Iowa IMTA dues: $40.00 
MTNA Senior dues  
70 years or older: $59.25
Iowa Senior dues  
65 or older: $15.00 
MTNA Collegiate  
membership dues: $19 
Iowa Collegiate dues: $5.00
Collegiate Membership is open 
to all college music students who 
are also members of  an affiliated 
state association and a collegiate 
chapter if  available. Collegiate 
membership runs October 1 
through September 30. 
A six-month/trial membership 
is offered to individuals meeting 
active membership criteria who 
have never been MTNA members. 
The six-month/trial membership 
runs from January 1 through  
June 30. 

Contact Us  
Contact a local association president at: 
iamta.org/local-associations 
and experience valuable meetings and 
networking opportunities.
Please contact MTNA at  
(888) 512-5278 or (513) 421-1420 
for further member information. 

Official Publication of  the Iowa 
Music Teachers Association
Affiliated with The Music Teachers  
National Association
Advertising contact: 
imtaadvertising@gmail.com
Submit articles and photos to: 
imtainformation@gmail.com

The Iowa Music Teachers Association, reflecting the tradition of  Music Teachers National 
Association, is dedicated to a practical role of  artistic service in our society. Through 
activities involving students, merchants and patrons as well as music teachers, the Iowa 
Music Teachers Association promotes professional standards in music and fulfills its 
dedication to cultural leadership. To explore the Iowa Music Teachers Association online, 
visit www.iamta.org.

The function of  The Iowa Music Teachers is to reflect the philosophy of  the Iowa Music 
Teachers Association; to serve as a vehicle of  communication for its members to their state 
officers, expressing their attitudes and needs; to inform the subscribers and membership 
of  events and ideas; to report musical activity in the state; and to stimulate and encourage 
active interest participation, and support for the Iowa Music Teachers Association as it 
maintains its role of  leadership in the state of  Iowa. 

The Iowa Music Teachers Association is a non-profit organization. Magazine 
subscriptions are mailed automatically to members. Non-member subscriptions are $25.00 
per year to include three issues of  The Iowa Music Teacher magazine and one newsletter. 
Single copies are $8.00; sample copies furnished to prospective members without 
charge. The Iowa Music Teachers is not a registered copyright publication. Members 
have permission to reprint anything contained herein unless there is a specific notice 
of  copyright appended to the article or portion of  an article. For further information 
concerning the magazine, request information at imtainformation@gmail.com.

In 1876, Theodore Presser and 62 of  his colleagues founded Music Teachers National 
Association with the purpose of  advancing the value of  music study and music making 
to society while supporting the careers and professionalism of  music teachers. Today with 
more than 20,000 members, MTNA is a vibrant and powerful professional alliance with 
members reaping the rewards of  collaboration, continuity and connection throughout the 
lifetime of  their music teaching careers. MTNA/IMTA Active Membership is available 
to any individual professionally engaged in a music activity who is also a member of  an 
affiliated state association. Active members enjoy all benefits of  membership and are 
entitled to participate in all MTNA activities, vote and hold office. 
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hile impatiently waiting for 
motivation to strike, I am in the 

midst of  several questions and updates 
concerning our website in addition 
to checking the last few details of  the 
magazine.  District auditions are 10 days 
away and I’m still pulling things together 
for a recital on the weekend.  Some days it’s 
tough to be inspired.  They say writer’s block 
can be contributed to bad timing, fear and 
perfectionism.  

While searching for answers, I locate an article 
that suggests I eliminate all distractions. 
(What?  Put the dog in the next room?  Turn 
off  the music in the background? Ask my 
husband to stop talking?)  Next suggestion: 
brew some coffee. (That won’t work; I 
already have coffee jitters this morning!) 
Create a new routine. (Should I try writing 
at 3 a.m.- wait, I did that and thought it was 
productive, only to scrap those ideas the 
next morning!) Brainstorm ideas in bullet 
points. (Still nothing.) Play.  The suggestion 
was to try Legos. (Didn’t I just pick up a 

massive amount of  toys and Legos from 
our grandsons’ visit?) Call an old friend. 
(Did that yesterday.  And yes, it was nice 
to connect with a former student.  He is 
teaching and has outstanding ideas, perhaps 
worthy of  a future article.) Go for a walk. 
(Excuses, excuses; no time, not today.) Read 
a book. (Not this week!) Read inspiring 
quotes. So here I am, back to square one. 
Instantly I want to be ready for the holidays.  
I want to begin new music with my students 
THIS week, not after auditions. I’d love to 
cook or make sugar cookies, clean closets, 
sort music, read through the piles of  sacred 
music sitting on my shelves…the guilt goes 
on and on.

This same article also recommends ways 
NOT to overcome writer’s block. You 
cannot procrastinate, watch TV, wallow in 
self-pity, and you can’t break through by 
reading articles on how to overcome writer’s 
block!  The best solution offered was the 
encouragement to simply start writing daily 

| IMTA PRESIDENT’S MESSAGE |

Cyndie Caruth, NCTM
imtapresident@gmail.com

Continued on next page

W

Music
• Distinctively student-centered department
• Focused on developing each future performer or 

educator
• Classical piano, jazz improvisation or ensemble, 

and ample collaborative opportunities for pianists
• Perform on our Bösendorfer Grand Imperial piano

For more information contact:

AT

Department of Music 
musicatsimpson@simpson.edu  |  515-961-1637

AUDITION DATES

Scholarship Auditions
January 26, 2019

Music Showcase and 
Auditions
February 1, 2019

simpson.edu/music
facebook.com/MusicAtSimpson

Continued on next page

IMTA President
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as a 31-day writing challenge.

As educators, we implement activities similar to these 
suggestions regularly.  We challenge and encourage our 
students.  We offer our favorite quotes and tidbits.  We 
sometimes compromise with our students “play” time by 
incorporating games and flashcards. We tear away from 
the daily routine of  last week’s lesson plan that the student 
did not bother to prepare.  We propose practice challenges 
such as 50 days of  sight-reading, or a 30-piece challenge, 
all of  which are rampant on Pinterest and teacher’s blogs.  
Short of  bringing them coffee, we try about everything to 
“break” that block.

Reflecting on this past year and what lies ahead, I am 
thankful for so many moments.  I am thankful for the 
countless people around me who inspire me.  (Who needs 
motivational quotes?)   I am thankful for the people in this 
organization who take their volunteer positions seriously 
and are endlessly reliable.  I am thankful for my family who 
always makes the very best of  the wonderful moments we 
have together.  I am grateful for my dedicated students and 
parents who celebrate every teachable moment with me.  I 
am appreciative for the students who walk into my studio, 
eager to get started, or anxious to share something from 
their personal life. I am also grateful for the student who 
might come dragging in because much like their teacher, 
they can have a bad day now and then.  

Daily we look for avenues to prevent our students from 

experiencing a “practice” block.  Funny how it always goes 
back to one of  the most successful campaigns ever launched, 
“Just Do It”- Nike.  So while nothing new is offered here, it 
may help to realize your busy life is quite parallel to the lives 
your students lead.   They have performance blocks, practicing 
lows and often a lack of  desire to think through the technical 
and musical challenges they encounter.  Bad timing, fear and 
perfectionism affect them as well.

Now that this article is completed a few days early, the day can 
continue with a small sigh of  relief.  Even though I won’t clean 
the pantry or sort my library today, I will eventually get to that 
place where “Just do it” is inevitable. During the holidays, it 
is hopeful you can take time to reflect, to help your students 
through their challenges, and to thank those around you. 

The members and board of  IMTA owe the deepest gratitude 
to Sherri Nicholson for her incredible work on the IMT 
magazines in 2018.  She has been assigned many new 
responsibilities in her position at Faith Baptist Bible College 
and sadly, felt it was necessary to resign prior to our last board 
meeting.  In addition, Amy Jo Wrobel deserves applause for 
her work in advertising sales.  The demands of  both of  these 
positions has forced the IMTA board to re-evaluate how these 
positions are structured and voted to move forward with a 
new graphic designer. We hope to hear positive feedback 
about our evolving look as we enter the new year!

To all of  you, the inspiring members and partners of  IMTA, I 
wish for you reflection, peace and joy during the holidays and 
the best in 2019.

Continued from previous page

clarke.edu/music

MAJORS 
Music 
Music Education 
 
ENSEMBLES 
Clarke Collegiate Singers 
Clarke Cantabile 
Clarke Melos 
Clarke Chamber Orchestra 
Clarke Chamber Winds 
CU Jazz 
Piano

dedicated students!

• Our contemporary curriculum focuses on students 
pursuing a broad range of musical interests.

• Our prestigious faculty specialize in performance, 
composition and  music education.

• Talent Awards available for excellence in performance, 
composition, and ensemble participation.

Dubuque, Iowa

Teachers, Clarke University is seeking your gifted 
music students for our accredited program.

Send us your 
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T he conference 
committee has 

been busy planning the 
State Conference, which 
will take place on June 
2-4, 2019 at Graceland 
University in Lamoni. 

The 2019 IMTA 
Conference Guest Artist 
will be Award-winning 
teacher, Frank Lévy who 
has served on the piano 
faculty of  the Juilliard 
School Pre-College 
Division (1995-2008) 
and the City University 
of  New York Graduate 
Center (2008-present). 
In January 2015, Frank 
Lévy joined the piano 
faculty of  San Jose 
State University in 
California. For additional 
information, go to  
www.franklevy.com

 He will present a solo 
recital Monday evening 
with a reception to 
follow. Tuesday, Professor Lévy will include 
both a presentation and a masterclass 
with intermediate and advanced students  
Dr. Kevin Olson, whose many compositions 
are published by FJH Music, will be the Guest 
Clinician this year. Kevin Olson is an active 
pianist, composer, and member of  the piano 
faculty at Utah State University, where he has 
taught courses that include piano literature, 
music theory, aural skills, piano pedagogy, 
rock and roll history, and private instruction 
in piano and composition. In addition to his 
collegiate teaching responsibilities, Kevin is 
a faculty advisor for the Northern Chapter 
of  Utah Music Teachers Association and the 
Utah State University Youth Conservatory. 
Throughout the conference Dr. Olson will 
give two presentations and a master class 
with elementary and intermediate students. 

The conference program will also feature 

the favorite “New 
Repertoire” session by 
Dr. Suzanne Torkelson. 
There will be technology 
session, the scholarship 
competition, IMTA 
Winners Honors 
Recital and a couple of  
informative sessions that 
will run concurrently. 
One of  those sessions 
will be a help session 
for new Auditions and 
Festival Chairs as we 
walk them through the 
website, scheduling, and 
all information needed 
for the event to run 
smoothly. 

Please encourage a new 
member or someone 
who may be interested 
in joining IMTA to 
attend all or part of  the 
conference. One of  
the feature sessions for 
new members will be a 
question-answer period 

with longtime members who will provide 
feedback and insights to the benefits of  
membership in IMTA and MTNA. 

Additionally, there will be an informative 
session with a panel of  judges for anyone 
interested in becoming an adjudicator. The 
discussion will entail insights concerning 
the process of  providing comments and 
deliberation. Not only will this assist 
new and probationary judges, but will 
hopefully provide guidance for teachers 
who are interested in entering students in 
competitions and festivals. 

More conference details and registration 
will be available through both the Spring 
Iowa Music Teacher Magazine and the iamta.
org website as we complete the final details. 
We look forward to seeing you in Lamoni 
in June!

| IMTA CONFERENCE UPDATE |

SAVE THE DATE!
IMTA Conference
June 2-4, 2019
Graceland Univ. 
Lamoni, IA

Frank Lévy

Dr. Kevin Olson

Rachel McCoy, NCTM
imtafestivals@gmail.com

IMTA Conference Chair
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Mus c
Helping Them Achieve

dreams through
THE POWER OF

their

ProMusica 
SCHOLARSHIPS
 A competitive scholarship opportunity for  

outstanding students planning to major in music  
or music education

 Annually renewable for a maximum of four years

Music Performance
SCHOLARSHIPS
 Open to students of all majors planning to 

perform with one or more of the performing 
ensembles, including Chamber Singers, Concert 
Choir, Jazz Band, Marching Yellowjackets, 
Orchestra, Symphonic Band and Musical Pit 
Orchestra 

 Annually renewable for a maximum of four years

Audition Guidelines
www.graceland.edu/MusicAuditions

1 University Place, Lamoni, IA 50140
866.GRACELAND  |  admissions.graceland.edu

FOR MORE INFORMATION
Melinda Leoce, MM

MUSIC DEPARTMENT COORDINATOR
MLeoce1@graceland.edu | 641.784.5275

My experience in the Graceland University 
music department was amazing. The 
faculty members inspired, challenged, 
and motivated me to push beyond what 
I thought was possible. The facilities are 
incredible. Graceland gives every student 
a chance to have fun and explore what 
music can be in their life.”

~Tessla Michael, ’17
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Thank you to the 
valued partners  
of IMTA
Augustana College
Briar Cliff University
Central College
Clarke University
Dordt College
Drake University
FJH Publishing, Inc.
Graceland University
Grand View University
Iowa State University
Keys to Excellence,  
Nicholas Roth
Luther College
Morningside College
Premier Piano Service
Rieman Music
Simpson College
St. Ambrose University
University of Iowa
University of Northern 
Iowa
University of Nebraska 
Omaha
Waldorf University
West Music

Please click on the links at the 
bottom of the iamta.org homepage 
to discover more about scholarship 
programs, events and opportunities 
offered by your local music stores, 
colleges and universities. 

Spring Iowa Music Teacher Magazine Deadline: March 1, 2019 
Submit materials to imtamagazine@gmail.com

Terrace Hill Piano Competition
February 8-9, 2019  
Open to the public
Iowa Public Television Studio
Johnston, Iowa   

IMTA State Auditions
Saturday March 9, 2019
Wartburg College, Waverly, Iowa
Chair: Allison Chenoweth,  
imtaauditionschair@gmail.com
Co-chair: Amber Riggenbach

Spring IMTA Executive Board 
Meeting 
Saturday March 9, 2019, 2:00 pm
Wartburg College, Waverly, Iowa
Room TBA
Presiding: Cyndie Caruth,  
imtapresident@gmail.com

MTNA National Conference
March 16-20, 2019
Spokane, Washington
Register online at MTNA.org

IMTA State Conference
June 2, 3 & 4, 2019
Graceland College, Lamoni, Iowa
Conference artist: Frank Levy, Professor  
of  Piano at San Jose State University School 
of  Music and Dance Clinician: Composer 
Kevin Olson (FJH Music)
-Rachel McCoy, IMTA 2019  
Conference chair; imtafestivals@gmail.com
-Linda Benson, IMTA President-elect; 
imtapreselect@gmail.com

Invite your friends to  
JOIN IMTA/MTNA!   
1-1-19 through 6-30-19
Six-Month/Trial Membership is 
available to individuals meeting active 
membership criteria who have never 
been MTNA members. The six-month/
trial membership runs from January 1 
through June 30.   Please contact MTNA 
at (888) 512-5278 or (513) 421-1420 for 
further information.

NAMTA 2019 Pedagogy 
Workshop –Save the date!
Saturday, July 13th  
at Wartburg College in Waverly. 
Look for more details in the near future.
Please contact one of  the committee 
members with questions:
Laurie Braaten-Reuter  
(l.braaten-reuter@wartburg.edu)
Michelle Doepke (doepkem@msn.com) 
Jean Hilbert (jhilbert93@mchsi.com)

MARK YOUR CALENDAR!
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e are in the midst of  Festival 
season! Everything seems to be 

running smoothly with festival registrations 
and printing ballots. All the directions are on 
the website, and it is a pretty simple process. 

• If  you have not already registered students, 
you will want to have each student’s contact 
information handy. 

• If  you entered “John Doe” or fake students 
to test out the website, you will need to delete 
those before your registration deadline. The 
system is good, but not good enough to 
know which students are imaginary.

• You need to press SAVE after each piece 
and student. Festival chairs, you will need 
to do the same when entering performance 
times. 

• If  you go back and edit a student’s 
repertoire, please look at the finished results, 
as it tends to affect previously entered 
material.

• Festival chairs, if  you need more certificates, 
let Rachel McCoy know as soon as possible 
and she will get more to you. imtafestivals@
gmail.com

| IMTA FESTIVALS NEWS |

Rachel McCoy, NCTM
imtafestivals@gmail.com

W

IMTA FESTIVAL SCHEDULE
Festival Center Registration  

Deadline
Festival  

Date
2018-2019 Chair
& Personal Email

Center Email

Algona 11/17/18 12/1/18 Becky Shellabarger 
becky.shellabarger@gmail.com

imtaalgfestival@gmail.com

Cedar Falls 11/24/18 12/8/18 Rebecca Nickles 
rebecca.nickles@gmail.com

imtacffestival@gmail.com

Cedar Rapids 11/17/18 12/1/18 Amy Linville 
amylinville@mchsi.com

imtacrfestival@gmail.com

Des Moines/Ankeny completed Amy Mechling 
amymechling@gmail.com

imtadmafestival@gmail.com

Des Moines/Suburbs 11/24/18 12/8/18 Irina Kaplan 
irinak@mchsi.com

imtadmsfestival@gmail.com

Dubuque completed Leslie Appleby 
leslieappleby@gmail.com

imtadubuquefestival@gmail.com

Forest City 12/29/18 1/12/19 Melissa Philips 
melissa.phillips@waldorf.edu

imtafcfestival@gmail.com

Indianola 12/22/18 1/5/19 Daniel Goodrich 
mrgclef@aol.com

imtaindfestival@gmail.com

Iowa City/Coralville completed Nancy Cree 
nancy@nancycree.com

imtaiccfestival@gmail.com

Mason City 11/24/18 12/8/18 Lissa Pohlman 
lissa.pohlman@gmail.com

imtamcfestival@gmail.com

Osceola 11/17/18 12/1/18 Rachel McCoy 
rachel.d.mccoy@gmail.com

imtaoscfestival@gmail.com

Quad Cities completed Linda Allebach 
dcallebach@msn.com

imtaqcfestival@gmail.com

IMTA State Festival Chair
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| AUDITION NEWS |

IMTA  
AUDITIONS UPDATE

Allison Chenoweth 
imtaauditionschair@gmail.com

Oh, the weather outside is frightful...
o maybe our students will 
be inside practicing more? 

Personally, hot chocolate and a 
good book sound the best to me!

It looks like Mother Nature has a 
lot to get out of  her system this 
fall and winter! We can all keep 
our fingers crossed that these little 
“gifts” won’t affect our festivals 
and auditions, but there’s always a chance of  
that. If  you do end up needing to reschedule 
your event due to bad weather, please let me 
know.

If  you haven’t yet logged in to the website, 
please take time to do that ASAP! Your 
username is the email you have registered 
with MTNA, and the temporary password 
is p@ssw0rd

Once you’ve logged in, you’ll be asked to 
create your own password and select your 
local association. 

As we dive deeper into our new registration 
system, please continue to let myself  and 
Cyndie Caruth know of  any issues you may 
have, both as teachers and as local chairs. 
We’d also be glad to hear of  anything that 
made your life easier through the process!

As you register your students, I highly 
encourage you to begin entering information 
at least 1 week before the deadline! If  you 
need help, we will be able to do that more 
easily than if  you wait until a day or two 
before. Remember, once you’ve entered 
in all the registration information, you can 

State Auditions  
will be held on  
Saturday, March 9, 2019 
at Wartburg College

go back in to view and edit it up until the 
deadline. With the holidays approaching, 
Christmas recitals, and church events, I 
know that our lives as musicians tends to 
get very hectic! By registering early, you can 
hopefully make the busy season a little less 
stressful.

I hope that you and your families, friends, 
and students all have a wonderful holiday 
season!

S

IMTA State Auditions Chair
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• Renowned pianist  
Ingrid Fliter and the  
award-winning  
Transcontinental  
Saxophone Quartet  
will highlight the  
evening recitals. 
• Alan Walker, preeminent  
Liszt and Chopin scholar,  
will provide the keynote  
address based on his  
newest book, Fryderyk Chopin: A Life and Times. 
• Pedagogy Saturday boasts five tracks: 
 • Entrepreneurship 
 • Musician Wellness 
 • Recreational 
 • Music Making 
 • Teaching Artistry, and Teaching 
   those with Special Needs. 
• Master Classes with Barry Snyder and Helen Marlais 
• All the annual favorites like the Exhibit Hall, showcases and the 
MTNA National Student Competitions make this conference an 
event not to be missed!

Plan now to attend 
the MTNA 2019  
National Conference 
March 16–20, 2019!

Go to MTNA.org to 
register today!

Ingrid Fliter

Transcontinental Saxophone Quartet

Alan Walker

Helen Marlais

Barry Snyder
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is the season!”  I hope you are 
experiencing a little downtime 

during the holidays!

I know each one of  you thoroughly reads 
the treasurer’s reports so here goes!

Festival results have been coming in 
regularly and will soon follow with 
auditions reports.  Thank you for 
submitting your paperwork so promptly.   
I promise to send a short email to confirm 
your results have been received and checked.

IMTA’s checking account balance is 
approximately $17, 500 and continues to 
slowly climb.  Roughly $2,000 has been 
earmarked to entail IMTA Scholarship and 
Foundation monies.  IMTA holds two CD’s 
totaling $35,000 which continues to grow at 
an average rate of  2.6%.  

Remember, donations made to Foundation 
before the end of  the 2018 are tax- 
deductible. We are still short of  the $1500 
goal needed before January 21, 2019.  Please 

| IMTA TREASURER TALK |

Carroll D. Caruth 
imtafinance@gmail.com

submit your donations to Charlie Schmidt, 
Foundation Chair or the treasurer. Make 
all contributions to IMTA and add Connie 
Danielson’s name in the memo.  Consider 
contributing to this worthwhile cause!  
Not only are we honoring one of  our own 
who paved the way for so many, we are 
supporting MTNA’s numerous teacher and 
student programs.  

As always, please don’t hesitate to contact 
me should you have questions.

Respectfully submitted,
Carroll D. Caruth, IMTA Treasurer
515.577.8863
imtafinance@gmail.com

“T

IMTA Treasurer

Please apply online by
February 1:

School of Music
University of Northern Iowa

Cedar Falls, IA 50614-0246
(319) 273-2024

www.uni.edu/musicwww.uni.edu/music

February 16 and 22, 2019
School of Music Audition Days!
Visit music.uni.edu/apply

Keyboard Faculty:
Prof. Sean Botkin, piano

Dr. Robin Guy, piano/collaborative
Dr. Randall Harlow, organ

Prof. Serena Hou, piano
Dr. Vakhtang Kodanashvili , piano

Dr. Mariko Morita, organDr. Mariko Morita, organ
Prof. Natia Shioshvili, piano

For details on our Piano & Organ Festival, Audition Days or other Keyboard events, e-mail music@uni.edu



15Winter 2019

DISCOVER YOUR PASSION AT WALDORF
TRADITION  //  PASSION  //  COMMUNITY  //  SUCCESS

Generous scholarships support the music-making tradition of Waldorf University. For those with wind, string, 
vocal, or piano proficiency, and a willingness to participate in any of our performance ensembles, a maximum 
of $64,000 (over four years) is awarded, regardless of the major course of study during matriculation. 
Similar scholarships are available for all music majors and minors. Music Education majors may apply for a 
one-semester extension, if required for their student teaching practicum.

We offer:
 // Nurturing and experienced faculty

 // Small student to teacher ratios

 // 4 ensembles:

 // Choir, Band, Schola Cantorum and Percussion Ensemble 

 // Cross-campus activitiy participation, including athletics

Degree programs:
 // Bachelor of Arts in:

 // Church Music

 // Performance (Vocal, Instrumental & Piano)

 // Arts Management

 // Bachelor of Science in:

 // Music Education (K-12 Vocal & Instrumental)

For full audition and application information, visit waldorf.edu.

#DiscoverWaldorf
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Using Elements of  
the French Baroque 
Suite to Unify  
a Diverse  
Recital Program

by 
Dr. Kristín Jónína Taylor 

How Suite It Is!

hen programming a recital, it’s 
often useful to select a theme to 

provide a unity to the repertoire that was 
selected. The theme can be something 
programmatic (“Water Pieces,” “Music of  
the Supernatural”), a unity of  key (“Music in 
d minor”), organizing by composer or group 
of  composers (“Music of  Les Six,” “Music 
by Women Composers”), or genre (sonatas, 
preludes, character pieces, dance pieces, etc.), 
along with a multitude of  other unifying 
factors. By doing so, it gives the listener, and 
indeed the performer, the opportunity to 
compare and contrast, receive a historical 
context, consider influences, and observe 
how different composers approach the 
same idea. It also invites the listener to be 
more of  an active participant by giving 
them something to seek in the music and to 
consider.

If  such a theme is implemented, it also is 
useful to make sure there are more threads 
and commonalities to unify the works than 
just the original unifying idea. Are there 
further structural/architectural similarities? 
Do literary or other extramusical ties exist 
between the works? Do stylistic similarities 
exist? Or are there historical ties between the 
works?

One such example is the idea of  a suite, or 
dance suite. This tends, although not always, 
to consist of  dance music that was stylized, 
thereby rendering it music for listening 
purposes instead of  actual physical dancing. 
While suites were codified in the Baroque, 
the genre has remained uniquely relevant 
throughout music history. The precedent 
that François Couperin, Jean-Philippe 
Rameau, and Johann Sebastian Bach 
provided left an indelible mark on those 
who came after, even to the present day. The 
repertoire provided below as an example of  
programming with a unifying theme is the 
recital which I have compiled for a number 
of  concerts in the next year.

First, it is useful to provide an example 
work that sets the standard. Jean Philippe 
Rameau’s Gavotte and Six Variations is 
from the Nouvelles suites de pieces de clavecin 
(otherwise known as his Suite in A minor), 
and was published in 1728. Alan Cuckston 
points out that, “…there is a remarkable 
resemblance between the Air with five 
Doubles of  Handel’s Third Suite and 
the present Gavotte with six Doubles in 
Rameau’s collection. The Gavotte theme 
follows closely the structure of  Handel’s 

Dr. Kristín Jónína Taylor 
is the Assistant Professor of  
Piano at the University of  
Nebraska at Omaha. Kristin 

frequently collaborates with her 
husband, Dr. Bryan Stanley,  
in the Atlantic Piano Duo.  

Dr. Stanley is a concert pianist,  
composer and teacher.

W
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How Suite It Is!
Air, and the patterning of  the first three variations is 
closely allied. But Rameau surpasses Handel in virtuosity 
thereafter…”  This work provides a number of  challenges 
to the performer: rapid scale playing, repeated notes, 
opportunities for utilizing brilliant 
ornamentation in the French style, 
and toccata elements. The gavotte is a 
medium-paced French dance. 

156 years later, Edvard Grieg’s 
composed Holberg Suite, op. 40, for the 
bicentennial anniversary of  the birth of  
Danish-Norwegian playwright Ludvig 
Holberg, known as the “Molière of  the 
North.” Grieg titled the work “Suite in 
the Old Style,” a connotation referring 
to the old Baroque dance suite. He 
actually wrote the piano version first 
before arranging it for string orchestra, 
but because Peters published the string 
version first for purposes of  sales in 
Germany, many mistakenly think the 
string version came first. Most of  the 
movements have their origins from 
the French Baroque. The Praeludium 
consists of  a brilliant toccata texture. 
The spelling may be Latin, but the 
French were the originators of  the 
keyboard prelude. The Sarabande is 
quite typical of  the stylistic traits of  the 
Baroque: emphasis on the second beat, 
beautiful harmonies, and emotionally 
pleasing. Here again we have a Gavotte, 
but it is paired with another French 
dance, the Musette. The Air is an 
exquisite and emotional opera aria 
movement. The suite is then wrapped 
up with another French dance from the 
Provençal region, the Rigaudon. It’s important to further 
note that Grieg’s music had a profound influence on French 
impressionism.

Maurice Ravel’s Tombeau de Couperin is also a work that is 
written in honor of  a French Baroque musical figure, that 
of  François Couperin. The work was written between 
1914-17 during World War 1, so it is fitting to talk about 
the work this year given the 100th anniversary of  the 
Armistice. Each movement is dedicated to a friend of  Ravel 
who lost their life in the war. Again, we have the inclusion 
of  important stylistic traits of  the Baroque, but Ravel puts 
his own distinctive stamp on the harmony, tone color, and 
attention to dynamic detail in this work. Furthermore, every 
movement is from the Baroque, and most are French in 
origin. The Prélude has similarities to the Grieg Praeludium 
in its busy figuration, but it is contained figuration that is 

suggestive of  Couperin’s idiom. The Fugue contains extremely 
concentrated writing. The Forlane is actually an Italian/
Slavic dance and exerts great excitement. Like in the Holberg, 
Ravel includes a Rigaudon. The Menuet (a French word 

adapted from the Italian minuetto) is the 
intimately expressive vehicle of  this suite 
with its haunting trio section and melodic 
parallelisms. The suite comes to a rousing 
conclusion with a vivacious Toccata.

Iowa-born composer Bryan Stanley’s 
Wasatch Suite (2004) steps away from the 
dance suite concept towards the approach 
of  the suite as a group of  pieces unified 
by an idea. The title refers to the Wasatch 
Mountain range in Utah. The movements 
of  the suite could be characterized as a set 
of  preludes more than dance movements. 
The second and fourth movements, 
“Sundance” and “Sunrise at Mount 
Timpanogos,” are full of  kinetic energy. 
The two slower movements, “Silver Lake” 
and “Aspens,” are more atmospheric 
contemplations. Each movement has its 
own technical demands. “Silver Lake” 
requires careful stratification, balance, 
and stretches of  the hand. “Sundance” 
is a quick-silvered Kabalevskian 
sonatina movement. “Sunrise at Mount 
Timpanogos” is a demanding toccata 
in which the kaleidoscopic washings of  
harmonic color are reminiscent of  Ravel’s 
Jeux d’eau. “Aspens” is an impressionistic 
meditation. Again, one can find many 
French elements in this work, including 
non-functional coloristic harmonies 

whose progressions often form chromatic 
completions reminiscent of  the tonal 

language of  Debussy and Ravel. 

For me, what also unifies this program is a selfish reason: 
I just happen to really love all these pieces and have always 
wanted to play them. They’ve been on my “bucket list” 
for awhile, and, for this season, happen to be useful as a 
grouping. By designing and playing this program, it is my 
aim to encourage piano students to explore the keyboard 
suite as a rich and vast cultural resource for their own recital 
programming. Piano students, connoisseurs, and general 
audience members alike will have a chance to compare and 
interesting variety of  musical styles within a specific genre 
that spans the past 400 years. Also, by including the suite of  
a living composer, we see that the piano suite is alive and well 
and can encourage younger pianist-composers to try their 
hand in the same genre.

Many French elements are found in 
Stanley’s “Aspens”.
Permission to reprint must be obtained by the  
composer, Dr. Bryan Stanley

1 Alan Cuckston, Rameau: Pièces de Clavecin, CD recording, Naxos 8.55046, 1990, pg. 4.
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COLLEGE OF COMMUNICATION, FINE ARTS AND MEDIA

SCHOOL OF MUSIC

Take your music to the next level in achieving your goals with the following degrees.

The University of Nebraska does not discriminate based on race, color, ethnicity, national origin, sex, pregnancy, sexual orientation, gender identity, 
religion, disability, age, genetic information, veteran status, marital status, and/or political affiliation in its programs, activities, or employment. 
UCPSTTEMP1016. The University of Nebraska at Omaha is an AA/EEO/ADA institution. For questions, accommodations or assistance please call/contact 
Charlotte Russell, ADA/504 Coordinator 402.554.3490 or TTY 402.554.2978 or Anne Heimann, Director, Accessibility Services Center 402.554.2872. 

For audition information, contact Adam Hilt at ahilt@unomaha.edu or 402.554.2177

Strauss Performing Arts Center
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 - Performance
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 - Entrepreneurial Studies
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MASTER OF MUSIC
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 - Education
 - Conducting

2019
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Sat | March 2

NEW BUILDING COMPLETED 
SPRING 2019
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| COMPETITION RESULTS |

Held December 8, 2018 at New Horizons Presyterian Church 
Chairs: Berneil Hanson, Julie Bond 
Adjudicators: Jerri Niver, NCTM; Dr. Kristin Taylor, NCTM

Council Bluffs

PRE-COLLEGE PIANO AUDITIONS  
PERFORMANCE RESULTS

Level A 
Winner: Lucy Edwards (Sutter)  
Winner: Braydon Fujan (Schoen)  
1st Alternate: Dylan Dreyer (Hanson)  
2nd Alternate: Dakota Cary (Hanson)  

Level B
Winner: Ashlin McCollough (Bond)  
Alternate: Hadassah Helkenn (Bond)  
Honorable Mention: Aaron Adkins (Bond)  

Level C
Winner: Maria Fix (Schoen)  
Alternate: Jonathan Rosas (Hanson)  
Honorable Mention: Eleanor Cooper-Ohm (Bond)  
Honorable Mention: Sonia Fitch (Bond)  

THEORY HONOR ROLL RESULTS
Level A 
98% Braydon Fujan (Schoen)
92% Dylan Dreyer (Hanson)
92% Holden Durick (Bond)
90% Oliver Griner (Peterson)

Level B 
94% Mayer Buchanan (Peterson)
90% Aaron Adkins (Bond)
90% Joseph Marar (Hanson)

Level C
98% Jonathan Rosas (Hanson)
96% Avery Heller (Hanson)

Level D 
96% Anna Renard (Schoen)
92% Ethan Riegsecker (Schoen)
90% Thomas Koch (Hanson)

Level E
94% Spencer Cooper-Ohm (Bond)
92% Daniel Fitch (Bond)
90% Kamryn Plock (Schoen)

Level D 
Winner: Thomas Koch (Hanson)  
Alternate: Anna Renard (Schoen)  
Honorable Mention: Ethan Riegsecker (Schoen)  

Level E
Winner: Madeline Koch (Hanson)  
Alternate: Moriah Heilesen (Hanson)  
Honorable Mention: Daniel Fitch (Bond) 
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PRO MUSICA SCHOLARSHIPS
Up to $4,000 for vocal, instrumental and  
piano students, regardless of major 

40 UNDERGRADUATE DEGREES
Including Music, Music Education and Church Music

MUSIC ENSEMBLES & LESSONS
Choir, Kantorei, Wind Ensemble, Jazz Ensemble
Lessons in piano, organ, voice and other instruments

GRAND VIEW UNIVERSITY

music@grandview.edu

www.grandview.edu
1200 Grandview Avenue, Des Moines, Iowa

515-263-2800  •  800-444-6083

| COMPETITION RESULTS |

Held December 8, 2018 at Grand View University 
Chair: Doris Swanson, Pat Gwinnup

Des Moines/Ankeny

PRE-COLLEGE PIANO AUDITIONS  
PERFORMANCE RESULTS

Level A
Winner: Vincent Cotran (Caruth) 
Winner: Lili Ling (Caruth) 
1st Alternate: Annelise Smart (Caruth)   
2nd Alternate: Hannah He (Caruth)   
Honorable Mention: Leaf  Chen (Caruth)   
Honorable Mention: Cecelia Cotran (Caruth)   
Honorable Mention: Isabelle Ryan (Caruth)   

Level B 
Winner: James Foo (Hudson) 
Winner: Gwenyth Franczyk (Caruth)   
1st Alternate: Ellen Eichstedt (Caruth)   
2nd Alternate: Becca Zhang (Caruth)  

Honorable Mention: Anushka Dervesh (Caruth)   
Honorable Mention: Duy Xuan Ha Duong (Caruth)   
Honorable Mention: Jordan Johnson (Caruth)   
Honorable Mention: Ben Liu (Caruth)   
Honorable Mention: Vivian Zhang (Caruth)   

Level C 
Winner: Taylor Leeds (Caruth)  
Winner: Zoe Zhang (Caruth)  
1st Alternate: Angela Evers (Roth)  
2nd Alternate: Kanoa Lin (Hudson)  
Honorable Mention: Cate Bright (Hudson)  
Honorable Mention: Hannah Hayes (Swanson)  
Honorable Mention: Michael Moretti (Gwinnup)  
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| COMPETITION RESULTS |

THEORY HONOR ROLL RESULTS
Level A 
100% Vincent Cotran (Caruth) 
98% Patrick Lora (Gwinnup)
98% Isabelle Ryan (Caruth)
96% Leaf  Chen (Caruth)
96% Veronica Quinn (Caruth)
96% Ginny Yao (Hudson)
94% Chris Li (Caruth)
94% Annelise Smart (Caruth)
90% Aiden Feldmann (Caruth)
90% Addison Twitchell (Caruth)

Level B
98% Ellen Eichstedt (Caruth)
98% James Foo (Hudson)
96% Gwenyth Franczyk (Caruth)
96% Darin Litwiler (Mechling)
96% Benjamin Qi (Siebert)
94% Duy Xuan Ha Duong (Caruth)
94% Vivian Zhang (Caruth)
92% Hannah Cotran (Caruth)
92% Anushka Dervesh (Caruth)
92% Nathaniel Grannes (Hudson)
92% Ben Liu (Caruth))
90% Sevey LeNeave (Caruth)
90% Gabby Twitchell (Caruth)

Level C
98% Zoe Zhang (Caruth)
96% Elliott Cataldi (Swanson)
96% Taylor Leeds (Caruth)
96% Aleah White (Swanson)
94% Angela Evers (Roth)
94% Hannah Hayes (Swanson)
92% Cate Bright (Hudson)

Level D
100% Corinne Bovee (Caruth)
100% Elena Busick (Siebert) 
98% Sarah Eichstedt (Caruth)
98% Sebastian Grannes (Caruth)
96% Duy Xuan Duc Duong (Caruth)
96% Dorothy Junginger (Siebert)
96% Ellen McDonough (Siebert)
96% Michelle Zhang (Siebert)
94% Julia Chen (Hudson)
94% Kenny Chu (Caruth)
92% Jerry Peng (Hudson)
90% Lulu Rongerude (Caruth)

Level E
100% Anthea Cheng (Hudson) 
96% Alexandra Bryant (Swanson)
92% Megan Jones (Caruth)
92% Jackie Liang (Hudson)
90% Dan Chen (Roth)
90% Grace Smerage (Swanson)

Level D 
Winner: Duy Xuan Duc Duong (Caruth)  
Winner: Sarah Eichstedt (Caruth)   
1st Alternate: Michelle Zhang (Siebert)  
2nd Alternate: Corinne Bovee (Caruth)   
Honorable Mention: Julia Chen (Hudson)  
Honorable Mention: Kenny Chu (Caruth)   
Honorable Mention: Jerry Peng (Hudson)  

Level E 
Winner: Anthea Cheng (Hudson) 
Winner: Chloe Liang (Caruth)   
1st Alternate: Lillie Wrobel (Caruth)   
2nd Alternate: Dan Chen (Roth)  
Honorable Mention: Jackie Liang (Hudson)  
Honorable Mention: Olivia Petsche (Hudson)  
Honorable Mention: Grace Smerage (Swanson) 
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IOWA MTNA PERFORMANCE 
COMPETITION RESULTS

There were eight junior piano entries, six 
senior piano entries, seven young artist piano 
entries and two chamber music wind entries. 
There is one junior string representative and 
one junior woodwind representative. There 
is also one senior string representative and 

Diane Smith, NCTM
imtamtnachair@gmail.com

Caden MessengerColton Kurtz, Andrea Verburg, Gage Schmitt and Lexi Forstrom

| COMPETITION RESULTS |

Held October 27-28, 2018 at Wartburg College, Waverly Iowa

IOWA/MTNA State Competitions Chair: Diane Smith, NCTM 
MTNA Junior Coordinator: Sarah Robinson
MTNA Senior Coordinator: Rebecca Nickels
MTNA Young Artist Coordinator: Donita McCoy
MTNA Winds & Strings Chamber Music Coordinator: Donita McCoy
MTNA Composition Coordinator: Tina Chapman
Local Coordinator: Dr. Suzanne Torkelson

one senior woodwind representative.  
Representatives automatically compete 
at West Central Division since there was 
only one competitor in that category. 
There was one junior and one senior 
composition entry and they were each 
representatives to the division level. 

Piano adjudicators were Dr. Mary Nell, 
Augustana College, Rock Island, IL; Dr. 

April Kim, St.Olaf  College, Northfield, MN 
and Dr.  Esther Wang, Gustavus Adolphus 
College, St. Peter, MN.

The chamber music judge was Allen 
Cordingly, University of  Wisconsin, 
Platteville, WI.

Chamber Music Wind
Winner: Angaleco Saxophone Quartet   Teacher, Ann Bradfield
Colton Kurtz, Soprano Saxophone; Andrea Verburg, Alto Saxophone; Gage Schmitt, 
Tenor Saxophone; Lexi Forstrom, Baritone Saxophone

Alternate: Tiberius Quartet  Teacher, Colin Young
Joshua Ingham, Saxophone; Michael Scott, Saxophone; Sydney Clifton, Saxophone
Samantha Ohlson, Saxophone

Iowa Junior Composition    
Representative: Caden Messenger   Teacher, Julia West

MTNA Competitions IMTA Chair

19 Competition Results
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State Winners and Representatives will submit a video 
performance by December 5. Division Winners and 
Representatives will travel to perform at the MTNA 
National Conference in March in Spokane, Washington, 
March 16–20, 2019.  Iowa results of  the Division 
Competition will appear on the iamta.org website at  
iamta.org/mtna-competitions

We are proud to announce that John Flannery, student 
of  Margaret Runaas received honorable mention for his 
composition at the division level.  

Ashley Xu

Chun-Ya Pien

John Flannery

Helen Mao

Ne Dassanayke

Chloe Liang

Ana Yam

Trevor Magness

Iowa Junior Performance Piano    
Winner: Helen Mao, Piano  Teacher, Larisa Kanevski
Alternate: Chloe Liang, Piano Teacher, Cyndie Caruth
Honorable mention: Ne Dassanayake, Piano   
Teacher, Larisa Kanevski

Iowa Junior Performance String 
Representative: Katya Moeller, Violin  
Teacher, Almita Vamos

Iowa Junior Performance Woodwind 
Representative: Lily Dixon, Flute   
Teacher, Kimberly Helton

Iowa Senior Composition 
Representative: John Flannery   
Teacher, Margaret Runaas

Iowa Senior Performance    
Winner: Ana Yam, Piano    
Teacher, Larisa Kanevski
Alternate: Ashley Xu, Piano    
Teacher, Mei-Hsuan Huang

Iowa Senior Performance String 
Representative: Joanna Kim, Cello   
Teacher, George Work

Iowa Senior Performance Woodwind  
Representative: Julia Chen, Flute   
Teacher, Kimberly Helton

Iowa Young Artist Performance  
Winner: Chun-Ya Pien, Piano Teacher, Ksenia Nosikova
Alternate: Ming Hu, Piano Teacher, Ksenia Nosikova
Honorable mention: Trevor Magness, Piano   
Teacher, Ksenia Nosikova
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IN THE
SPOTLIGHT
with Kevin Olson

Kevin Olson, Ed D., NCTM
Is an Associate Professor of Music  

and Faculty Advisor,  
USU Youth Conservatory with  

Utah State University.
Kevin Olson is an avid composer  

and publishes his works with  
FJH, Inc. Kevin Olson will serve  

as the guest clinician at the  
2019 IMTA conference at  

Graceland University  
in Lamoni, Iowa  

on June 2,3,4, 2019

What influences do you 
attribute to becoming 
the popular composer 
you are today?

There are so many!  All of  
the piano music I’ve played 
and listened to over the 
years has had an impact 
on me in some way. I feel 
like there are things I can 
learn from every composer 
I encounter. Certainly the 
pop and jazz I’ve played 
over the years has had a 
huge influence on me, as 
well. It helps that I have my 
own kids at home listening 
to bands and keeping me 
current on the popular 
music scene today, so I can 
write music that will appeal 
to their age group. 

What advice do you give to young students and their 
teachers who want to explore composition but may not 
know where to start?
Before you can get serious about composing, you have to be in 
the habit of  improvisation. Sitting at the piano every day and 
spontaneously creating is the key to eventually choosing to 
write down your best ideas. Working to step outside comfort 
zones in improvisation—trying new keys, new rhythms, 
new styles, new patterns, etc., is also essential to becoming a 
versatile composer. 

Which solo piano compositions for children are you most 
pleased with to date?
I think the most recent compositions are usually my favorite. 
Because we all evolve as we get older, I think we resonate with 
the music that is currently inspiring us. It’s fun to look back at 
my old compositions, but in the same way as you would look 
at old diary entries, it sometimes feels like they were written 
by a different person. Recent books like the new Imaginations 
series and Impressions on Color are the pieces that resonate 
with who I am now. 

Have you experienced writers block and if  so, to what 
did you attribute your difficulties?
All the time! Writers block often happens to me when life 
gets busy and I get out of  the daily routine of  improvising. 
If  I can keep a daily habit going, the creative process is more 
natural. To push through a writer’s block, I do some intense 
brainstorming at the piano, working through a variety of  keys, 
rhythms, meters, textures, etc., until I find something that is 
exciting to me. It takes some time, but I can usually find a way 
to work out of  it.

What styles or composers have influenced you the most?
I kind of  have a short attention span with music, so I go 
through lots of  phases with composers and styles. If  you name 
most classical composers, I’ve probably had a “phase” with 
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that composer sometime. I’ve recently been listening to the 
music of  Nikolai Kapustin and Carl Vine, and the jazz piano 
of  Brad Mehldau, and I’m sure new composer phases will 
be coming. I do tend to return to Rachmaninoff, Gershwin, 
Liszt, Chopin, and Bach a lot. Their compositions continue 
to inspire me even after years of  listening to them.

How has your own style transformed throughout  
the years?
I think the older composers get, the more patient we get. 
Instead of  filling every measure with a ton of  notes, we’re 
interested in the spaces between sound.  We’re not in as 
much of  a hurry to get to the next idea, but we explore 
the ways themes can develop and evolve. I feel more 
comfortable writing teaching pieces in 
a variety of  levels that can stay those 
specific levels.

Was there ever a moment you thought 
you may abandon composition for a 
different career?
The nice part for me is that composition 
has never been a “career”, but just a 
tangent on other things I do (such as 
my job as a college professor, as well 
as performing in classical and jazz 
ensembles). I think it’s a healthy balance 
for me that keeps life interesting 
without dominating it. My pedagogical 
writing for FJH is just one aspect of  
my composing, as well, and I enjoy arranging for choral 
and orchestral groups, along with other projects that come 
along.

What inspired your collection “Impressions on Color”?
My wife, Julia, was doing some research in color therapy 
and showed me an article that summarized “personalities” 
people find in specific colors. I used the adjectives from 
this article (for example, “Energetic, Powerful, Assertive, 
Passionate” for red) to inspire the improvisations that 
eventually led to these pieces.

Share moments from your private studio and describe 
how your own students are embracing their own 
compositional skills.
I have several great students doing impressive things with 
compositions. We often work toward composition contests 
that they enter, and many of  them have been winners at 
local, state, and national levels. Most importantly, they’ve 
caught the vision of  how fun it is to create beautiful things 
out of  nothing. Once you’ve caught that bug, you have it 
for life.

What do you still hope to achieve that you  
haven’t already?

I just want to keep creating new, original compositions. Each 
piece is a new journey. If  I feel I’ve been down that road 
before, it’s not interesting enough to me to continue. I hope 
to keep challenging myself  and find ways to connect with 
pianists of  all ages who can benefit from fun, motivational 
literature to play.

Please give us a glimpse into your every day life of  
teaching, composing and how you balance all the things 
you do.
My main job is teaching at Utah State University, which 
involves long days of  classes and lessons. I try to carve out 
a little time each day for creativity, but I don’t always succeed 
at that. The college schedule allows for some breaks in 

December and in the summer, and I’m 
much more productive with composing 
during those times. I already have a “to 
do” list for pieces to work on once the 
semester is over in early December!

For you professionally, what is your 
next big step?
I’m very happy where I am, and I take 
new challenges and opportunities as 
they come. The past few years have 
been fun in that I’m starting to do more 
international travel and performing, in 
places like India, China, England, and I 
was just in Canada last week. I’d like to 
continue exploring more opportunities 

to do that, as well as challenging myself  in writing more for 
large ensembles (bands, orchestras, choirs, etc.)

What has been your most challenging compositional 
project?
Commissions are always challenging, but you want to write 
something that will please a specific person or organization. 
Often there is additional pressure when the commissioning 
organization wants a specific style or title. I like the challenge, 
but it sometimes takes longer when there are those strings 
attached to the creative process.

What one piece of  general teaching advice would you 
offer to other teachers?
Look for opportunities to incorporate creative work with every 
student in every lesson. There are jumping-off  points in all 
parts of  the piano lesson, such as taking a student’s repertoire 
piece and finding a way to “jam” on that. If  students can start 
thinking of  improvisation as a natural extension of  piano, 
as opposed to a gimmick or temporary experiment, they will 
become more natural, artistic performers who are able to tap 
into their creative selves effortlessly.

There are jumping-
off  points in all parts 
of  the piano lesson, 
such as taking a 
student’s repertoire 
piece and finding a 
way to “jam” on that.  
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NAMTA – The Northeast Area Music 
Teachers Association held a Collaborative 
Recital entitled “Come Together” on 
Sunday, Sept. 23rd at the Hearst Center for 
the Arts in Cedar Falls.

The event raised $550 toward the 
fundraiser to repair the Steinway Concert 
D that resides in the Hearst Center’s Mae 
Latta Hall. There were 6 NAMTA teachers 
and 17 students as well as some friends 
and family members that participated 
with a total of  27 performers for the 
afternoon. The performance opened with 
a group piece entitled “Come Together” 
(The Beatles) which was performed by 
a few teachers and students. Following 
were student and teacher performances 
including solos, duets and ensembles. Our 
piano technician, Quentin Mussig also gave 
a demonstration on the work that needs 
to be done to restore the piano. It was 
an enjoyable afternoon for all those who 
attended and participated.

The Steinway D was purchased in 1989 
by the Cedar Falls Art and Culture Board 
for use by the community and for musical 
performances. The piano was originally 
built in 1957, and was refinished by Lundak 
Piano in Traer, Iowa before delivery to the 
Hearst. The piano was purchased for only 
$13,000, but today is valued for far more. It 
is a highlight for performers both local and 
from afar. Hearst staff  receives comments 
on a regular basis with regards to how 
wonderful it is to play. Patrons often ask 
if  they can spend some time in Mae Latta 
Hall playing the piano, which fills the 
galleries with wonderful, unexpected music 
from time to time. On a more regular basis, 
students and teachers practice and perform 
and visiting musicians play concerts. 

–submitted by NAMTA President,  Jean Hilbert

COLLABORATIVE RECITAL  
RAISES FUNDS FOR  
STEINWAY D REPAIRS

“Come Together” by teachers and studentsQuentin Mussig demonstrates 
work to be done on the  
Steinway ‘D’

| LOCAL ASSOCIATION NEWS |
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| MEMBERSHIP UPDATE |

Julie Bond 
imtamembers@gmail.com

reetings! I’d like to remind members 
of  the various levels of  membership 

offered in IMTA: Active membership 
($40), Collegiate membership ($5), Senior 
membership ($15), and Patron membership 
($40). Thank you to all members for 
renewing in a timely manner this year, and 
please welcome all new members to IMTA 
so far in 2018-2019:

Michael J. Bagby (Dubuque MTA)
Angela Binns (Des Moines MTA)
Catherine Larsen Bryan  
(Des Moines MTA)
Mavis Chen (Fort Dodge Area MTA)
Patrick Emge (Music Teachers of  Central Iowa)
Nicole Farley (Music Teachers of  Central Iowa)
Devon Guerra (Cedar Rapids Area MTA)
Marcia Hintz
Amanda Jennings (Music Teachers of  
Central Iowa)
Lorna Lewers (Cedar Rapids Area MTA)
Cameron Scott Mitchell (Collegiate)
Matthew Richard (East Central MTA)
Paula Marie Rogers (East Central MTA)
Jennifer Dawn Thompson (Cedar Rapids 
Area MTA)

As of  November 15, 2018, IMTA has a 
membership of  271 members compared 
to a total membership of  282 of  the same 
time period in 2017. I ask all local Presidents 
to encourage continued membership, as 
well as focus on new member recruitment. 
Don’t forget about the ½ price membership 
through MTNA for new members January-
June, 2019. This can be a good way to 
introduce prospective members to IMTA. 
Also, don’t forget there is an IMTA Senior 
membership of  only $15 for those 65 and 
older (after holding 5 years consecutive 
years active IMTA membership).

If  anyone has questions regarding 
membership, please don’t hesitate to email 
me at imtamembers@gmail.com. An active 
line of  communication between myself  and 
MTNA, the IMTA Mentor Chair, and IMTA 
President is always open, so if  I don’t know 
the answer to any question, I can probably 
find out in a timely manner.

Wendy Davis
202 Revere Ct NE
Cedar Rapids, IA 52402
(319) 373-1766
subdavis@hotmail.com
Music Education, Piano

Linda Swanson
4525 Kingman Blvd
Des Moines, IA 50311-3316
Violin, Piano

Cameron Scott Mitchell
4710 Steinbeck St Unit 110
Ames, IA 50014-8168
(515) 782-2920
mitchell.cameron599@gmail.com
Saxophone, Piano

Bo Ties
104 West Side Dr #11
Iowa City, IA 52246
bites.piano@gmail.com
(319) 333-9293
Piano

Marcia Hintz
1100 50th St #2004
West Des Moines, IA 50266
mhintz@q.com
(515) 205-9964

Mavis Chen
1304 Grand St Apt 8
Webster City, IA 50595-2691
(515) 236-0076

Melinda Rose Knowling
601 S Gilbert St
Iowa City, IA 52240
melinda-knowling@uiowa.edu
(319) 777-4325
Piano

Janine Rae Niemeyer
1662 N 25th St
Fort Dodge, IA 50501
janinen@frontiernet.net
(515) 571-5996
Piano

The following are updates to the membership  
directory included in the Fall IMT. 

G

Now is a great time 
to renew your IMTA 
membership! Please 
invite new members 
who will receive half 
price memberships  
January - June, 2019!

IMTA Membership Chair
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MUSIC AT 
DORDT

MUSICAL EXCELLENCE FOR THE GLORY OF GOD

MUSIC SCHOLARSHIPS OF UP TO $6,000 PER YEAR offered in all performance areas! All-State 
participants are guaranteed a minimum $3,000 award.
SCHOLARSHIP AUDITION DAY on campus: Friday,  January 25, 2019.  Those unable to attend the 
Audition Day are encouraged to submit application materials by January 15 for priority consideration.

MAJORS: Church Music, Performance and Pedagogy, Music Management, 
Elementary and Secondary Music Education, General Music
MINORS: Music Performance, General Music

DORDT COLLEGE
498 4th Ave NE  |  Sioux Center, Iowa 51250-1606
1-800-343-6738
www.dordt.edu/music  |  www.facebook.com/dordtmusic

4CHOIRS 4BANDS 2ORCHESTRAS 
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| COMPOSER COMMISSIONING |

WHARTON CHOSEN AS 2019 
COMMISSIONED COMPOSER

Dr. Richard Steinbach 
imtacommissioning@gmail.com

he deadline for this year’s  
IMTA/ICF Commissioning Project 

was October 1 and three composers 
submitted sample works and proposals. The 
selection committee unanimously choose 
Philip Wharton as the 2019 Commissioned 
Composer [ www.PhilipWharton.com ]. 
Philip is an Iowa native originally from 
Decorah, who is now based in New York 
City. Philip plans to write a new work for one 
piano-four hands which will be premiered 
at our annual conference next June. Many 
thanks to IMTA board member, Melinda 
Westphalen, who recommended Philip. 
Since we have opened the competition 
to non-residents, we will continue to 

seek new applicants through personal 
recommendations from our own IMTA 
members in future years. 

The selection committee members 
included Dr. Jeremy Owens, Jason Sifford,  
Dr. Charles Nichols (2018 winner) and  
Dr. Richard Steinbach (chair).

Dr. Richard Steinbach
M. A. Martin Everist Foundation  
Artist-in-Residence
Professor of  Music
Briar Cliff  University
712.251.2712
imtacommissioning@gmail.com

T

IMTA Commissioning Committee Chair
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Few artists enjoy such high praise for both 
of  their disciplines as composer/violinist 
Philip Wharton. Of  his playing, The New York 
Times proclaimed, “a rousing performance!” 
and The Waterloo Courier wrote, “a golden 
tone with breathtaking execution.” His 
compositions, heralded from coast to 
coast, are described by the New York Concert 
Review as, “…decidedly contemporary…
both engaging and accessible.” Writing 
from symphony to song, past seasons saw 
the Santa Fe Opera’s remounting of  Two 
Saintes Caught in the Same Act as part 
of  their apprentice scenes program, the 
Grammy-nominated Borealis Wind Quintet 
perform his Quintet on their concert tours, 
his chamber symphony, Passing Season 
performed by regional orchestras, premiere 
of  his Symphony, his tribute to Shakespeare’s 
450th birthday, a song cycle entitled Fools, 
and concerts with Grammy-nominated 
soprano, Caroline Worra. Other projects 
include collaborations with author Janet 

Burroway and illustrator John Vernon Lord 
to create musical settings of  their books for 
children: The Giant Jam Sandwich, The Truck on 
the Track, and a vocal-monodrama, The Perfect 
Pig. Recent recordings 
include Albany Records’ 
release of  his Flute 
S o n a t a — p e r f o r m e d 
by flutist, Katherine 
Fink, and pianist Rose 
Grace, Crescent Phase 
Records’ release of  his 
Woodwind Quintet—
performed by the Madera 
Woodwind Quintet, and 
Kenneth Thompkins’ 
(principal Detroit 
Symphony Orchestra) recording of  his 
Alto-Trombone Sonata. Expect to see 
the release of  a CD by Elizabeth Sombart 
with the Royal Philharmonic Orchestra 
in the coming year. Visit his website at  
www.philipwharton.com.

Philip Wharton, the 2019 IMTA Commissioned Composer. 

Philip plans to write a 
new work for one piano-
four hands which will be 
premiered at our annual 
conference next June.

| COMPOSER COMMISSIONING |
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Briar Cliff University meets 

CARNEGIE HALL

Friday, June 7, 2019 – Carnegie Hall
Executive Producer: Juliet Everist

To attend this exciting performance, contact Dr. Richard Steinbach for information on 
tickets and group travel arrangements to New York: richard.steinbach@briarcliff.edu.

Dr. Richard Steinbach
Pianist, Briar Cliff University

Eric Grossman
Violinist, Julliard School 

EXPERIENCE 
the Briar Cliff Difference: 
• Meet music professors dedicated to YOU.

• Find a sense of community - where friends become family.

• Choose a major or minor  in music and pursue your passion.

• Scholarships up to $8,000 per year for choral program 
   participants and $11,000 per year for music majors.

Schedule a visit at
briarcliff.edu/visit.
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| CERTIFICATION NEWS |

Linda Allebach, NCTM
imtacertification@gmail.com

rowing up in Florida, Leslie 
enjoyed playing piano as a 

hobby but had little exposure to 
classical music and never thought of  
going into music as a profession. Her 
intention was to major in her first 
love, mathematics, with the vague idea 
of  becoming either a teacher or an 
astronaut. Fast forward to 1989, when 
separated from the Air Force after 10 
years of  service to marry her husband 
Mitch and raise a family. They settled 
into his home in Warsaw, Indiana and, 
though she had never given a piano lesson, 
she determined that it would be a good way 
to work part time from home. A close friend 
helped her to get started by introducing her 
to the Alfred Basic method and allowing her 
to put students in her studio recitals.

Two years later, they moved to Manchester, 
IA and met Cathy Corkery, who had 
founded the second Cedar Rapids chapter 
of  IMTA in order to provide members with 
monthly educational programs. Leslie began 
attending meetings with her and joined 
IMTA. She quickly realized that there was 
much more to teaching piano than she had 
previously imagined. The level of  expertise 
she observed was impressive and not a little 
intimidating. In an effort to increase her skills 
she took advantage of  every opportunity 
she could to gain more knowledge: 
meetings, publishers’ workshops, master 
classes, NAMTA workshops, and the many 
articles in the AMT and Iowa Music Teacher 
magazines. Feeling clueless, she also began 
entering students in district auditions, and 
was not entirely unsuccessful, though often 

came away wondering if  humanity wouldn’t 
be better off  if  she just quit teaching. 
Happily, though, she persisted, knowing that 
it was all part of  the process of  learning and 
growing.

In 2000 they relocated to Dubuque and she 
joined the local chapter and, with the large 
number of  institutions of  higher learning 
located here, she found an even greater wealth 
of  opportunities as she met many highly 
successful teachers and musicians. One of  
the biggest benefits for her personally has 
been participating in IMTA festivals each 
fall. Leslie learns a great deal by watching 
master teachers build on the work she has 
done with her own students. She typically 
takes copious notes so that she can continue 
working with these students on the issues, 
which have been raised. It frequently raises 
her level of  credibility with the students 
when the points she has been making, are 
reinforced by the judge. Over the last 5 years 
she has also attended the state conventions 
whenever possible, finding so much to learn 
packed into those few days in June.

Continued on next page

Appleby’s Path to 
Certification

Leslie Appleby, NCTM, of Dubuque, is the featured newly certified member.

G

IMTA Certification Chair

Explore your own path to 
certification! Linda is there to  
guide you as well as connect you 
with others who are undertaking 
this professional journey.  
Contact her today!
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Leslie continues to search for ways to enhance her 
professional qualifications, and had been contemplating 
certification for some time as a logical next step. The biggest 
roadblock had been simply finding the time required to 
complete the various projects. She began over the summer by 
making the student videos, just to be sure that she would be 
able to produce an acceptable product. She then completed 
most of  the written work over the following Christmas 
break. On preparing to send in all the materials, she read 
back through the instructions and discovered that her first 
of  the three required teaching videos did not meet the time 
requirement. The sound quality was poor as well, but she 
sent them in anyway, hoping that the committee would be 
happy enough with her work that they would overlook the 
inadequacies. They did not! She was disappointed to learn 
that she would have to redo those videos from scratch, 
which of  course delayed the process by several months, but 
when she finally completed the requirements and received 
the certification, it made her appreciate it that much more. 
Leslie said “to me, the biggest benefit of  certification has 
been the confirmation, to myself  as much as to anyone 
else, that I have in fact achieved a commendable level of  
professionalism after almost 30 years of  teaching.”

Continued from previous page

Featuring internationally acclaimed artists  
performing on the YAMAHA CFX concert grand.  
Celebrating Drake’s efforts to purchase 70 new  

Yamaha pianos for the Music Department.

Oct. 8:   
Silvan Negrutiu 
Millikin University

Nov. 26:   
Nicholas Roth 
Drake University

Feb. 11:   
Quentin Kim 
Pusan National University

Mar. 25:   
Thomas Rosenkranz  
UMKC

Apr. 29:   
James Giles  
Northwestern University

All concerts 7:30pm 
in Sheslow Auditorium 
FREE ADMISSION

Working to create design  
solutions for your unique needs.

Logos
Brochures
Direct Mail
Display Signage
Advertising
Websites
& more

Please call or email to see 
how Robin can help you with 
your next design project.

robin@robindoty.com
515 597 2510
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For more information, 
visit uiowa.edu/ismc

Join the University of Iowa School of Music for summer workshops taught by UI faculty and 
nationally-recognized guest artists.

SESSION ONE: JUNE 9-14   SESSION TWO: JUNE 16-21
Jazz – Jim Dreier, coordinator   Clarinet – Jorge Montilla, coordinator
Percussion – Dan Moore, coordinator  Piano – Alan Huckleberry, coordinator
       Viola – Christine Rutledge, coordinator

APPLICATION DEADLINES: 
May 10 – Resident Campers
May 31 – Commuter Campers

IOWA SUMMER 
MUSIC CAMPS JUNE 9-21, 2019
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| TEACHER FEATURE |

NEW MEMBERS

Joan Hopkins, NCTM
imtamentorchair@gmail.com

Welcome!

ew members have been contacted 
with a letter of  welcome as I receive 

their information from Membership Chair, 
Julie Bond, asking them to reply whether 
they are in contact with their local, or have 
any questions about our events, schedules, 
etc. It has been exciting to be able to add 
information to their welcome letter about 
our up-dated website and how to access it as 
a member of  IMTA. Many of  the questions 
from new members are answered at iamta.org.

Our current members have stepped up and 

N

New Member 
Mavis Chen
Mavis Chen is originally from 
Taiwan. Three years ago, she 
moved to Webster City, Iowa with 
her husband and her dog Mikie. 
Mavis graduated from University 
of  Northern Iowa in 2005 
with a master’s degree in music 
education. Mavis says, “teaching 
music is my favorite thing to do. 
I always enjoy spending time 
with my students. I strive to be a 
living example for my students in 
passion and motivation.”

helped to connect a new member to their 
local association and provide them with 
additional information.

 Two new members have recently asked 
to meet and visit about various questions 
and concerns they had. These have been 
very rewarding in terms of  establishing 
confidence and continuing dialogue. 

If  you have a friend or colleague who would 
benefit by joining IMTA and would like 
more information, please keep the lines of  
communication open!

Mavis Chen

IMTA Mentor Chair
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West Music is proud to offer 
Iowa’s finest selection of 

Steinway & Sons and Yamaha 
brand pianos supported by 

the dependable sales staff and 
service of West Music.

Iowa’s Choice for 
the Finest Pianos

pianos.westmusic.com

CEDAR FALLS  •  CEDAR RAPIDS  •  CORALVILLE  •  DECORAH   
  DES MOINES PIANO GALLERY  •  DUBUQUE  •  QUAD CITIES

Play now. Play for life.
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Eppley Auditorium      Sioux City, Iowa
morningside.edu

All performances are free and open to the public For additional information call (712) 274-5210

The Morningside College experience cultivates a passion for life-long learning

and a dedication to ethical leadership and civic responsibility.

Douglas Humpherys
Piano

Friday, April 5
7:30 p.m.

Yi-Yang Chen
Piano

Saturday, January 19 
7:30 p.m.

Yekwon Sunwoo
Piano

Thursday, February 14
7:30 p.m.

Alan & Alvin Chow
Piano Duo

Saturday, November 3
7:30 p.m.

Andrew Russo
Piano

Saturday, October 13
7:30 p.m.

Shichao Zhang & Stephanie March
Cello & Piano Duo

Saturday, October 6
7:30 p.m.

Lydia Artymiw
Piano

Sunday, September 16
3:00 p.m.

2018 - 2019
PIANO RECITAL SERIES
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| TEACHER FEATURE |

New Member 
Angela D. Binns
Angela D. Binns is a life-long native of  
Mahaska County. She grew up on a farm, 
the oldest of  ten siblings, and started 
playing piano by ear at the age of  four. Her 
grandmother had been known as the piano 
player in Marion County in her younger days, 
and Angela loved watching her play and sing 
old folk tunes like Old Black Joe, Camptown 
Races, and My Grandfather’s Clock.  Angela’s 
mother was also musical, and it was especially 
exciting when she would play Dizzy Fingers 
or Baby Elephant Walk on the piano, or 
Pistol Packin’ Momma and Via Con Dios on 
the organ.
Angela grew up always being part of  some 
musical group, either in the family, the 
community, or at school. In grade school, 
she and three siblings were organized by her 
mother to entertain at community Christmas 
events, singing I’m Getting’ Nuttin’ For 
Christmas. Angela organized a girls’ sextet 
in sixth grade, accompanying the group on 
guitar, which competed and won a place on 
Bill Riley’s Talent Show on TV. All through 
Jr. High and High School, she provided 
accompaniments on organ, piano, or guitar 
as needed for church services, small groups, 
weddings, school and church choir, and vocal 
and band contests, and played first-chair 
saxophone in school concerts, marching, and 
pep bands.
College wasn’t on the radar screen until 1986, 
when she began work on a B.A. degree from 
William Penn College, majoring in Music 
Performance under Dr. Linda Eliason. By the 
second year, economic realizations forced a 
change in plans, and she switched her major 
to Management Information Systems with 
a minor in Music Performance. She earned 
her B.A. Management Information Systems, 
with the Academic Achievement Award. 
Angela’s computer software development 
career began at Barnhouse Music Publishing 
Company in Oskaloosa, and is currently 
employed as a Sr. Programmer/Analyst at 
Electrical Engineering & Manufacturing Co. 
in Windsor Heights, IA.

Since 1986, Angela 
has remained very 
active in music, 
performing in college 
concert and jazz 
bands, teaching guitar 
to small numbers of  
students, and was the 
organizer and leader 
of  the Opry show 
band, Timberline. The 
show band packed 
Opry show and 
county and state fair 
(small stage) venues in 
Iowa, Nebraska, and 
Missouri for over four 
years. She wrote and 
performed original 
music, including the 
band’s theme song, 
Timberline. After 
college, she joined 
the Blackwater band, 
based out of  Grinnell, 
IA, on keyboards for another four years, 
and taught both piano and guitar to small 
numbers of  students. With Blackwater, she 
performed at high-end country music venues 
all over Iowa, including opening for well-
known country music artists, such as Travis 
Tritt.
After leaving Blackwater, Angela’s focus 
switched to offering musical services to the 
local community. She provided music for 
community events; church services, weddings 
and funerals, and increased her focus on 
classical music and jazz. Today she teaches 
small numbers of  piano students, focusing 
not only on reading and playing composed 
music, but also on playing with emotion, 
accompanying, listening and playing by ear, 
reading chord charts, jazz and improvisation. 
As she nears retirement from her career in 
computer software development, she is 
excited to be preparing for her second career 
-- this one focused on music -- teaching, 
accompanying, and yes, performing. This 
time, the “sideline” will be growing lavender, 
a tip of  the hat back to her Iowa farm roots.

Angela D. Binns
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New Member 
Cate Larsen
Catherine ‘Cate’ 
Larsen Bryan, a 
native of  Sioux City, 
began her piano 
studies at the age of  
five. By age twelve, 
Cate participated 
and placed in many 
IMTA local and state 
auditions under the 
tutelage of  IMTA 
members Aris 
Montgomery, Sally 
Hodges, and Dr. 
James March. Most 
notably in her junior 
and senior years of  
high school, Cate was 
a Level F winner at 

both local and state auditions and placed 
honorable mention in the 2001 MTNA 
piano competition.

Studying piano seriously in high school led 
Cate to a music scholarship at Hillsdale 
College, where she graduated summa cum 
laude with a piano performance major, 
under instruction by Drs. Robert and Susan 
Rathmell, as well as a classical studies major. 
She combined both majors in her senior 
piano recital by composing and performing 
a song cycle from Virgil’s Aeneid with 
soprano Hannah Dixon McConnell.

Although Cate taught piano lessons during 
her college days, she has spent the past 
decade working in financial services, state 
government, and federal government while 
teaching a few piano lessons in the evening 
hours. She transitioned to full-time teaching 
in March 2018 and now teaches individual 
piano lessons to 40 students, 3 of  whom she 
teaches through Skype. Her studio officially 
became a Steinway studio in September 

2018, when her 1917 Steinway Model M 
arrived from Denver, Colorado.

Cate and her husband Ben reside in Waukee 
with their rescue beagle, Blair. They are 
members of  Immanuel Lutheran Church 
in Waukee, where Cate volunteers and plays 
piano during services. When not teaching, 
playing, or composing, Cate has spent most 
of  2018 working with Governor Reynolds 
to change the culture of  harassment in both 
the public and private sector workplace, 
which ensures the protection of  all of  our 
young piano students when they enter the 
workforce.

In her free time, Cate enjoys reading, 
running, traveling, and cheering on the 
Green Bay Packers.

| TEACHER FEATURE |

Cate Larsen



41Winter 2019

New Member 
Dr. Sasha Garver 
Dr. Sasha Garver is flute faculty at the Preucil 
School in Iowa City and also teaches a large 
VOIP/Skype studio with students all around 
the world. Sasha recently moved from San 
Francisco, CA, where she was faculty at 
Community School for Music and Arts and 
Dominican University of  California. Sasha’s 
husband is a resident in Otolaryngology at 
the University of  Iowa Hospitals and Clinics, 
and also is a professional bassoonist. Sasha 
enjoys commissioning and playing flute/
bassoon duets with her husband, cooking, 
hiking and caring for her 3-year old daughter. 
Sasha has lived in many states around the US 
as well as Macau, China and has been active 
in various music teacher’s associations and 
student festivals wherever she lives. Sasha’s 
mom is a long time member of  Colorado 
Music Teacher’s Association and was her 
introduction to the rewards of  music study 
and MTNA membership. A very long 
time ago, Sasha was a state winner of  the 
MTNA flute and voice auditions in the Jr, 
Sr. and Collegiate levels and has served as 
a CSMTA, MTNA, and NFMC adjudicator. 
Before living in California, Sasha was music 
faculty and music program director at 
Northern New Mexico College and flute 
teacher at Arm and Hammer World College. 
Sasha has also held faculty postings at Regis 
University, Colorado Christian University, 
Santa Fe Talent Education, Colorado 
Music Festival/Center for Musical Arts,  
the University of  Cincinnati 
College-Conservatory of  Music 
Preparatory Department, and Suzuki  
World Conferences. Sasha has also taught 
at the Suzuki Institutes in Mexico City, 
Colorado, Las Vegas, Santa Fe and was Flute 
Ensemble Conductor for the 2010 and 2012 
SAA (Suzuki Association of  the Americas) 
Conference. She has lectured at National 
Flute Conventions an has an upcoming 

Dr. Sasha Garver

interactive article 
with her husband on 
the health concerns 
of  wind players in the 
NFA Winter 2019 
Flutist Quarterly. 
Sasha was 2nd flute/
solo piccolo of  the 
Macau Orchestra 
from 07-09, and 
while in Asia, she 
studied with Suzuki 
flute founder, Mr. 
Takahashi. She has 
degrees in flute and 
voice performance 
and flute performance 
and pedagogy from 
the University of  
Colorado at Boulder 
and University of  
Cincinnati College 
Conservatory of  Music. 

| TEACHER FEATURE |
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MUSIC AT AUGUSTANA
Pianist Dr. Juliana Han joins the faculty of Augustana College in Rock 
Island, Ill., as Assistant Professor of Music in the areas of piano and  
musicianship. A concert pianist and active chamber musician who has  
performed in noted venues across the world, Dr. Han received her D.M.A.  
and M.M. in Collaborative Piano from The Juilliard School after a diverse 
career and degrees from both Harvard College and Harvard Law School. 

For more information on music degrees, areas of study, scholarship audition dates, and 
scheduling a campus tour, please visit: www.augustana.edu
Music scholarships – $1,000-$4,000 annually for students of any major
Carl B. Nelson Music Education Bonus Scholarship – $500 additional scholarships annually 
for students majoring in music education
Augie Choice – $2,000 to support hands-on learning, such as international study, research 
or an internship. 

Augustana College Department of Music 
639 38th Street, Rock Island, IL 61201-2296
800-798-8100 x7233
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reet ings  f rom your  Foundation 
chair!

I am pleased to announce that we are very 
close to our goal of  $1,500 to name Connie 
Danielson as a Foundation recipient. To date 
we have collected 
close to $1,200 
for this honor. I 
had the pleasure 
of  speaking with 
Connie’s daughter 
the other day who 
was thrilled that we 
were recognizing her 
mother and spoke 
fondly reminiscing about attending some 
IMTA conferences with her. She also spoke 
proudly of  the close to 60 years her mother 
taught piano!

If  you have not donated as of  yet, I 
encourage you to do so now as our deadline 
for raising funds is next month. What a 

great way to show your support for a fellow 
colleague and since all donations are tax-
deductible, this might be just the thing to 
do with the fiscal year coming to a close. As 
always, your donations made out to IMTA 
can be mailed to me, or directly to Carroll 
Caruth, Treasurer with “Foundation” in the 
memo line.

I want to also take this opportunity to invite 
you to join your fellow IMTA members at 
a reserved table at the MTNA conference 
banquet in Spokane where Connie will be 
honored.

Thank you for your continued support.

Charlie Schmidt 
Foundation Chair 
imtafoundation@gmail.com 
407 E. 12th Ave. 
Coal Valley, IL 61240

Carroll Caruth 
2105 NW Pleasant St. 
Ankeny, IA 50023 Charlie Schmidt

imtafoundation@gmail.com

| FOUNDATION NEWS |

G

IMTA Foundation Chair

Connie Danielson

Reserve a spot with fellow IMTA members at the 2019 MTNA 
conference Gala Banquet by emailing imtapresident@gmail.com.  
There is no charge for a seat at the table other than the purchase of a 
banquet ticket when registering for the MTNA Conference.

  Yes! I’d like to give to the IMTA Foundation  
to posthumously honor Connie Danielson  
in the amount of: $_________

Name  ______________________________________

Address  ____________________________________

City, State, Zip  _______________________________

Phone  _____________________________________

Please make gifts payable to IMTA and write Connie Danielson in the memo. 

Mail to:  Carroll Caruth, IMTA Treasurer 
 2105 NW Pleasant St. 
 Ankeny, IA 50023

Thank you!

Please help us 
reach our goal of 
$1,500 to honor 
Connie!
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| LOCAL ASSOCIATION HAPPENINGS |

DES MOINES MUSIC 
TEACHERS ASSOCIATION
DMMTA has had a wonderful kickoff  to our 
2018-2019 year. Our board has generated 
and supported new ideas with an excitement 
that is contagious. Several members 
expressed appreciation for the energy and 
enthusiasm displayed at the start of  the 
semester.  We especially appreciate our new 
vice president Amy Jo Wrobel both for her 
innovative ideas and her contributions based 
on her previous connection with NAMTA.  
We are thrilled to report ten new members 
(and counting!) as a result of  individual 
recruiting and advertising with local music 
stores. Additions this year:

• DMMTA Brochures were passed out at 
local music stores beginning July 2018.
• DMMTA Open House for potential 
members was advertised to local teachers by 
Rieman music and held in addition to our 
first meeting.
• New Member meet and greet luncheon was 
held following the DMMTA Open House.
• Monthly Newsletters are sent out 
which include a note from the president, 
announcements, and minutes from the 
previous meeting.
• Placement of  business or piano event ads 
on our website has been offered to members 
for a $35 fee.  This has generated an increase 
in funds for our summer camp scholarship.
• Collaboration with Festival of  Trees – a 
benefit for Blank Children’s Hospital – is 
taking place in November to give back 
to the community with student piano 
performances.
• Collaboration with Mercy Hospital-
West Lakes is taking place in December to 
give back to the community with student 
performances of  Christmas music.

Below is a listing of  our 2018-2019 Programs:

NOVEMBER 9, 2018
“Using Technology for Studio Efficiency”

Clinician:  Teresa Rose
Host:  Rieman Music

DECEMBER 14, 2018
“Overlooked Gems– 

 IMTA Repertoire List”
Clinician:  Ian Moschenross

Host:  Rieman Music

JANUARY 11, 2019
New Music Repertoire… 

and some Oldies but Goodies
Teacher Participation

Host:  West Music

FEBRUARY 8, 2019
Pianist Injury:  Tendonitis, Carpal Tunnel 

and Dystonia…oh my!
Clinician:  Kylie Wrobel, LMT

Host:  Rieman Music

MARCH 8, 2019
“Master Class D, E, & F Students”

Clinician:  Nicholas Roth
Host:  West Music

APRIL 12, 2019
Summer Camp Auditions and Spring 

Luncheon
Host:  Sue Hudson

HIGHLIGHTS FROM 

Des Moines Music 
Teachers Association
2018-2019 Officers

President
Sarah Robinson

Vice President
Amy Jo Wrobel

Secretary
Bonnie Corron

Treasurer
Judy Schliesman

Website Chair 
Sherri Lauritsen

Dr. Sharon Jensen
imtalocal@gmail.com

IMTA State Local Associations Chair

If  you have any questions about local meetings or 
want to know when and where they meet, check  
the iamta.org calendar or send an email to  
Dr. Sharon Jensen at imtalocal@gmail.com.   
If  you are interested in starting a new local,  
please contact Dr. Jensen for more information.
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Dr. Sharon Jensen
imtalocal@gmail.com

From the heart...
Tips and treasures from  
IMTA members and students

I have a homemade theory board game 
called “Musical Parking Lot”. It is a poster 
board containing parking spaces with theory 
terms and symbols drawn in each space. I 
purchased matchbox cars and I call out the 
name or meaning of  a symbol, note value, 
etc. and the student has to park in the correct 
space. After they get 3 correct answers they 
get to tell me where to park. I use Hershey’s 
kisses or other small candy to reward them 
for correct answers. There are boards for 
level 1, 2 and 3. My younger students love to 
play this at the end of  their lesson and it is a 
great activity if  a student is starting to fidget 
or lose focus during the lesson. 

– Jean Hilbert, NAMTA

I often use picture language to describe 
feelings the music expresses. Recently a 
beginning student played that last low 
staccato note like a “plop.” I asked him to 
check the dynamic mark—a “p.” He played 
it correctly, and his creative mind replied, 
“Oh, like a little blip on the radar.” 

– Suzanne Winterhof, SLAMTA

At my 50th year celebration of  teaching in 
2013, I was aware that people thought I was 
retiring. I’m not. So, I have made a point 
of  keeping the “learning” and “growing” 
piece in place. We’re lucky to have monthly 
meetings locally with NAMTA, the IMTA 
state conference, and MTNA national, 
which I go when closer. The music 
tradition in Iowa is especially rich and I 
believe that piano is foundational and I 
want to be a positive force for that for all 
ages. In order to travel, I know that I have 
to keep my health a priority as well. 

– Ann Barry, NAMTA

I need to have a book on Kara “isms”. 
She’s eight. She’s managed to reduce life 
happenings down to a few quick phrases. 
Her latest, “So why am I here today?” 
I explained we rescheduled for my trip 
to Denver, Co. “My lesson is normally 
Thursdays and you’re leaving town?  You 
do know we have a recital Saturday, right?”  
I agreed that it was a fast trip and I’d be 
back for the recital. It was a longer pause 
than normal. And in Kara wisdom fashion: 
“You’re going to be tired!” 

– Ann Barry, NAMTA

In the middle of  a lesson a 
student blurted out, “I have 
read so many words in the 
last month that my brain  
is rotting!” 

– Rachel McCoy, SIMTA

Use words and phrases 
to describe rhythms: 
“Strawberry shortcake”: 
(triplet, eighth, eighth); 
“Mississippi river”: (four 
16ths, eighth, eighth). 

– Lois Nassen, MTCI

A younger student was looking very 
uncomfortable at the piano and I 
demonstrated the merits of  having relaxed, 
buoyant arms rather than squishing them 
to her body. She replied, “ Oh, I get it…no 
“T-Rex arms”! I now say “you have T-REX 
ARMS” to replace their tension with 
laughter and a clear visual they can easily 
relate to!

– Cyndie Caruth, DMMTA

Submit your stories 
and teaching tips for 
publication to:

A transfer student told me this story to 
learn the names of  the white keys: “The 
three black keys are a house. George 
Anderson lives in the house. He has a 
Front door and a Back door. The two black 
keys are the garage. The Dog lives in the 
garage, so the Car has to be outside, and 
Everybody has electricity.” 

– Donita McCoy, MTCI

IMTA State Local Associations Chair



The FJH Music Company Inc. is pleased to offer you a comprehensive catalog of publications. The FJH Pianist’s Curriculum® is an extensive 
library that covers all aspects of teaching: methods, literature, technique, supplemental repertoire, theory, sight reading and more.

The FJH Music Company Inc.  
2525 Davie Road, Suite 360 • Fort Lauderdale, Florida 33317-7424

PHONE: 954-382-6061 • FAX: 954-382-3073 • EMAIL: info@fjhmusic.com • WEBSITE: www.fjhmusic.com

VISIT OUR WEBSITE: www.fjhmusic.com for detailed information on all FJH publications.

THE FJH PIANIST’S CURRICULUM®

For a complimentary FJH Pianist’s Curriculum packet (3 to 5 books)
fill out the form online at www.fjhmusic.com or email 
info@fjhmusic.com and use promo code: FJH-PC-PKT



✓ Restoration of quality grand pianos 

✓ Great buys on rebuilt and re-finished 

pianos 

✓ Trade-ins welcome 

✓ From performance hall to practice 

room, Premier Piano Service gives 

top value 

✓ 5% discount for music educators 

3159 Quonset Ave 
Walker, IA 52352 

319.934.3556 
premierpianoservice.com 

premierpianoservice@gmail.com 

✓ Visit the website and tour our shop!  

Iowa Music Teachers Association
2105 NW Pleasant St.
Ankeny, Iowa 50023
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