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THE  
EDITOR’S  
DESK

There’s never time to waste! Most of  
us start teaching around Labor Day and 
we feel like we can’t get enough done. 
Everyone experiences the stress of  
the academic year. Thank you to all of  
you who are on top of  things and have 
submitted articles in the midst of  what 
always seems like chaos.

Please take time to read everything in the 
magazine from the auditions and festivals 
dates to the calendar of  events to help 
you plan your year. Please also take note 
that our membership is climbing. Special 
congratulations to Sherri Nicholson and 
our newest Collegiate Chapter at Faith 
Baptist Bible College in Ankeny. Let’s 
keep it going!

Make it a point to read the many fine 
articles, including a return visit from 
our wonderful conference guest artist,  
Frank Lévy. 

Our upcoming magazine materials 
are due November 9, 2019. There 
are already some great things planned 
for our Winter issue. Should you wish 
to contribute, have ideas or articles 
you would like to see, please send to: 
imtamagazine@gmail.com.

Cheers to a great 2019-20 teaching year!

IMTA Information Editor

Cyndie Caruth, NCTM
imtainformation@gmail.com
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IMTA Statement of Philosophy

IMTA Statement of Function

IMTA Magazine 

MTNA Founding and Purpose

Membership 
IMTA/MTNA membership year:
July 1 through June 30. 
MTNA National  
membership dues: $81.00 
Active Iowa IMTA dues: $40.00 
MTNA Senior  
70 years or older: $61.25
Iowa Senior dues 65 or older: $15.00 
MTNA Collegiate  
membership dues: $19.00 
Iowa Collegiate Student  
member dues $10.00
Collegiate Membership is open 
to all college music students who 
are also members of  an affiliated 
state association and a collegiate 
chapter if  available. Collegiate 
membership runs October 1 
through September 30. 
A six-month/trial membership is 
offered to individuals meeting 
active membership criteria who 
have never been MTNA members. 
The six-month/trial membership 
runs from January 1 through June 30. 
Contact Us  
Contact a local association president at: 
iamta.org/local-associations.php 
and experience valuable meetings and 
networking opportunities.
Please contact MTNA at  
(888) 512-5278 or (513) 421-1420 
for further member information. 

Official Publication of  the  
Iowa Music Teachers Association
Affiliated with The Music  
Teachers National Association
Advertising contact: 
imtaadvertising@gmail.com
Submit articles and photos to: 
imtainformation@gmail.com

The Iowa Music Teachers Association, reflecting the tradition of  Music Teachers National 
Association, is dedicated to a practical role of  artistic service in our society. Through activities 
involving students, merchants and patrons as well as music teachers, the Iowa Music Teachers 
Association promotes professional standards in music and fulfills its dedication to cultural 
leadership. To explore the Iowa Music Teachers Association online, visit www.iamta.org.

The function of  The Iowa Music Teachers is to reflect the philosophy of  the Iowa Music 
Teachers Association; to serve as a vehicle of  communication for its members to their state 
officers, expressing their attitudes and needs; to inform the subscribers and membership of  
events and ideas; to report musical activity in the state; and to stimulate and encourage active 
interest participation, and support for the Iowa Music Teachers Association as it maintains its 
role of  leadership in the state of  Iowa. 

The Iowa Music Teachers Association is a non-profit organization. Magazine subscriptions are 
mailed automatically to members. Non-member subscriptions are $25.00 per year to include 
three issues of  The Iowa Music Teacher magazine and one newsletter. Single copies are $8.00; 
sample copies furnished to prospective members without charge. The Iowa Music Teachers 
is not a registered copyright publication. Members have permission to reprint anything 
contained herein unless there is a specific notice of  copyright appended to the article or 
portion of  an article. For further information concerning the magazine, request information at  
imtainformation@gmail.com.

In 1876, Theodore Presser and 62 of  his colleagues founded Music Teachers National 
Association with the purpose of  advancing the value of  music study and music making to 
society while supporting the careers and professionalism of  music teachers. Today with more 
than 20,000 members, MTNA is a vibrant and powerful professional alliance with members 
reaping the rewards of  collaboration, continuity and connection throughout the lifetime of  
their music teaching careers. MTNA/IMTA Active Membership is available to any individual 
professionally engaged in a music activity who is also a member of  an affiliated state association. 
Active members enjoy all benefits of  membership and are entitled to participate in all MTNA 
activities, vote and hold office. 
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| IMTA PRESIDENT’S MESSAGE |

Linda Benson
imtapresident@gmail.com

YOU,

IMTA President

my dear colleagues, are 
the cheerleaders of  our 
organization. As members 

we have come to rely on the great strengths, 
assets and opportunities our association 
has to offer. Please don’t keep that a secret!! 
I’m confident you know someone in your 
neighborhood, town, or campus that would 
benefit from what IMTA has to offer. Invite 
them to learn from us, impart their wisdom 
to us, and enrich our friendships as we make 
music together. 

Each of  us has a story to tell of  the musical 
journey that has brought you to where you are 
today. How long has it been since you shared 
your story? I want to challenge every one of  
you to do exactly that with at least one person 
this fall. Invite a guest to your next local 
meeting. Encourage a young new teacher…
or an older one! Engage college faculty to 

present a program for your local association 
and let them see firsthand the professional 
efforts of  your chapter. Ask a potential 
member to observe or assist at your Festival 
or Auditions. Host a get acquainted potluck 
or a new member coffee. Introduce someone 
to the bios of  our new members, officers 
and committee chairs on our great website at 
iamta.org. We have something for everyone!

Let’s show our pep and spirit and rally around 
IMTA. I have chosen to make membership 
recruitment and retention a priority of  my 
term in office and I’m asking for YOUR 
help to do that. Please don’t hesitate to 
let me know how the cheerleading squad 
captains (Julie Bond, Membership Chair; Joan 
Hopkins, Mentor Chair; Sharon Jensen, Local 
Associations Chair; myself) can assist you in 
your efforts. Our pom-poms are ready! Let’s 
go, team!

GIVE ME AN I… GIVE ME A M…  
GIVE ME A T… GIVE ME AN A…  
HURRAY!! RAH!! IMTA!!

PRO MUSICA SCHOLARSHIPS
Up to $4,000 for vocal, instrumental and piano students, 

regardless of major 

40 UNDERGRADUATE DEGREES
Including Music, Music Education and Church Music

MUSIC ENSEMBLES & LESSONS
Choir, Kantorei, Wind Ensemble, Jazz Ensemble

Lessons in piano, organ, voice and other instruments

music@grandview.edu
www.grandview.edu
1200 Grandview Avenue, Des Moines, Iowa

515-263-2800  •  800-444-6083
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PROGRAMS OF STUDY
Bachelor of Music Degree in:
Keyboard Performance
Keyboard Education
Bachelor of Arts in Music
Minor in Music
Possible lessons for non-majors

FACULTY MEMBERS
Dr. Mei-Hsuan Huang (Piano Performance)
Dr. Janci Bronson (Piano Pedagogy)
Dr Tin-Shi Tam (Carillon)
Dr. Miriam Zach (Organ and Harpsichord)

PERFORMANCE OPPORTUNITIES
Solo, Chamber Music, Piano Studio Seminars, 
General Recitals, Master Classes, Choir and 
Concert Bad, Orchestra. 
Small studios. Individual attention at the large 
university.
Students pursuing music degrees will have the 
chance to audition for talent scholarships.

IOWA STATE MUSIC
• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • •

• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • •
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Winter Iowa Music Teacher Magazine Deadline: November 9, 2019 
Submit materials to imtamagazine@gmail.com

Last date to renew  
as a student member
September 30, 2019
Reminder: if  you are planning on entering 
students in IMTA events, you must become a 
full active member through IMTA/MTNA.

Iowa MTNA Student 
Competitions 
October 19-20, 2019
at Iowa State University
For more information, contact Diane Smith, 
chair: imtamtnachair@gmail.com

MARK YOUR CALENDAR!

IMTA Fall Board Meeting
October 19, 2019 2:00 pm
ISU Music Hall, Ames, Iowa.  
All IMTA board members and Local 
Association Presidents are urged to attend.

Rebecca Penneys
Free Concert and Masterclass
October 25, 2019 7:00 pm
St. Marks Lutheran Church    
8300 C Ave. NE  Marion, IA 52302
Contact Amber Riggenbach, 
imtaauditionschair@gmail.com  
for more information.

Winter Magazine Deadline
November 9, 2019

Dorian Festival
November 8-9, 2019
Luther College,Decorah, IA
For more details, click on the  
Luther College link at the bottom  
of  the iamta.org homepage

IMTA State Piano Auditions
March 14, 2020
Iowa State University

2020 MTNA National Conference
March 21-25, 2020
MTNA is returning to the Windy City, 
Chicago, Illinois, for the 2020 MTNA 
National Conference. Internationally 
acclaimed pianist Anton Nel and the  
first-prize winner of  the National Chopin 
Piano Competition will highlight the  
evening recitals.

IMTA State Conference 
June 7-9, 2020
University of  Northern Iowa

All 2019-2020 IMTA 
Festival and District 
Piano Audition Dates and 
Deadlines are listed in 
this issue. Please check 
scrolling information and 
the events calendar at 
iamta.org for updates. 
Many of the local 
association meetings 
have been posted as 
well. Please contact 
imtainformation@gmail.
com should you have 
IMTA related events 
you wish to post on 
the website or in the 
magazine.

Save the Date!
Discounts on conference 
registration on or before 

Dec 5, 2019.
MTNA Gala

Monday, March 23
6:00 p.m.

Annual Business Meeting
Tuesday, March 24

1:00–2:00 p.m.

MTNA Certification Reception
Tuesday, March 24

5:00–6:00 p.m.

Awards Brunch
Wednesday, March 25 

10:30 a.m.
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| COMMISSIONING COMPOSER |

SEARCH FOR THE NEXT  
IMTA COMPOSER BEGINS

Dr. Richard Steinbach
imtacommissioning@gmail.com

A

2019 IMTA Commissioned Composer Chair

s chair of  the Commissioning 
Committee for the past two years, it 
has been my pleasure to work with 

composers Charles Nichols (2018) and Philip 
Wharton (2019) on two very successful new 
pieces that IMTA can call their very own! 
I’ve heard nothing but rave reviews of  the 
premiere performance of  Philip Wharton’s 
new duet “Between Two Rivers” performed 
by Cyndie Caruth and Nicholas Roth at our 
annual convention in June. If  you missed it, 
the video of  the premiere will be posted on 
the web site soon. Thank you again to our 
2019 selection committee judges Jason Sifford,  
Dr. Jeremy Owens and Dr. Charles Nichols. 

Now is the time to invite applicants for our 
2020 Commissioning Project. Perhaps you 
have dabbled in composing yourself. Why not 
give it shot? If  you know of  any composers who 

might be interested in applying for the 2020 
IMTA Composer of  the Year, please forward 
their information to me ASAP. If  chosen, 
they (YOU!) will receive a $1500 stipend to 
compose a new piano work that would be 
accessible to intermediate-level students. 
Composer applicants can live anywhere in the 
U.S., but they must have some ties to Iowa 
(lived, studied, taught, etc. in the state at some 
time). Our last two commissioned composers 
came from recommendations from IMTA 
members so spread the word! The deadline 
for composers to apply and submit sample 
works is NOVEMBER 1, 2019. Please 
contact me if  you are interested or if  you have 
recommendations. 

Thanks to all for your continued support of  
the IMTA Commissioning Project. 

PAST IMTA COMMISSIONED COMPOSERS

Charles Nichols
2018 Commissioned Composer

Brooke Joyce
2017 Commissioned Composer

Philip Wharton
2019 Commissioned Composer
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drake.edu/music

• Study one-on-one with dedicated professors  
who are nationally acclaimed musicians. 

• Tour regionally, nationally, and internationally.

Experience 
a classroom 

of one.

Department 
of Music

Music Scholarship  
Auditions for 2019–20:  
November 8, January 31
and February 7

MARK YOUR CALENDAR
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| IMTA FESTIVALS NEWS |

Lissa Pohlman
imtafestivals@gmail.com

IMTA State Festival Chair

  
WHERE IS THE  
TILT-A-WHIRL?

t is not a festival,” said one of  my A 
Level students last year after playing at 
her first Piano Festival. “Well, that is 

what we call it” I said.

“There is no face-painting or Tilt-a-Whirl. No 
prizes or food - just the satisfaction of  doing 
your best job possible and performing for 
another teacher other than me.”

IMTA Piano Festivals are really just a lesson 
with a different teacher that can give help and 
provide tailored feedback to play the music 
artistically. No theory test, no judging or 
grade, any age or level is eligible.

Festivals can be the gateway for your students, 

adding a performance opportunity, opening 
their eyes to Audition possibilities and 
pumping up their self-esteem. The festival 
experience can be very supportive and 
encouraging. Setting goals and preparing 
music is a valuable exercise and most students 
often work harder and more efficiently when 
there is a goal to work toward. 

I would like to encourage all teachers to 
prepare as many students as possible to play 
in a festival. Read all about the Festival rules 
on the iamta.org website but don’t be afraid 
to ask your local president or me if  you have 
questions!

“I

IMTA FESTIVAL DATES & CONTACTS
Center 2019-2020 Chair Reg Deadline Festival Date Center Email & Personal Email Phone

Cedar Falls Rebecca Nickels 11/30/19 12/14/19 imtacffestival@gmail.com 
rebecca.nickles@gmail.com

712-358-1354

Cedar Rapids/Mar-
ion

Laura Barnett 
Brittany Lensing

11/7/19 12/07/19 imtacrfestival@gmail.com 
laurachandlerbarnett@gmail.com 
brittanylensing@gmail.com

319-535-0660 
319-830-6864

Des Moines/Ankeny TBD TBD TBD imtadmafestival@gmail.com

Des Moines/Suburbs Irina Kaplan 11/9/19 12/07/19 imtadmsfestival@gmail.com 
irinak@mchsi.com

515-287-2280

Dubuque Leslie Appleby 10/2/19 11/16/19 imtadubuquefestival@gmail.com 
leslieappleby@gmail.com

Forest City Melissa Phillips 12/28/19 01/11/20 imtafcfestival@gmail.com  
melissa.phillips@waldorf.edu 
melissaphillipspiano@gmail.com

507-360-6477

Indianola Daniel Goodrich 12/14/19 01/04/20 imtaindfestival@gmail.com  
mrgclefstudio@aol.com

515-971-9868

Iowa City/Coralville  Nancy Cree 10/26/19 11/17/19 imtaiccfestival@gmail.com  
nancy@nancycree.com

cell 319-321-1651 
studio319-354-3085

Lytton Deb Ausborn 10/19/19 11/16/19 imtalytfestival@gmail.com  
debausborn@gmail.com

Mason City Lissa Pohlman 11/22/19 12/07/19 imtamcfestival@gmail.com  
lissa.pohlman@gmail.com

641-420-3254

Osceola Rachel McCoy 11/23/19 12/07/19 imtaoscfestival@gmail.com  
rachel.d.mccoy@gmail.com

712-830-9239

Quad Cities Charlie Schmidt 11/02/19 11/16/19 imtaqcfestival@gmail.com  
charlesschmidt@augustana.edu
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Music Publishing  
in the Age of  Mechanical Reproduction

Dr. John Felix Strauss 

John and Virginia Strauss, Professors of  Music at Luther College since 1975, have researched 
and prepared critical performance editions of  late eighteenth century Viennese Classical 
chamber music for publication since the early 1980’s. During their spring 2019 sabbatical leave 
they completed an edition of  the Piano Sonatas by Johann Baptist Vanhal, first published in 
1800, for Musikverlag Doblinger in Vienna.

The following article is an abridged version of  a paper presented at the summer 2012 
International Pleyel Symposium in Rupperstal AUSTRIA, later printed in Agora in fall 2012.

ome years ago, while visiting the music 
rooms of  the Palazzo Aldini Sanguinetti in 
the university city of  Bologna, that we 

began to think about our thirty-five years of  
music editing in a broader historical context. 
Music publishing, from its humble beginning 
in early sixteenth century Venice, has always 
been a tenuous and cut-throat business, 
subject to the vagaries of  political fashion and 
changing musical taste; a tardy and reluctant 
participant in technological innovation. Some 
stretches of  history have been particularly 
turbulent, and some have seemed to repeat 
each other. The transformations in music 
publishing which we have experienced during 
the past three decades, for example, seem to 
recapitulate the changes which occurred in 
the last two decades of  the eighteenth and the 
first of  the nineteenth centuries, the period 
during which Johann Baptist Wanhal (1739-
1813) and Ignaz Pleyel (1757-1831) were 
most active as composers. Both periods were 
characterized by rapid technological change, 
shifts in musical taste, seemingly intractable 
challenges to copyright law, and the collapse 
of  older economic models for the production, 
storage and distribution of  printed music.

The Palazzo Sanguinetti is home to the 
International Music Museum and Library, 
a collection founded by Padre Giambattista 
(Giovanni Battista) Martini (1706-1784). Padre 
Martini was an erudite composer, theorist, 
music historian and inveterate collector of  
music, books about music, prints, portraits and 
instruments. Among the pupils he prepared 
for the entrance exam at the Accademia 
of  Bologne were Nicolo Jommelli, Johann 
Christian Bach and Wolfgang Amadeus 
Mozart. Among his more than 300 portraits 

of  prominent contemporary musicians were 
George Frederic Handel, Antonio Vivaldi, J. 
C. Bach (painted by Thomas Gainsborough), 
Joseph Haydn, and Johann Joseph Fux whose 
musical exercises are still used by Virginia 
Strauss to teach counterpoint at Luther 
College. The English historian Charles Burney 
(whose portrait is of  course in the collection) 
estimated that the collection already numbered 
at least seventeen thousand volumes when 
he visited in 1770. To this day the Palazzo 
Sanguinetti remains one of  the most important 
places to study the early history of  hand 
copied and printed music.

Beginning in the late Middle Ages and 
continuing through the middle of  the 
eighteenth century, most music which was 
considered worth preserving was copied by 
hand, usually by performing musicians or 
by specialized music copyists. The earliest 
examples of  printed music, appearing as 
illustrations in liturgical texts and theoretical 
treatises of  the fifteenth century, were 
produced by means of  by woodcuts. Although 
Johannes Gutenberg’s Mazarin Bible was 
printed between 1450 and 1455, movable 
type was not used for music printing until 
the 1470’s, and then only for liturgical music 
and in very limited editions. Printers quickly 
discovered that music was far more difficult 
to print than text, requiring between three and 
six separate imprints and presenting special 
problems of  alignment. Ottaviano Petrucci’s 
Harmonice musices odhecaton, published in Venice 
in 1501, was the first anthology of  music, 
successfully printed with movable type. Like 
Aldo Manuzio’s collection of  Latin literary 
classics published in the same year in Venice, 
it was elegant, durable and affordable, and 

S
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became a model for future publishers. Despite 
Petrucci’s success, the old woodblock printing 
and the new movable type printing continued 
to co-exist as competing technologies for the 
first three decades of  the sixteenth century, 
and most music in circulation was still 
reproduced by hand.

The next important development in music 
publishing was copper plate engraving, a 
technology which was still in use when we 
began editing music for publication in 1983. 
Although engraving was used in Italian 
cartography as early as the late fifteenth 

century it was seldom employed in music 
printing, even a hundred years later. The 
earliest examples of  copper engraved music 
appeared in England in the second decade 
of  the seventeenth century and in France in 
the 1650’s. By the middle of  the eighteenth 
century, however, copper engraving was 
becoming common in London and Paris and 
would soon migrate to the German speaking 
cities of  Europe.

For collectors of  Viennese Classical 

The Gore Family with George, third  
Earl Cowper by Johan Zoffany, ca. 1775, 
public domain

“Music publishing, from its 
humble beginning in early sixteenth 
century Venice, has always been a 
tenuous and cut-throat business...”

Continued on next page
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manuscripts like us, the most important publishers not located 
in Vienna are William Napier and John Preston in London; 
Jean-Georges Sieber, Charles-Georges Boyer, and Antoine 
Huberty (who sold out to Sieber) in Paris; Johann Julius and 
Bernard Hummel in Amsterdam; Johann Breitkopf  in Leipzig; 
Johann André in Offenbach, Bernhard Schott in Mainz; and 
Nikolaus Simrock in Bonn. The principal Viennese publishers 
were Antoine Huberty (who sold out to Sieber in Paris, moved 
to Vienna and then later sold out to Artaria); Christoph 
Torricella (originally from Swizerland); Carlo and Franscesco 
Artaria (originally from Italy); Franz 
Anton Hoffmeister (originally from 
Rothenburg, who sold out to Artaria 
and later became a partner of  Kühnel) 
; Ambrosius Kühnel (originally from 
Leipzig); the Viennese composers and 
publishers Leopold Kozeluch, Josef  
Eder, Anton Diabelli and Ignaz Pleyel 
(who established his publishing company 
in Paris); and Giovanni Cappi (originally 
from Italy, whose nephew Pietro merged 
the family business with Anton Diabelli’s 
publishing house in 1818).

As the preceding list suggests, music 
publishing came to Vienna relatively 
late and was introduced, for the most part, by non-Viennese 
publishers. A reason why has been suggested by Alexander 
Weinmann, Wanhal scholar and author of  Beiträge zur Geschichte 
des Alt-Wiener Musikverlages (Contrbutions to the History of  Old-
Viennese Music Publishers). For many years it seems, Viennese 
music copy shops, which had long held a monopoly on music 
reproduction and distribution, effectively prevented music 
typesetters and engravers from gaining royal permission to 
establish businesses. Huberty, for example, who had tried to 
settle in Vienna in 1770, and who had been publishing Wanhal, 
Haydn and Ditters in Paris since the late 1760’s, eventually was 
able to move to Vienna and begin engraving on copper, but 
only in 1777. 

By the 1780’s, music publishing was well-established in Vienna: 
the technologies of  typography and copper engraving competed 
successfully with hand copying; art dealers, book sellers, and 
music publishers in Vienna competed with one another and 
with the other principal publishers of  Europe. Composers, 
of  course, tried to insure that their music was circulated and 
that they were paid for their work, a daunting task in an era 
of  weak copyright protection. Although a piece might be 
published in Paris Avec Privilege Du Roi (A.P.D.R.) for example, a 
publisher in Amsterdam or Vienna was under no compunction 
to acknowledge the privilege, or even to represent titles or opus 
numbers accurately. 

Music was in fact often falsely attributed by careless or 

unscrupulous publishers. Paul Bryan, in his monumental Johann 
Wanhal, Viennese Symphonist (Pendragon Press, 1997) writes 
bluntly at the beginning of  his chapter on authenticity and 
dating: “Approximately 140 compositions cited as ’symphony’ 
or a variant of  that spelling have been attributed to Wanhal. 
I judge that he probably composed seventy-seven of  them.” 
Apparently, Wanhal, like Ditters, Joseph Haydn and Pleyel 
was so esteemed during the last decades of  the eighteenth 
century, that his name on a title page guaranteed success for 
any publisher. 

Not all publishers were unscrupulous and occasionally prolific 
composers lost track of  their own 
compositions. It is now well-known, for 
example, that the two trios claimed by 
Joseph Haydn (originally piano sonatas 
with violin obbligato) and listed as 
Hob. 3 and 4 were actually composed 
by Haydn’s pupil, Ignaz Pleyel. Recent 
scholarship suggests that Pleyel also 
composed the Overture to Haydn’s 
marionette opera Die Feuersbrunst during 
his time at Esterhazá. 

As Paul Bryan explains “To understand 
the need for a numbering system it must 
be understood that there was no system 
of  registering compositions such as 

present-day copyright, and, furthermore, that composers wrote 
an enormous amount of  music with an eye to the present 
rather than the future. Theirs was a day-to-day existence, and 
few apparently felt the need to keep count of  their own musical 
off-spring. On the other hand, some kind of  accounting was 
necessary for the continuing existence of  publishers who 
sought a supply of  new and attractive compositions and needed 
to know that their competitors were not issuing the same works 
at the same time. The problem of  maintaining exclusivity was 
greatly exacerbated by the sudden rise of  the size of  the market 
and the rapid influx of  publishers.” Later in the book, while 
describing Parisian business practices, Bryan writes: “Both 
the gaps and the duplications of  numbers tell the story of  the 
contenders’ attempts to rush works into publication without 
investigating the numbers being assigned by other publishers, or 
to outguess or deceive each other.”  Our work with eighteenth 
century manuscripts suggests that Viennese publishers of  the 
1780’s and 90’s practiced the same petty deceptions as the 
Parisians.

Of  course, composers were well aware of  the problem. In 1797 
Pleyel took out a notice in the Journal des Luxus und der Moden 
(Weimar) announcing the opening of  his store in Paris: “No 
copies will be issued without Pleyel’s signature; this blanket 
rule is necessary not so much for the publisher’s interest, as for 
music dealers and amateurs, who for some years and especially 
in the last months have been shamelessly deceived by pirating 
printers, who sell under the name of  Pleyel many works which 

Continued from previous page

Music was in 
fact often falsely 

attributed by 
careless or 

unscrupulous 
publishers. 
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are supposed to be by this author; and when many of  them were 
shown him in Paris, he did not recognize them and explained 
that they were false and not his compositions.”

A more plaintive acknowledgement of  the composer’s 
dilemma can be found on the title page of  Wanhal’s three 
sonatas (Weinmann XIII: 7-9) published by J. Bland in London 
(1783/4?): “Not a Spurious Work! Three Solos for the Piano 
Forte and Three Sonatas for the Harpsichord with an Obligato 
Accompanyment for a Violin, Composed by J. Vanhall. NB. 
This is the real Second Set by the above Author.” Bland does 
not mention that the sonatas had already been published by 
Artaria in Vienna. 

The thirty year period after Huberty, Torricella, the Artaria 
brothers settled in Vienna and began to successfully challenge 
the music copy shops was extremely turbulent for the music 
publishing industry. The competition between the technologies 
of  hand copying, movable type printing, and various forms of  
engraving, especially copper plate engraving, was fierce. The 
principal means of  distributing music began to shift from copy 
shops and art dealers to book dealers and music publishers. 
Popular composers were shamelessly pirated; competing 
numbering systems and titles for the same compositions were 
common; and false attribution was rampant.

Many feckless attempts were made by composers to control 
their work. Wanhal, for example, tried working directly with 
publishers, offering them ostensibly exclusive printing rights. 
Pleyel offered limited contracts to several music publishers and 
attempted to bring out new works simultaneously in several 
cities. Composers like Leopold Kozeluch, Josef  Eder, and 
of  course Pleyel established their own businesses in order to 
both publish and control their own works.  As a pre-emptive 
measure, Pleyel also published various arrangements of  his 
own music, a practice later emulated by the young Ludwig van 
Beethoven. None of  these efforts were entirely successful.

Two hundred years later, during the thirty year time span in 
which we have researched, edited and published modern 
editions of  late Viennese masters like Wanhal and Pleyel, 
the music industry has again experienced rapid technological 
change, cut-throat competition, a failing business model and 
wide-spread violation of  copyright protection. Our editions, 
which were first engraved on copper plates and later typed with 
a mechanical music typewriter, are now set with several music 
processing programs on the computer. The responsibility for 
what is now commonly referred to as “computer engraving” 
has shifted from the publishing house to the editor. The sale 
and distribution of  printed music has moved decisively from 
music stores to mail-order houses. In addition, customers 
have begun to order music on-line, or to down load “free” 
music from questionable sources, and international copyright 
conventions are casually and commonly violated by all but the 
most scrupulous.

If, as we think, we now live in an era as challenging to music 

Dr. John Felix Strauss is Professor of  Music at Luther 
College (Decorah, Iowa, USA), where he has taught and 
served in college administration since 1975. Born and 
raised in New York, Strauss studied piano and music 
history with Morton Estrin and Charles Rosen (both 
second-generation Liszt pupils) as well as with pianists 
Joseph Schwartz and Paul Badura-Skoda. Strauss holds an 
A.B. degree in English Literature from Oberlin College 
(Ohio, USA) and the Doctor of  Musical Arts degree 
from The University of  Texas-Austin. He has made 
numerous public radio and television broadcasts, served 
as an international adjudicator, and toured throughout 
the United States with the Oneota Chamber Players. 
His articles have appeared in various music periodicals 
including Chamber Music America, Clavier, Germanic Notes 
and Reviews, International Piano and The Musical Quarterly. He 
is co-editor with his wife, violinist Dr. Virginia Fattaruso 
Strauss, of  over forty works by Johann Baptist Vanhal, 
Georg Friedrich Fuchs, Johann Nepomuk Hummel, and 
Ignaz Joseph Pleyel for publishers Doblinger and H. 
Anderle (Vienna, Austria), and of  the complete chamber 
music of  Walter Rabl for A-R Editions (USA).

publishing as the era of  Wanhal and Pleyel two hundred 
years ago, the internet revolution is at least partially to blame. 
Today almost all music, indeed almost any printed material or 
visual image, is readily available on-line, free to down-load, 
reproduce and share. Although free access to printed material 
is considered a birth right by our students, it is of  course 
perceived as an existential threat by the publishing world. Not 
only have publishers been forced to consolidate or declare 
bankruptcy, famous recording labels like RCA and Columbia 
and famous music emporiums like Patelson’s Music in New 
York have completely disappeared. One wonders whether the 
music publishing industry, after a turbulent thirty year period 
of  collapsing business models and rapid technological changes, 
will again achieve equilibrium as it did once before in the 
middle nineteenth century. The question is becoming urgent. 
A crucial question, underlying all others in our opinion, is 
whether intellectual property and copyrights can be protected 
in the age of  the internet.
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FALL 
TREASURER’S REPORT 

| IMTA TREASURER TALK |

Carroll D. Caruth 
imtafinance@gmail.com

G

IMTA Treasurer

exceeded projections as previously published. 
This was due to an increase in conference 
attendance and the support from our 
advertisers who boosted conference income 
results and have shown a renewed support 
in our Iowa Music Teacher Magazine. I am 
pleased to announce that even with four 
issues, we are showing a profit!

reetings! It is great to see we have many 
new members as well as a new collegiate 
chapter. Thank you to everyone who 

paid dues in a timely manner. All of  this 
makes a difference as we look to the future 
with a healthy budget in order to support our 
programs and our students.  

The figures are complete and the 2018-2019 
budget year finished strong. The outcome 

CATEGORY  INCOME EXPENSE RESULT
Auditions $14,940.00 $13,650.09 $1,289.91
Awards  $214.70 -$214.70
Commissioned Composer $750.00 $1,500.00 -$750.00
2019 State Conference $14,079.00 $10,274.34 $3,804.66
Festivals $10,630.00 $8,859.58 $1,770.42
Magazine $9,699.25 $8,766.60 $932.65
Member Travel  $1,000.00 -$1,000.00
MTNA Competition $1,540.00 $2,433.50 -$893.50
MTNA Gala Table  $350.00 -$350.00
Bi-Yearly Summit  $619.78 -$619.78
Office Supplies  $170.71 -$170.71
IMTA DUES $9,025.00  $9,025.00
Student Scholarships $1,700.00 $3,500.00 -$1,800.00
Student Travel  $500.00 -$500.00
Syllabus $0.00 $0.00 $0.00
IMTA Web Maintenance  $1,279.00 -$1,279.00

MTNA Foundation $1,500.00 $1,500.00 $0.00

2018/2019 TOTAL BUDGET $63,863.25 $54,618.30 $9,244.95

Final Budget Results 2018/2019

with IMTA bylaws. As always, it amazes me 
what a relatively small group of  teachers can 
accomplish and IMTA will continue to grow 
as we work together.

As always, any comments or questions are 
welcome.

Checking account balance as of  7/1/19 is 
$19,585. 53. The IMTA CD’s are at $26,078.35 
and $10,296.21 for a total of  $36,379.56. 

Thank you for all you do. A special shout 
out to Susan McGuire and Nancy Cree 
who poured over the books to conduct a 
financial review so we are in accordance 
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COMPOSING  
FUTURES ONE MUSICIAN AT A TIME

World-class faculty. State-of-the-art facilities you have to see (and hear) to believe. Endless 
performance and academic possibilities. All within an affordable public university setting 
ranked the #5 college town in America. 

*American Institute for Economic Research, 2017

To apply, or for more information, 
visit music.uiowa.edu.
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Charlie Schmidt
imtafoundation@gmail.com

| FOUNDATION NEWS |

IMTA Foundation Chair

ello from your Foundation Chair. 
I have been reflecting on this past 
summer and convention in Lamoni. 

What a wonderful time to reconnect with 
friends and colleagues, especially for me 
personally. I was so thrilled when my former 
colleague and mentor, Jerie Gail Ramsey was 
nominated as the Iowa MTNA Foundation 
Fellow. 

Jerie Gail Ramsey began 
teaching piano in Ames, 
IA in 1962 with only 
three students. She then 
moved to suburban 
Kansas City where she 
developed a studio of  
about twenty students. 
After returning to Iowa, 
she began teaching organ 
and piano at Graceland 
College as well as in 

her private studio. At its peak enrollment 
she taught some sixty private students 
in addition to her adjunct teaching  
at Graceland.

She became active in IMTA and took students 
to Auditions and Festivals at Pella for many 
years (were the students always insisted on a 
trip to the bakery for Dutch Letters). After 
a number of  years of  traveling over snow 
covered roads and with the realization that 
the Pella center had more students than 
was comfortable for the facility, she began 
planning for a center in the Lamoni to 
Centerville. Auditions alternated between 
Graceland College and Centerville.

Jerie Gail took on the job as editor of   
The Iowa Music Teacher upon the retirement of  
John Wannamaker from that position (1984). 

Being removed from the relative convenience 
of  the Des Moines area she recruited a new 
printer (Alan Smith) did virtually all the work 
of  publishing the IMG from soliciting articles 
to delivering the magazines (sorted by zip 
code) to the post office. She received IMTA’s 
Distinguished Teacher Award in 1995, and 
“Certified Teacher of  the Year” in 2000. She 
served as IMTA president in 2009 – 2011.

She moved with her husband, Bob, to 
Cedar Falls, where they lived in Windhaven  
Assisted Living.

To date we have collected just over $1,000 
of  our $1,500 goal to honor Jerie Gail. Once 
reached, our proceeds go to MTNA to further 
support the foundation fund in order to offer 
grants and scholarships to members and 
students. I whole-heartedly encourage you 
to help support this endeavor. She will be 
honored at the MTNA National Conference 
at the Gala in March 2020.

Checks can be made out to IMTA with 
“Foundation Fellow” in the memo and mailed 
to either of  the following:

Charles Schmidt 
407 E. 12th Ave  
Coal Valley, IL 61240

Carroll Caruth, IMTA Treasurer 
2105 NW Pleasant St.  
Ankeny, IA 50023

IMTA NEEDS YOUR HELP TO  
REACH OUR GOAL TO HONOR 
IMTA FOUNDATION FELLOW

Jerie Gail Ramsey, 
NCTM 2020  
Foundation Nominee

H
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| AUDITIONS NEWS |

Amber Riggenbach 
imtaauditionschair@gmail.com

IMTA State Auditions Chair

ello! It is that time of  year again where 
we are thinking about preparing for 
IMTA auditions. I am looking forward 

to serving as State Auditions Chair for the 
next two years and Roberta Quist is stepping 
in as co-chair. We are excited to see what this  
 year holds!

Here are a few items to consider:

IMTA District entrants’ fees are being 
raised to $25 this year. This is simply to keep 
up with the rising costs of  auditions. 

Chairpersons: If  you hire judges who live 
closely to one another, please encourage them 
to carpool when feasible. Mileage costs add up 
quickly, especially if  2 separate judges travel 
a long distance. As always, we recommend 
getting two judges from a similar area or close 
to your center to help keep mileage costs down. 

If  you are a collegiate or student member and 
wish to enter students in auditions you must 
pay full active membership. Please contact 
myself  or Julie Bond, membership chair if  you 
have questions.

If  you are not a paid IMTA member (by 
September 1) and want to participate in 
auditions, there is a $100 non-member fee. This 
fee must be postmarked to our state treasurer 
one month prior to your audition’s registration 
deadline date. IMTA Treasurer Carroll Caruth’s 
address is: 2105 NW Pleasant Street Ankeny, 
IA 50023. Late payments are not accepted 
under any circumstances so please plan ahead!

I hope everyone is off  to a great Fall semester! 
See you at State Auditions on March 14th, 2020 
in Ames!

H

IMTA PIANO AUDITION 
GUIDELINES

CENTER DEADLINE DATE OF  
AUDITIONS

LOCATION CHAIR

Ames 12.28.19 01.25.20 ISU Larisa Kanevski
Cedar Rapids 12.21.19 01.18.20 Coe College Patty Leier/Amy Linville
Council Bluffs 11.09.19 12.07.19 New Horizon  

Presbyterian Church
Berniel Hanson

DM/Ankeny 11.16.19 12.14.19 Grandview University Cyndie Caruth/Nicholas Roth
DM/Suburbs 12.21.19 01.18.20 Grandview University Galina Jarrell
Dubuque 01.04.20 02.01.20 Loras College Sharon Jensen
Fort Dodge 01.04.20 02.01.20 St. Olaf Lutheran Church Tiffany Mayall
Iowa City 01.04.20 02.01.20 U. of Iowa School of Music Jason Sifford
Lamoni 01.04.20 02.01.20 Graceland University Daniel Goodrich/Sarah Robinson
Mason City 01.04.20 02.01.20 NIACC Gail Morris
Mt. Pleasant 01.04.20 02.01.20 Iowa Wesleyan University Virginia Garnjobst/Margi Runaas
Waterloo 12.28.19 01.25.20 Wartburg University Pat Reuter Riddle/Laurie Reuter
Quad Cities 01.04.20 02.01.20 St. Ambrose Roberta Quist/Anita Hudson
Storm Lake 12.28.19 01.25.20 TBA Jeanette Hinkeldey
Sioux City No auditions 

this year

IMTA DISTRICT AUDITIONS 2019-20
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IMTA EXECUTIVE BOARD
AND COMMITTEE CHAIRS

Sherri Lauritsen 
Recording Secretary 
imtasecretary@gmail.com

Cyndie Caruth
Immediate Past Pres 
imtapastpresident@gmail.com

Dr. Nicholas Roth 
Collegiate Member at Large 

imtacollegiatelarge@gmail.com

Sarah Robinson 
Independent Member at Large 

imtamemberatlarge@gmail.com

Dr. Charles Schmidt
Foundation Chair
imtafoundation@gmail.com

Lissa Pohlman
Festivals Chair
imtafestivals@gmail.com

Linda Benson
President
imtapresident@gmail.com

Dr. Janci Bronson
President Elect
imtapreselect@gmail.com

Julie Bond
2nd VP, Membership
imtamembers@gmail.com

Amber Riggenbach
1st VP, Auditions
imtaauditionschair@gmail.com

Dr. Sharon Jensen
3rd VP, Local Assoc.
imtalocal@gmail.com

Carroll Caruth
Treasurer
imtafinance@gmail.com

Dr. Marian Lee
Collegiate Chapters/IMTA  
Collegiate Faculty Forum

imtacollegiatechair@gmail.com

Joan Hopkins
Mentoring
imtamentorchair@gmail.com

Diane Smith 
Archivist/Historian/Iowa 
MTNA State Chair

imtamtnachair@gmail.com

Doris Swanson
Ethical Concerns
imtaethicalconcerns@gmail.com

Jeanette Hinkeldey 
Theory
imtatheory@gmail.com

Linda Allebach 
Certification
imtacertification@gmail.com

Cyndie Caruth
Information Editor
imtainformation@gmail.com

Dr. Ted Reuter
Scholarship Auditions
imtascholarship@gmail.com

Dr. Richard Steinbach
Commissioning
imtacommissioning@gmail.com

Dr. Suzanne Torkelson 
IMTA Repertoire
imtarepertoire@gmail.com

Donita McCoy 
Parliamentarian 
ddmccoy@msn.com
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2020 Terrace Hill Piano Competition
Iowa Public Television, Johnston

Junior Level: Friday Evening, February 7
Senior Level: Saturday, February 8

Application forms and detailed information may be found at:
www.terracehillpianocompetition.org

Begun in 1986, the Terrace Hill Piano Competition is held annually at the 
Iowa Public Television studios in Johnston, Iowa. The Senior competition 
is always held on the second Saturday in February, and the Junior 
competition the preceding Friday evening.

Thank you to our many supporters!
HOW YOU CAN HELP: 100% of your donation directly supports the 
scholarships, and all gifts are tax deductible. Please make checks payable 
to “THEMA” and mail to: Terrace Hill Endowment for the Musical Arts,
2300 Grand Avenue, Des Moines IA 50312

Senior Competition
All entrants must be Iowa high school seniors.  
Applications must be postmarked by January 
4, 2020. Winner, second-place, and third-place 
will each be awarded a scholarship over a two-
year period to enroll as a piano major or minor 
at any Iowa college or university, with the 
winner receiving “The First Family of Iowa 
Scholarship.” Scholarship amounts for 2020 
are: Winner, $4,000; second place, $2,000; 
third place, $1,000

Junior Competition
All entrants must be in grades 9-11. 
Applications must be postmarked by 
January 4, 2020. Two winners will be 
named, with each receiving a cash prize 
of fifty dollars, courtesy of Des Moines 
Music Teachers Association and Music 
Teachers of Central Iowa.

2020 Terrace Hill Piano Competition
Iowa Public Television, Johnston

Junior Level: Friday Evening, February 7
Senior Level: Saturday, February 8

 
Application forms and detailed information may be found at:

www.terracehillpianocompetition.org
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IN THE
SPOTLIGHT
with Frank Lévy

Interpretation, 
Style and Artistry

Frank Lévy 
is an Award-winning teacher,  

Professor of Piano at San Jose State 
University School of Music and Dance, 

and the Co-Chair of the Young Pianist’s 
Beethoven Competition of the American 

Beethoven Society. He served as the 
guest artist at the 2019 IMTA  

conference at Graceland University in 
Lamoni, Iowa on June 2,3,4, 2019 

Questions are the beginning of  a process. It 
is because of  questions that a whole lifetime 
is dedicated to trying to answer them, at 
least for oneself. As a musician, I feel that 
most answers never completely satisfy one’s 
thirst for truth and meaning. My questions 
bloom into answers and the answers already 
contain the buds of  new questions. As one 
progresses towards a possible answer, new 
horizons are revealed to one’s awareness. 
With new horizons, new questions are born. 
It is a never-ending cycle. Questions trace the 
inevitable path of  our quest for truth and 
meaning.

As a teacher, my answers are certainly less 
important than any of  the possible new 
questions that I may propose to my students 
to help them in their considerations towards 
their own quest.

This article proposes not so much to answer 
questions, but rather to bring new ones to the 
discussion. Exploring different philosophical 
views on the subject will help us make more 
enlightened decisions, which, in turn, will 
transform our practicing, and, ultimately, our 
performance. Conflicting theories help us 
better delineate the boundaries of  the subject 
at hand. Let us start with two great artists and 

composers of  the 20th Century, Busoni and 
Stravinsky, who had antagonistic perceptions 
on music, interpretation and style.

Busoni wrote: “There is nothing new or old 
simply things that bloomed earlier or later. The 
spirit, the emotion and the humanity of  an art-
work remain unchanged in value through the 
years; the form which they assume, the manner 
of  their expression, and the flavor of  the epoch, 
which gave them birth, are transient and age 
rapidly.”

Busoni thought of  music as “workable material; 
like paint, wax or plaster. They existed before 
the score did. They were eternal; like electricity. 
Which also means they are no one’s property. 
The function of  the creative artist consists 
of  making laws, not in following laws already 
made.”

At the other end of  the spectrum Stravinsky 
wrote: “Do not interpret my music! Just 
play it! Music should be transmitted and not 
interpreted, because interpretation reveals the 
personality of  the interpreter rather than that of  
the author, and who can guarantee that such an 
executant will reflect the author’s vision without 
distortion?”

Are we, in the spirit of  Busoni, re-creators 
endowing the musical piece all of  our soul, 
imagination and creativity or are we, in the 
temperament of  Stravinsky, transmitters who 
keep at bay their personal interpretative powers 
in assistance to the composer’s musical ideas? 
Are we to channel their music free of  any 
personal coloration as mediums? Is it possible? 
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IN THE
SPOTLIGHT

Please apply online by
February 1:

School of Music
University of Northern Iowa

Cedar Falls, IA 50614-0246
(319) 273-2024

www.uni.edu/musicwww.uni.edu/music

February 22 and 28, 2020
School of Music Audition Days!
Visit music.uni.edu/apply

Keyboard Faculty:
Prof. Sean Botkin, piano

Dr. Robin Guy, piano/collaborative
Dr. Randall Harlow, organ

Prof. Serena Hou, piano
Dr. Vakhtang Kodanashvili , piano

Dr. Mariko Morita, organDr. Mariko Morita, organ
Prof. Natia Shioshvili, piano

For details on our Piano & Organ Festival, Audition Days or other Keyboard events, e-mail music@uni.edu

What is our role and responsibility to the composer and to 
ourselves?

When certainty is not possible, we are left with inferences. This 
is how science advances and makes progress. Observation and 
questions! New questions advance research. Looking at older 
data in a new light. Researching and sharing of  ideas and new 
hypothesis assist in understanding new information.

Every ten minutes an article is written about Shakespeare and 
every fifteen minutes — about Beethoven. How to explain the 
essential necessity, whether one lives in France or in the United 
States, to write about Shakespeare more than four hundred years 
later? Beethoven lived more than two hundred years ago and 
speaks all over the world directly to the heart of  every human 
being. Every New Year, Beethoven 9th Symphony is performed 
in Japan.

The essence of  Shakespeare and Beethoven’s art is our own 
humanity in its non-geographical and non-temporal aspect. 
Not the country, language, accent or century, but our common 
humanity and emotions. When the Royal Shakespeare Company 
of  London performs in New York, it is always publicized as 
“authentic,” the implication being “real” or “better.” I discovered 
Shakespeare in French and it had an extraordinary impact on me. 
Same with Chekhov and Tagore, even though I do not speak 
Russian or Bengali. I never consciously thought of  Shakespeare 
being English or Beethoven being German. I heard and felt their 
words, their music, and their humanity. The essence of  human 
nature is not related to our mother tongue or country; these 
essentials are almost inconsequential to our understanding of  
their greatness and our communality. Their style is unique, but 
not their subject.

Liszt wrote: ‘’For the virtuoso, musical works are, in fact, nothing 
but tragic and moving materializations of  his emotion; he is called 

upon to make them speak, weep, sing and sigh, to recreate them 
in accordance with his own consciousness. In this way he, like 
the composer, is a creator, for he must have within himself  those 
passions that he wishes to bring so intensely to life”. Liszt implies 
that music compositions are not an outside thing but a recognition 
of  music being already part of  our consciousness.

Chopin wrote: ‘’Music, rich, full of  feeling, not soulless, is like a 
crystal on which the sun falls and brings forth from it a whole 
rainbow. And everyone may admire it for a different reason: one 
will enjoy the fact that the crystal has been artfully carved, another 
will like the red color, still another the green, while the fourth will 
admire the purple. And he who put his soul in to the crystal is like 
one who has poured wine into it... You know that I tell my pupils 
to play my own and other’s works as they feel them, and that I 
dislike it if  they imitate me too much, adding nothing of  their 
own in the interpretation...As for myself, you know I seldom play 
a thing twice in the same way.”

Chopin intimates that we should add of  ourselves, not imitate, nor 
follow, not even him!

We are an important and essential ingredient. Our taste matters, 
considering that putting our soul in the music is like pouring our 
wine into the crystal. The musical piece is a crystal and our soul is 
the wine that Chopin invited us to pour into the crystal.

A similar thing is happening in fields as diverse as cooking, 
economics or science. We are trying to understand the universal 
and rules that govern our arts, behavior and cultural ideals. In 
culinary terms, how to make an ideal, authentic spaghetti sauce 
the way Italians make it? In this idealistic way, there is no room 
for those who like it extra chunky or spicy; they are outside the 
tomato sauce tradition! Ideal spaghetti sauces in its plural form is 

“Spotlight” continued on next page
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the solution to address and satisfy all of  us in within the diversity 
of  tomato sauces.

The revolution in sciences went from the search for the universal 
to the understanding of  heterogeneity. It is no longer enough to 
understand how cancer works: we also want to understand how 
one’s cancer is different from someone else’s cancer.

The same revolution has to happen in the Arts. Horizontal 
segmentation tells us that there is no right or ideal interpretation, 
simply different interpretations for different artists.

A democratization of  taste: it’s no longer one platonic musical 
ideal, but different ideals. We are conditioned to believe in 
universal truth, but in the Arts, like in science, we are looking for 
variability of  the individual artistic truth, the heterogeneity of  
traditions, truths and ideals.

What is the essential difference between Chinese, Indian, French, 
or Italian Chicken? Only one thing; the spice. We immediately 
recognize a Cantonese or an Indian dish. In the world of  music, 
we are the spice that gives musical pieces their unique flavor. In 
Jazz, songs are called standards. No one I ever met thinks there 
is an authentic way to play Tea for Two. They are wonderful 
standards and every artist adds his or her flavor to them. Classical 
music should follow in this Jazz tradition by being more accepting 
of  our creative diversity. Beethoven Sonata Op. 109 is a beautiful 
standard in our repertoire, and every artist should share their 
fragrance and spice. Be inventive, be aware of  the textures of  
what you cook, have delicate voicing, marinate the whole thing in 
your soul—and it will infuse the standard with your essence.

Monet said: ”The painting is no longer a window into the world. 
We do not look through a painting but at the painting. It is no 
longer about what we see but about how we feel about what we 
see. When people observe a scene, they perceive it as a whole, 
focusing on some objects and not on others, seeing motion with 
all its blurriness rather than movement frozen in time, seeing light 
and shapes rather than specific clouds and shadows.”

In the spirit of  Manet, the score is the image frozen in time with 
all of  its details in sharp relief  with its lights and shades. Our 
playing of  the score would be music in motion with its blurriness, 
lights and shades.

When asked, “What is a great wine?” Robert Mondavi said: “A 
wine you like.”

Why do we need critics to tell us what a great wine is? 

Aren’t our senses enough? I know a wine is great and the food 
tastes delicious thanks to my palate. I am the tradition and 
variability of  my own taste.

Do things have an intrinsic meaning or is the meaning of  things 
simply what we believe it to be? Are we the meaning of  things?

Inside the womb, our cochleae could sense our mother’s emotions 
before one could see. We need not to learn it—it is a gift we all 
possess before we are born. As long as the embryos are able to 
hear for themselves at 4.5 months, so can we. Our senses are 
plentiful; being oneself  is enough. Music sings beautifully to me 
because I have ears. Being me is all I have. Be yourself  and give 
your musical gifts freely to the world.

In Talmudic studies one of  the questions is, how to make hot 
water? One needs fire and water; by pouring water on the fire 
one would extinguish it. To succeed, a third element is needed, a 
catalyst, also familiarly known as a pot. Through the separation of  
the two elements, the heat of  the fire is transmitted to the water 
through the pot, accelerating the physical change from liquid to 
gaseous state. Without the pot, there would be no hot water. Our 
experience and relationship to the music has meaning to us. This 
is part of  the meaning that we also must convey. We, like the pot, 
are catalysts, transmitters of  the meaning of  the things we play 
and feel. Musical pieces echoes in us because they are part of  us. 
We are vessels between the music and the public.

Learning from our own experience is essential to teach oneself  
how to learn. Knowledge often precedes experience and is tainted 
by biases of  education and tradition.

Empirical experience combined with an inquisitive and analytical 
mind is propitious to one’s development. We are the well holding 
all the answers. The seeds of  our knowledge will blossom from 
the depth of  our being to the audible world. To find the path 
between our soul and the music, we need to trust what we feel 
because that is the most precious gift we have. Why do we run 
when we feel danger? Our sixth sense is our instinct; it knows 
before the brain does that one should run, in the same way it 
feels the music before the score. It’s our instinct that tells us that 
a passage in the music needs to move forward or a chord needs 
more time before resolving.

Our interpretations are based on the score, but also allude to 
elements that cannot be notated, to the source of  the inspiration 
for the music itself  as well as feelings that the score inspires in us.

Busoni wrote: “Great artists play their own works differently at each repetition, 
remodel them on the spur of  the moment, accelerate and retard, in a way which 
they could not indicate by signs - and always according to the conditions of  that 
‘eternal harmony’.”

The Pacific Ocean is a reality not subject to interpretation. It 
exists with or without our interpretation. We never hear anyone 
say: “What is your interpretation of  the Pacific Ocean?” There is 
nothing to interpret, it is just there, given by nature. 

A Partita by Bach or a Sonata by Beethoven also has a given 
reality, an architecture given by the composer. Our feeling about 
the Pacific Ocean or a Bach Partita is based on their objective 
reality as well as our own subjective reaction to it. The balance 
between the reality of  the notes and how we feel about them is 
one of  the aspirations of  our artistic endeavor.

What did the composer feel when writing his music? Is it 
important to know what the composer felt at the moment of  the 
composition? Is it knowable? How would one go about finding 
out? Could the piece have more than one meaning? If  it is not 
possible to know for sure, what is one to do?

Busoni wrote, “Notation, the writing out of  compositions, is 
primarily an ingenious expedient for catching an inspiration, with 
the purpose of  exploiting it later. But notation is to improvisation 
as the portrait to the living model. It is for the interpreter to resolve 
the rigidity of  the signs into the primitive emotion…. In other 
words, music composition is a kind of  improvisation on paper. 
Musical performance is a recreation of  this improvisation and 
thus the performer must enter deeply into the original inspiration 
to recreate it for the listener. The composer, the improviser, 

“Spotlight”  continued from previous page
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and the performing artist all make their own laws as required to 
recreate the inspiration that gave birth to the music in the first 
place. Music was born free, to win freedom is its destiny.” 

By imagining the process of  translating the inner music to a 
score we might come to see the musical score in a new light. The 
composer heard, felt music with no instrumental boundaries, 
full of  emotional power, expressive crescendos, sforzandi, 
orchestral sounds, but above all, music free of  all material and 
technical considerations, just sounds, pure music. Then he/
she tried to play his music on the piano with its qualities and 
limitations experiencing some loss in translation between his 
ethereal thoughts and their physical materialization. Capturing 
on paper his visionary dream with notation having its own 
qualities and limitations, suffers further loss. The written score 
now ready and sent to be published, experiences further loss due 
to the mechanized rigidity of  printing. The difference between a 
hand-written score and the printed score is akin to the difference 
between a lover’s letter written by hand and its inkjet-printed 
version. Finally, here we are, the interpreter, with the last version 
of  the music, depleted of  its original aura. 

To find the meaning of  music we have to imagine what was 
the original idea the composer heard. What he felt before it 
was played, written out and printed. He felt the music before 
the score. Through imagination and instinct one shall know the 
meaning and reason for each note and marking in front of  us. 
The signs left by the composer, will confirm the reason for their 
existence and meaning.

Samuel Feinberg wrote: ”If  we imagine the entire path of  

a composition, from its origins to its completion in a real 
interpretation, we see a line passing from infinity, through the 
finite elements of  the written score back to infinity.”

“The score of  Beethoven is the music by Beethoven.” Scholars 
profess these beliefs out of  a deep desire to honor the music. 
When we draw a tree, it is a pictorial symbol of  a tree; when we 
write the word tree, it is a verbal symbolization. No symbol of  a 
tree can be the tree. Only the tree can be the tree. The score is not 
yet the music but its map, the map of  the music yet to be heard. 
The map to Treasure Island cannot be Treasure Island; the map 
is essential with all its clues, signs and directions left for us by the 
composer. The map is our access to Treasure Island. The score 
is a set of  directions in a musical treasure quest. For purists, the 
score became the treasure itself. No map could be as rich as its 
reality: the map of  Paris with the scent of  coffee and croissants. 
After seeing the map of  Paris, people still want to go and visit the 
city. As a parody, I imagine tourists complaining to visitor’s bureau 
that the Eiffel Tower looks nothing like the one in the map. They 
would demand their money back while promising themselves to 
only visit cities in their respective maps and never again in their 
reality.

If  one accepts the premise that the score is not the music, then 
the marking are not the meaning of  the word itself, but rather 
the verbal symbolization of  the effect desired by the composer. 
Should piano mean “suspended”, the effect is produced by 
slowing down and not by playing softer; should staccato mean 
“faster” the effect is produced by playing faster? The indications 
“Spotlight” continued on page 30
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New Member
Dr. Abbie Brewer
Dr. Abbie Brewer is an 
active teacher, pianist, 
and travel enthusiast 
based in Cedar Rapids, 
IA. She began studying 
the piano at the age of  
8 in Nebraska. After 
moving to Iowa in junior 
high, she began a love 

affair with collaborative performance after 
accompanying her junior high choir. She was 
an active member of  the music department, 
participating in everything from show choir 
to concert band to the annual musical.
Abbie continued to accompany as a student 
as Wartburg College. She studied piano 
with Dr. Ted Reuter and piano pedagogy 
with Dr. Suzanne Torkelson and received a 
Bachelor’s degree in Music Education. She 
was also bitten by the travel bug after touring 
and performing in the US and Australia with 
Castle Singers vocal jazz ensemble.

Eager to escape the Midwest winters, Abbie 
moved to Orange County, California, where 
she taught private and group piano and 
voice. She also worked as a collaborative 
pianist at Vanguard University and earned a 
Master’s degree in Piano Performance from 
Azusa Pacific University where she studied 
with Dr. Robert Sage. Returning to Iowa, 
Abbie studied with Dr. Ksenia Nosikova 
at the University of  Iowa, completing a 
doctoral degree in Piano Pedagogy and 
Performance in 2013. In addition to 
teaching and accompanying in the Iowa City 
area, Abbie took advantage of  performance 
opportunities in Italy and Bulgaria.
Currently, Abbie teaches piano and theory 
and performs as a collaborative pianist 
at Coe College. Adventures with the Coe 
College Concert Choir have taken her to 
Costa Rica and most recently, Ireland. 
Abbie has been praised for her thoughtful 
playing as well as for her confident, direct 
approach to teaching. She is in demand as an 
accompanist in the Cedar Rapids area and 
maintains a private piano studio.

NEW MEMBERS

Joan Hopkins, NCTM
imtamentorchair@gmail.com

IMTA Mentor Chair

| TEACHER FEATURE |

Dr. Abbie Brewer

throughout the year, and is on piano/
chamber faculty at the International Cello 
Institute in Northfield, MN during the 
summer. Nathan studied at Yale University 
with Boris Berman and the University 
of  Missouri-Kansas City with Dr Robert 
Weirich. For more information please visit 
www.nathancarterette.com.

Welcome!

Continued on next page

New Member
Nathan Carterette
Nathan Carterette is a 
new member to Iowa 
who recently moved 
to Iowa City from 
Pittsburgh, PA, where 
he maintained a private 
studio and taught Piano 
Repertoire at Carnegie-
Mellon University. He 

performs many solo and chamber concerts 

Nathan Carterette
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| TEACHER FEATURE |

New Member
Katie Hoth
Katie Hoth of  Burlington graduated from 
the University of  Iowa with a BA in violin 
in 2006. She also studied the piano while 
growing up and continued to take lessons 
as an adult.

She has enjoyed having a private studio of  
violin and piano students since she was in 
college. She also plays the violin with local 

Katie Hoth 

symphonies, weddings and community events with a string 
quartet and has been a part of  a Gypsy Jazz group. 

She has had students participate in district auditions for the 
past three years as a non-member and decided to become a 
member this year. Her local chapter has been a great resource 
for professional improvement and friendships! 

Katie’s other great love in life in addition to music is being 
a mother to three wonderful kids who range in age from  
5 to 13.

could then be read as: “do what is necessary to achieve the written 
effect.” Did the composer write the markings himself, or was it 
the editor? No composer ever left us with the index that would 
guide us towards the perfect reading. Why not? It would seem a 
crucial element to leave out to insure the correct interpretation. 

Beethoven wrote: ”100 according to Malzel, but this can apply 
only to the first measures, because feeling also has its tempo: this 
is, however, not expressed in this figure.”

Composers of  his time were concerned by this new trend; 
Beethoven was one of  the first composers to indicate metronome 
markings. They worried that someone in the future might think 
that “100 the quarter” might apply to the whole piece! That is 
exactly what happened: it was taken literally.

Upon hearing Umberto Ecco reading his own poetry I remember 
thinking: ”Where is Anthony Hopkins or Meryl Streep when you 
need them?” Being a poet and being an interpreter are different 
gifts. Umberto Ecco was asked about a problem in translating 
one of  his poems: the bird in the Italian version was described in 
several shades of  green. English lacked the variety of  synonyms 
when it came to the color green. What to do?

“Make the bloody bird red if  you have more synonyms in the red 
color! I care about the different shades, not the color of  the bird!” 
We all laugh wholeheartedly.

It is the tradition to translate exactly the words of  an author and 
therefore to keep the bird the same color without any changes or 
interpretation, yet, from the very mouth of  the author himself, we 
learned shadings were more important than the color.

Given that opposing theories may help us to better define some of  
the known boundaries, here are two propositions that impressed 
me deeply about tradition about playing in a style according to 
tradition.

Tradition is peer pressure by dead people.

Tradition is not the worship of  ashes, but the preservation of  fire.

Thanks to tradition every generation does not have to reinvent 
fire.

Thanks to the re-evaluation of  Mayans civilization tradition we 
no longer sacrifice human beings. To separate facts from fiction, 
arrogance from knowledge is essential to our ability to think for 
ourselves. Not for or against tradition, for ourselves!

Binary thinking feels safe. Black or white, good or bad, we must 
decide. To answer genuinely, we must think outside known 
boundaries where it is either wrong or right. We could imagine 
directionally correct answers but correct only in a specific given 
context. Outside the binary system life is more heterogeneous and 
richer. Apparent contradictions are not conflicting, we need no 
longer to be for or against anything. We can operate on a case-by-
case basis and see a fuller and more fluid reality. The opposite of  
wrong is never right. Not hitting never equates to goodness; only 
to the absence of  hitting. Opposition to tradition is not freedom. 
There are different paths of  discovery to reveal music to one’s self. 
We cannot abdicate our responsibilities to the score or ourselves 
by simply hiding behind notation, nor can we ignore markings! 
One has a moral obligation to live our consciousness to its fullest.

Before the French Revolution we were subjects of  the king, 
whether in charge of  the horses in the stables or the music, as the 
Court composer, we were his subjects. After the 1789 Revolution, 
we won the right to become individuals, no longer subjects, but 
free individuals with the right to say “I”. 

Pieces written before the French revolution can be recognized 
by their titles alone: Concerto Grosso, Prelude and Fugue, all the 
acknowledged conventionalities and fashionable canons of  the 
time. 

Pieces written after 1800 are now called Novelette, Impromptu, 
Nocturne, Papillon, Carnaval or piece en forme de poire. 

We can now say things like: ”I like vanilla ice cream” while at 
Mozart’s times, it might have been more prudent to utter one’s 
opinion by saying something like: ”People of  good taste tend to 
favor vanilla ice cream!” Should you disagree with that statement, 
then you might have ventured at your own risks, something like: 
“Interesting, I heard chocolate is in fashion this year”. 

I think, I dream, I wish, I need, I want, are among the many 
treasures that were given to us as children of  the revolution. We 
must continue to think and dream everyday, because freedom is 
the gift we inherited. Thinking freely is our privilege, responsibility 
and duty; duty to preserve our freedom; responsibility to pass 
onto our children these inherited gifts; so they too, will live free 
and artistic lives.

Biblical Scholars and Constitutional Scholars study, interpret, 
explore and infer as to the possible meanings of  these complex 

“Spotlight” continued from page 27
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UPCOMING EVENTS

8TH-9TH GRADE SINGFEST
Tuesday, Oct. 8

7TH-8TH GRADE BANDFEST
Thursday, Oct. 10

SCHOLARSHIP WEEKENDS
Saturday, Nov. 2
Saturday, Nov. 9

SCHOLARSHIP WEEKENDS
Saturday, Jan. 25

Saturday, Feb. 1
 

9TH-12TH GRADE BANDFEST
Thursday, Jan. 30

10TH-12TH GRADE SINGFEST
Thursday, Feb. 13

2019 2020

MUSIC
SCHOLARSHIPS

AVAILABLE

visit central.edu/scholarships
for more information

BE PART OF OUR ELITE

MUSIC TRADITION
BE PART OF OUR ELITE

MUSIC TRADITION

For more information
and to register, visit 

central.edu/fine-arts 
or call 641-628-5236

+ For students planning to major in 
music or music education 

+ Scholarships  are renewable

MUSIC MAJOR
SCHOLARSHIPS

MUSIC AWARDS
+ For nonmajors planning to be in 

a collegiate ensemble

+ Scholarships  are renewable
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TRADITION:
 // 2nd oldest a capella 

choir in the nation

 // All Steinway School

COMMUNITY:
 // Small student-to-faculty ratio

 // Cross-campus activity 
participation, including athletics

PASSION:
 // Various ensemble opportunities: 

waldorf choir, schola cantorum, jazz 
singers and more

 // Solo performance opportunities in 
various styles to include classical and 
musical theatre

SUCCESS:
 // New Boman 

Fine Arts Center

 // 2-time winner 
of NATS, Zach 
Felt ’20
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MAKE THIS THE YEAR!  
BECOME NCTM AND JOIN THE 
IMTA SCHOLARSHIP INITIATIVE!

MTNA’s Nationally Certified Teacher count is 
up to 63, which includes the recent additions 
of  Leslie Appleby and Jean Hilbert.

The IMTA Board approved the contribution 
of  $200.00 upon completion of  their 
certification in both Leslie and Jean’s name 
to the IMTA Scholarship Fund. This $200 
scholarship incentive is in place for any 
members, both independent and collegiate 
that apply and work towards certification 
during the 2019-20 fiscal year. (Deadline for 
application paperwork to be completed is 
June 30, 2020.)

Members currently studying for their NCTM 
certification are Dan Kubus, Ankeny and 
Aaron Bartz, Mason City. Sherri Lauritsen, 
Otley, continues her work towards certification 
as well. 

Linda Allebach, NCTM
imtacertification@gmail.com

IMTA Certification Chair

Explore your own path to 
certification! Linda is there to  
guide you as well as connect you 
with others who are undertaking 
this professional journey.  
Contact her today!

“Yes, You Can Become a Nationally Certified 
Teacher” was presented on, June 3rd, at the 
2019 IMTA Conference to a huge amount of  
member interest. It included a discussion of  
frequently asked questions and concerns. Jean 
Hilbert and Leslie Appleby were present to 
talk about their certification experience

“The Joy is in the Journey!” was the message 
we gave our attendees to encourage more 
Iowa NCTM candidates and teachers! It is 
exciting to announce we have many members 
who plan to jump in and transform their 
professional status to include NCTM. Please 
join the 63 certified teachers in Iowa and 
experience your own joy in professionalism! 

For additional information, contact  
Linda Allebach, IMTA Certification Chair 
imtacertification@gmail.com.

| CERTIFICATION NEWS |
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and rich texts. It would be quite arrogant to say: ”I know the true 
and authentic meaning of  the Bible, I know the correct way Bach 
should be played”. When confronted with such a preposterous 
and laughable proposition, one finds the courageous path the 
only road to travel. We should remember our freedom from being 
subjects and subjected to mythological conventions. History is 
the history of  freedom. To surrender our freedom to tradition, 
teachers, or a metronome is a terrible thing. We cannot evade our 
responsibilities, to ourselves and the score. Without the score, 
there would be no Beethoven. This is the way music has travel 
through time to reveal its countless beauties to each generation.

Do we believe in style through inherited tradition or conclusions 
of  our own?

After just a few bars, Mozart is like a friend’s voice, immediately 
recognized with a familiarity that we call style. Style seems so clear 
and yet so elusive. 

Should we teach style? How to introduce our students to the 
concept? 

A composer writing at the instrument available in their time 
does not mean they wrote for that instrument. Music written 
at a time but belonging to no specific time era, may be written 
outside of  our known time. Bach never wrote for the piano or the 
harpsichord. Interestingly the Well-Tempered Clavier is not called 
the well-tempered harpsichord. He wrote pure music. When 
playing a Schubert sonata on a modern piano are we to reduce our 
possibilities to Schubert’s Clavichord? By writing fortississimo, I 
believe Schubert was referring to a dynamic intensity produce by 
a psychological and emotional state like despair, anger—feelings 
not bound to any instrument. We should be true to the emotions 
found in the music and our humanity, not in the incidental nature 
of  the instrument at the composer’s disposal.

Bach sings with the forte dynamic to the glory of  God; in Crucifixus 
we hear the pain of  the piano dynamic. Why tell students to play 
Bach more evenly on the basis that the harpsichord could not 
make such dynamic changes? What an absurd proposition.

Bach is generally played less expressively than Chopin. Were 
people from 1700 hundreds less expressive? Bach used a wide 
range of  emotions; thus, the different dynamics. The piano, at last, 
like the voice could at last sing forte or piano, thus its name. It could 
crescendo, diminuendo, affect the volume of  the sound like the 
human voice. How could one accept the expressive freedom of  
vocal works by Bach and still wish for the more equal dispassionate 
tones of  the harpsichord? Progress is always motivated by human 
needs; to sing more and express more was the need that gave birth 
to the piano. 

Our sense of  tradition often is the product of  what our teachers 
taught us. I remember hearing: “Bach is to be played without any 
pedal and staccato to match the harpsichord, not ever sentimental 
as it is not Chopin!” Comparable statements articulated for Mozart 
and Haydn: “Seldom pedaling, nice and bright articulation, not 
romantic, this is not Chopin.” Why or why not? My pedaling in 
Prokofiev or Debussy went unnoticed and never bothered anyone 
enough to provoke even a small comment.

Attention to my pedaling seems to work in a strangely exponential 
manner. The further away in time my repertoire was from 1800, 

the fewer teachers discussed style or pedaling. The further back 
in time we went from 1800, the more comments and criticisms I 
received on my ornaments, trills as well as my pedaling. My Ravel 
and Debussy and Granados seemed stylistically beyond reproach, 
as long as they sounded impressionistic or showed musical 
temperament. By comparison, my mordents and appoggiaturas 
in Bach seem to always be a matter for discussion; as for Mozart, 
was I starting my trills on the main note or the upper note? 
Somehow this never happened to any of  my trills in any Chopin 
Nocturnes.

We do have access to the recorded music of  Ravel, Granados, 
Debussy, Bartok, Rachmaninov and their extraordinary playing 
of  it. The playing of  their own music differs greatly from their 
original score; maybe more accurately, their score differs greatly 
from their scores as well as to original music they might have 
heard in their mind, as so many composers attested through 
writings. The score certainly departs from their playing. No system 
of  notation is capable of  recording the gestures, the density and 
spirituality found in their recorded playing, no more than fancy 
3D maps of  Paris are capable of  recording the sounds of  children 
playing at the Tuileries! Maybe we are realizing that the notational 
system of  compositions has advantages and limitations. Apparent 
limitations have their own strengths as they leave more room for 
one’s imagination and poetic sentiment.

Style might be a convention in writing techniques of  a time, 
century, but composers never set to write in a specific style; Bartok 
was not writing modern music more than Handel was writing a 
baroque Opera. They simply lived their lives at a different time 
with its flavors, habits and conventions that we, through the 
tunnel of  time and convenience, call style. Even the most avant-
garde music is no longer avant-garde by the next day. They were 
all avant-garde and modern in their own time. Old and new are 
relative terms; I once saw a 19th century edition of  Liszt works. 
On the back of  the score was written the following: Baroque: 
Bach, Handel. Classical: Mozart, Haydn. Romantic: Chopin, 
Schumann. Modern: Liszt and Wagner. Time is relative.

Bach transcriptions always sound wonderful to me, because they 
were not timbre oriented. They sound equally compelling on the 
Marimba or any instrument. 

Brahms Intermezzi or Ravel’s Gaspard de la Nuit on the other 
hand were conceived exclusively for the piano; one could of  
course transcribe them for the guitar but they are ideally suited for 
the piano because it was conceived for it. Just think of  Brahms 
Clarinet Quintet; what other instrument could express the 
mysterious regions of  the soul so eloquently? Brahms came out 
of  retirement to specifically write the two Clarinet Sonatas Op. 
120, the Clarinet Trio Op. 114 and finally the quintet for Clarinet 
Op. 115. Clarinet was on his mind.

Human beings speak differently when in love, depressed or angry. 
People do not use the same articulation or dynamics at all times; 
emotions shape the tempo, rhythm, dynamics and articulation 
that animate their speech. We should therefore not play staccato 
because of  tradition in style but as a consequence of  the emotion 
being experienced that demands the needed articulation. To play 
convincing rhythms is to imagine the feeling that gave them life 
before being notated; whether mysterious or agitated, according 

“Spotlight”  continued from page 30

“Spotlight” continued on page 36
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MUSIC AT AUGUSTANA
Pianist Dr. Juliana Han joins the faculty of Augustana College in Rock 
Island, Ill., as Assistant Professor of Music in the areas of piano and  
musicianship. A concert pianist and active chamber musician who has  
performed in noted venues across the world, Dr. Han received her D.M.A.  
and M.M. in Collaborative Piano from The Juilliard School after a diverse 
career and degrees from both Harvard College and Harvard Law School. 

For more information on music degrees, areas of study, scholarship audition dates, and 
scheduling a campus tour, please visit: www.augustana.edu
Music scholarships – $1,000-$4,000 annually for students of any major
Carl B. Nelson Music Education Bonus Scholarship – $500 additional scholarships annually 
for students majoring in music education
Augie Choice – $2,000 to support hands-on learning, such as international study, research 
or an internship. 

Augustana College Department of Music 
639 38th Street, Rock Island, IL 61201-2296
800-798-8100 x7233
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to ourselves, we should then use the rhythmical figures given by 
the composer to express these very feelings. The tools necessary 
to interpreting a sonata should be derived from its writing and 
unique structure; not from theory books as they tend to generalize 
all sonatas in one big homogenized genre. The specific of  each 
sonata is the way to understand them. Beethoven was not following 
theory books, why should we? We are trying to understand the 
variability in within sonata form.

Theory like forensic pathology, takes place after the facts, after life 
has left the body. 

Our subject is composed of  two arms, one head, etc. The form is 
the piece itself, not some theoretical knowledge needed in order 
to graduate, but the body that contains the spirit of  the piece. 
Why did the composer use that form to express his ideas? Theory 
and form analysis is trying to understand and analyze the elements 
holding a masterpiece together. 

The same way we must digest food to live, music must also 
become part of  our blood stream, part of  us to allow music to 
live and exist. Understanding the form being used is an organic 
part of  interpretation, not an afterthought. Form, like our skin, 
is the envelope that contains our thoughts and spirit. They are 
inseparable.

Names given to musical pieces can be misleading, incomplete and 
at times, simply inadequate. Moonlight Sonata is called Sonata 

quasi una fantasia while Liszt Dante Sonata is called fantasia quasi-
sonata. When reading names such as Sonata, Fantasy, Emperor 
Concerto, how are we not to be influenced by the title, whether or 
not given by the composer? We cannot write the pink elephant as 
the title and then ask the performer to overlook the pink elephant. 
It is an impossibility. (And besides most elephants are not pink!)

Particularly dear to me is Chopin for not using titles or tempo 
indications for his Preludes. Prelude No. 8 in F-sharp minor, 
Agitato. Chopin left for us to find the ideal tempi to best express 
the feverish restlessness of  this dramatic masterpiece. I always 
had a special affection for Debussy for not writing his titles 
conventionally on first page, but at the bottom of  the last page 
between ellipses, as though saying to us: “This was the subject of  
my inspiration; should my music inspire you a different image, feel 
free to do so.” 

The pianist Vladimir Horowitz said: “in the sense that all music 
has feelings, all music is romantic”. Beethoven titled his Op. 
68, “Pastorale Symphony” or Recollections of  Country Life; 
not an imitation of  nature, but impressions of  nature; more an 
expression of  feeling than a painting. Does that make him an 
Impressionist composer? The last movement of  Chopin Second 
Sonata is one of  the most abstract pieces ever composed. It was 
written in the middle of  the 19th century. Does that make him 
and abstract composer?

“Spotlight” continued from page 34
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Jason Sifford
imtatechnology@gmail.com

IMTA State Technology Chair

hat is the question! In my last article, 
I focused largely on my favorite form 
of  communication - email! I prefer 

email for one simple reason: I like having an 
easily searchable record of  communication. 
Sometimes it’s hard to remember what I’ve 
written or what someone’s written to me, and 
email makes it easy to go back and check.

That said, email is increasingly viewed as 
antiquated or inconvenient, and more than 
ever, people are turning to other messaging 
systems. The most common of  these is 
“text” messaging. There are two kinds of  
text messaging: SMS and MMS. SMS stands 
for “Short Message Service” and is text only. 
MMS stands for “Multimedia Messaging 
Service” and may include pictures, audio, or 
video along with text. Most smartphones 
nowadays are equipped to handle both 
without too much trouble.

There are pros and cons to texting.  
The pros might be:

• Sending a message is fast and easy
• People are more likely to reply quickly

The cons to texting are:
• Sending long messages can  
 be cumbersome 
• Texts are often difficult to search 
• It’s easy to miss texts and forget  
 to respond 
• You usually need a smart phone to  
 send/receive texts 
• The notifications can be distracting

I find that texting is often a matter of  personal 
preference. I have friends who regularly send 
dozens (or even hundreds!) of  texts each 
day. If  you enjoy texting, it can be a great 
way to keep up with students. Parents could 
send videos or pictures of  performances, ask 
questions about assignments, or answer the 
quick “do we have lessons today?” queries 
that always seem to come up from time to 
time. Since I teach in multiple locations, the 
most common question is probably “Are we 
at the store or at your house today?” I find 
that kind of  question to be easier to handle 
with a text than an email.

Some scheduling services also allow lesson 
reminders to be sent automatically via text. 
I know some of  my students’ parents have 
taken advantage of  these features, and they 
can be helpful (especially in the summer when 
schedules often change.)

Text messaging isn’t for everyone, though. It 
can be overwhelming and distracting, so as with 
email, I find it important to set boundaries. 
I tell families “Yes, I text, and it’s good for 
quick questions, but I keep notifications off  
while I’m teaching and generally prefer email.” 
How much you decide to rely on texting 
depends on how comfortable you and your 
students feel about it. When in doubt, have a 
conversation with your students’ parents and 
see what they prefer. The goal is to find open 
lines of  communication that help people feel 
connected without feeling overwhelmed. Do 
that, and you can focus on the important stuff  
- The Music!

TO TEXT OR  
NOT TO TEXT?

| IMTA TECHNOLOGY NEWS |

T



38 The Iowa Music Teacher



39Winter 2019

In Memoriam

Ella Marie (Jensen) Marten, 91, 
of  Ames, Iowa, passed away July 
25, 2019, at Northridge Village 
in Ames. A gathering of  family 
and friends will be held from 
2:00 - 4:00 p.m. with a brief  
service to follow at 4:00 p.m. 
on Monday, July 29, at Grandon 
Funeral and Cremation Care, 
414 Lincoln Way, Ames, Iowa 
50010. Burial will take place at 
a later date at Iowa Veterans 
Cemetery.

Ella was born August 24, 1927, 
in Enumclaw, Washington. She 
spent her childhood in Newell, 
Iowa, and graduated from 
Newell High School in 1945. 
She went on to receive her 
Master’s degree in music from 
Sherwood School of  Music in 
Chicago in 1951.

She met her future husband, 
Gilbert Marten, on a blind date arranged by their mutual piano 
teacher in Storm Lake. Ella’s passion was piano, both playing 
and teaching. Ella and Gil lived in Iowa Falls, Boone, and Ames 
were married in 1951 and had two children, Cynthia and Kai. In 
addition to teaching piano, Ella worked as an organist in Boone 
and Ames.

Ella began giving piano lessons in 1950 and retired in 1990 
after 40 years of  teaching. Over the years she taught hundreds 
of  students to play the piano and to feel the joy of  creating 
music. She was a longtime member of  the Iowa Music Teachers 
Association and worked on the piano repertoire committee for 

Honoring a Life of MusicFrom the Past
Blast from the Past

ten years. Two of  her former students honored her with a brick 
at the Carrie Chapman Plaza of  Heroines located at ISU in 
1995.

Ella will be greatly missed and lovingly remembered for her 
smile, her laugh and sense of  humor, her thoughtfulness, her 
pride in her Danish heritage, a deep love of  family, and her 
sense of  compassion for others..

Ella will long be remembered for her contributions to IMTA, 
most notably, her guidance and inspiration to establish the 
IMTA Festivals program.

Ella Marten

Excerpt from The Iowa Music Teacher, Spring/May 1991.
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Teacher Discounts  *  Friendly, Knowledgeable Staff
Award-Winning Digital & Acoustic Pianos (Urbandale)

www.riemanmusic.com

Teacher Discounts  *  Friendly, Knowledgeable Staff
Award-Winning Digital & Acoustic Pianos (Urbandale)

www.riemanmusic.com
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| FROM MY CORNER CABINET |

Amy Jo Wrobel

We all have those 
“corner cabinets”  
jam-packed with music 
that we consider our 
go-to pieces, and as 
teachers, some of our 
corner cabinets contain 
our favorites. I’m not 
sure about you, but I’ve 
had to “retire” a few 
pieces of music this year 
from the much love 
they have received over 
the years and I’m ready 
for some new music 
to liven up my studio’s 
melodic sounds.

MUSIC REVIEWS

A

Continued on next page

s summer winds down and we begin 
to prepare for the back to school 
excitement, autumnal color and 

weather change, and the ever-present question 
from students, “When do we get to start 
playing Christmas music?”, this teacher is 
prepared!

Truth be told, I’m like the proverbial “kid 
in a candy store” when it comes to holiday 
music! I can’t just buy one…I want it all!! I 
contacted Nessa Maly (Rieman’s Music in 
Urbandale) and asked her to set aside the 
“newest of  the new” music for the holidays so 
that I could share “my picks” with you. There 
were so many fabulous pieces to chose from, 
such attractive artwork, fun lyrics, and great 
nostalgic pieces, it was hard to narrow down 
to these three performance pieces.

However, in the process of  selecting music for 
the three upcoming holidays, I wanted to make 
sure there was a selection from Halloween, 
Thanksgiving and Christmas. I don’t know 
about your studio, but for many years, I’ve 
held a “Fall Recital” at a local nursing home 
or care facility. This has been well received by 
my piano families since there is less activity in 
October/November, the students themselves 
because they have the option of  dressing up in 
their costumes, and the audience who delights 
in having students perform for them some of  
their favorite pieces from years gone by. It’s 
a win-win situation with lots of  incentive to 
practice these fun, sometimes silly, or overly 
sentimental pieces. So, who wants the first 
piece of  candy???

Early Intermediate Piano 
The Halloween Blues 
By Ethan Seegmiller

This piece caught my attention and I must 
admit going back to the piano several times 
to play it! It is frisky, mischievous and 
delightful…written in a C minor blues tune 
with some fun walking bass. The tempo is a 

catchy 138 swing. The dynamics are placed 
in just the right measures that give it that 
“sneaking up on someone” feel. And don’t 
let the “blues” fool you…it’s quite cheerful in 
its bouncy rhythm. You can picture someone 
tapping their toes or clapping their hands to 
this very fun early intermediate piece. 

Elementary Piano 
Thanksgiving: 6 Seasonal Solos 
“Harvest Song (Swing the Shining Sickle)” 
“On the First Thanksgiving Day” “Over the 
River and Through the Woods” “Perky Turkey” 
“Thanksgiving Parade” “We Gather Together” 
Compiled and arranged by Wesley Schaum

Seriously! Thank you so much for putting 
together some Thanksgiving Music for us 
teachers! How many of  you struggle to find 
any kind of  Thanksgiving music outside 
of  church hymns or arrangements? I know 
I did…until now! This “Short & Sweet” 
compilation contains great nostalgic pieces as 
well as a couple of  newer solos. While all the 
pieces were fun to play, I was drawn specifically 
to “Perky Turkey” by Ladonna J. Weston. 
Hands set in a 5-finger position; this blues 
feel piece will make students want to practice 
getting to the Allegro tempo recommended! 
I can just see the “attitude” of  this turkey 
struttin’ his stuff  at Thanksgiving time. Perfect 
for that student who has just a bit of  a swagger 
in his step!

Intermediate to Late Intermediate Piano 
Christmas Treats & Treasures: 6 Piano 
Arrangements of  Holiday Favorites Book 5 
By Catherine Rollin

I must admit I chose this book of  Christmas 
favorites, because they were just that…my 
favorites! I loved sitting down and playing 
these beautifully arranged carols and songs. 
They are perfect for the “almost advanced” 
student to learn quickly and sound quite 
professional as well as the teacher looking 

Seasonal Selections
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| FROM MY CORNER CABINET |

for arrangements that sound full and expressive while not 
being difficult to learn in a short amount of  time. My absolute 
favorite of  these 6 arrangements is “Waltz of  the Flowers” …a 
favorite as a child and still as an adult, I love the “schmaltzy” 
feel of  this gorgeous waltz. Triplets, full rolled chords and 
accidentals throughout-with a great dynamic ending will make 
your student feel accomplished and your audience enthralled by 
such a timeless piece.

Continued from previous page

Words only describe but aspects of  pieces, styles or eras. Apart 
from titles and styles, music has its own character and cannot be 
reduced to its title. Titles are written last in a novel. Quattrocento 
symbolizes an era without representing all of  its artists over 
two hundred years of  history. We must study and learn about 
the composer’s intentions while remembering they do not have 
ownership on interpretation. Schumann’s First Loss is very 
personal to every pianist in the world. Music essence is abstract 
and evocative; why impose words to the medium soaring high 
above them and the given meaning? Only poets are able to release 
the essence of  words by conjuring and listening to the spirit of  
words for the melodies they are.

Stravinsky wrote: “I live neither in the past nor in the future. 
I am in the present. I can know only what the truth is for me 
today. That is what I am called upon to serve, and I serve it in all 
lucidity.” We live in the present and so does the music. We play 
for contemporary audiences in the present. All music is modern. 
It is our mother tongue before we could speak, our common and 
universal language born outside any temporal relationship. Art 
does not have known boundaries. 

Composers have always been encouraging of  artists performing 
their pieces.

Upon hearing the violinist Hubermann play his concerto, 
Brahms was moved to tears. Just think of  Brahms friendship 
with Huberman and Etelka Freund; Grieg and Percy Grainger; 
Rachmaninov’s friendship with Horowitz, Moisewitsch; 
Szymanovsky with Rubinstein....the list goes on. Respect, love 
mutual admiration, was the bonding of  their friendships.

We should teach the young minds to cherish their own emotions 
and never undervalue them. We should encourage them to 
compare their instinct with that of  the prevalent artists, existing 
traditions and teachings. Let us not discriminate against our youth 
by treating them like second-class apprentices. How should we 
teach them to learn and re-evaluate the traditions with love and 
imagination? By telling them that we are no professors, we are still 
students; students of  life, music and Beethoven. We should be 
like Obi Wan Kenobi teaching young Jedi Master Luke Skywalker; 
a guide who reveals one’s inner voice through questions and 
training. Only when thinking like a Master do we become one. We 
are all artists or all students; we study and infer together. Hierarchy 
does not promote the thinking and the feelings allowing artistry to 
blossom. Humility helps all of  us to grow.

George Barth. The Pianist as Orator: Beethoven and the Transformation of  
Keyboard Style. Cornell University Press, 1992.

Joachim-Ernst Berendt. The Third Ear: On listening to the World. Henri Holt 
and Co., 1992.

Kevin Bazzana. Glenn Gould: The Performer in the Work: A Study in Performance 
Practice. Oxford University Press, 1997.

Bruno Monsaingeon. Mademoiselle: Conversations With Nadia Boulanger. 
Northern University Press, 1988.

Tobias Matthay. Musical Interpretation: Its Laws and Principles, and Their 
Application in Teaching and Performing. The Boston Music Company, 1913.

Josiah Fisk. Composers on Music: Eight Centuries of  Writing. Northeastern 
University Press, Second edition, 1997.

James Francis Cooke. Great Pianists on Piano Playing. Dover Publications, 
1999.

Jim Samson. The Music of  Chopin. Oxford University Press, 1994.

David Blum. Casals and the Art of  Interpretation. University of  California 
Press, 1980.

Vlado Perlemuter and Helene Jourdan-Morhange. Ravel according to Ravel. 
Kahn & Averill, London, Second Edition, 2005.

Robert Schumann. Schumann on Music: A selection from the Writings. Dover 
Publications, 1988.

Ferruccio Busoni. Sketch of  a New Esthetic of  Music. Schirmer, 1911.

Heinrich Neuhauss. L’Art du Piano. Van De Velde, 1996.

Malcolm Budd. Music and the Emotions: The Philosophical Theories. 
Routledge, London, 1992.

Charles Rosen. Piano Notes: The World of  the Pianist. Free Press, 2004.

Leonard B. Meyer. The Spheres of  Music: A Gathering of  Essays. University 
of  Chicago Press, 2000.
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EMBRACEYOUR PASSIONS

Degrees Available
Bachelor of Music Education 
Bachelor of Music Education/Music Therapy 
Bachelor of Music in Music Therapy 
Bachelor of Arts in Music   
Bachelor of Music in Performance 
Master of Music Therapy

Music Scholarships
•  Music scholarships up to $5,000 per year  

for music and nonmusic majors

•  $2,500 minimum scholarships for All-State musicians 
($10,000 over four years)

Audition dates for 2019-2020 are Nov. 9,  
Jan. 18, Feb. 7, and Feb. 22

2020 Summer Camps
Band Camp: July 19-25

Meistersinger Keyboard Camp: July 26-29

Meistersinger All-State Choir Camp: Aug. 1-3, 5-7

WWW.WARTBURG.EDU/MUSIC

Suzanne Torkelson
Professor of Piano

Ted Reuter
Professor of Piano
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West Music is proud to offer Iowa’s finest 
selection of Steinway & Sons and  
Yamaha brand pianos supported  
by the dependable sales staff  
and service of West Music.

Iowa’s Choice for the 
FINEST PIANOS

pianos.westmusic.com
CEDAR FALLS  •  CEDAR RAPIDS  •  CORALVILLE  •  DECORAH  • DES MOINES PIANO GALLERY  •  DUBUQUE  •  QUAD CITIES

Play now. Play for life.
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clarke.edu/music

MAJORS 
Music 
Music Education 
 
ENSEMBLES 
Clarke Collegiate Singers 
Clarke Cantabile 
Clarke Melos 
Clarke Chamber Orchestra 
Clarke Chamber Winds 
CU Jazz 
Piano

dedicated students!

• Our contemporary curriculum focuses on students 
pursuing a broad range of musical interests.

• Our prestigious faculty specialize in performance, 
composition, and music education.

• Talent Awards available for excellence in 
performance, composition, and ensemble 
participation regardless of major.

Dubuque, Iowa

Send us your 

Teachers, Clarke University is seeking 
your gifted music students for our NASM 
accredited program.

Dr. Sharon Jensen
imtalocal@gmail.com

IMTA State Local Associations Chair

he fall season has begun once again in 
all its busyness and the long, lazy days 
of  summer are a distant memory. Many 

of  our students have not practiced regularly 
for quite some time. We frequently face the 
challenge of  reinstating those disciplined 
practice habits of  last year. I’m sure many of  
you have some creative ideas for motivating 
your students at this time of  year. Why not 
share them with your fellow teachers in the 
“From the Heart” column. Please submit 
those tips directly to imtamagazine@gmail.
com. 

You will find the current list of  Local 
Association presidents and their contact 
information in this issue of  the IMTA 
Magazine. A huge thank you to our outgoing 

presidents and officers for their leadership 
and dedication to this organization.

We have a number of  new IMTA members 
this fall. You will be introduced to them in the 
pages of  this magazine. Please extend a warm 
welcome to them and help them find ways 
to get involved with your local association. 
We don’t want IMTA to be the “best kept 
secret”. We need to get the word out about 
our wonderful student programs, stimulating 
conferences and educational opportunities. 
We all know teachers who would benefit from 
IMTA but who are not yet members. 

May this be a year of  beautiful music-making, 
inspired teaching and making our IMTA 
organization the best ever!

LOCAL ASSOCIATIONS  
CONTINUE TO SPREAD THE WORD 

T

| LOCAL ASSOCIATION NEWS |
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SCHOLARSHIPS
REWARDING EXCELLENCE

Chamber Singers
Concert Choir
Graceland Harmonium
Jazz Band

Marching Yellowjackets
Musical Pit Orchestra
Orchestra
Percussion Ensemble

Steel Deal Caribbean 
   Pan Ensemble
Symphonic Band

E N S E M B L E S
THEIR CHANCE TO SHINE 
Check out our website for audition information.

ProMusica 
A limited number of these 
prestigious awards are given to 
outstanding students majoring in 
music. These awards are annually 
renewable for up to four years.

CONTACT GRACELAND MUSIC
Melinda Leoce, MM

MUSIC DEPARTMENT COORDINATOR
MLeoce1@graceland.edu | 641.784.52751 University Place

Lamoni, IA 50140

FIND OUT MORE AT   WWW.GRACELAND.EDU/MUSIC

Music Performance 
awards are available to students 
from any major who perform in 
one or more ensemble. These 
awards are annually renewable 
for up to four years.

A Christmas idea from Keys to Music Studio, Davenport: Five years ago I borrowed this idea 
from another professional who runs an art studio:

In place of  a Christmas gift for their piano teacher, I ask my students to bring food items or 
monetary gifts for a local food pantry. We gather these items during the month of  December 
and place them around my studio Christmas tree. Then, because the load is heavy, a few of  
my students help me deliver the food and cash contributions before the holiday. It is really 
good for each of  us to visit a charity like this at the holiday time to remind us all of  the many 
blessings we already have and can share with those less fortunate. 

– Linda Allebach, QCMTA

Submit your stories 
and teaching tips 
for publication to 
imtamagazine@gmail.com

From the heart...
Tips and treasures from  
IMTA members and students
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The FJH Music Company Inc. is pleased to offer you a comprehensive catalog of publications. The FJH Pianist’s Curriculum® is an extensive 
library that covers all aspects of teaching: methods, literature, technique, supplemental repertoire, theory, sight reading and more.

The FJH Music Company Inc.  
2525 Davie Road, Suite 360 • Fort Lauderdale, Florida 33317-7424

PHONE: 954-382-6061 • FAX: 954-382-3073 • EMAIL: info@fjhmusic.com

VISIT OUR WEBSITE: www.fjhmusic.com for detailed information on all FJH publications.

THE FJH PIANIST’S CURRICULUM®

For a complimentary FJH Pianist’s Curriculum packet (2 to 3 books)
fill out the form online at www.fjhmusic.com or email 
info@fjhmusic.com and use promo code: FJH-IA-PKT
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ü Complete Piano Restoration

ü Premium Pianos for Sale

ü Piano Moving & Storage

Affordable | Experienced | Acclaimed

Premier Piano Service
3159 Quonset Ave
Walker, IA 52352

319-934-3556 
info@premierpianoservice.com

www.premierpianoservice.com
Browse Premium Inventory of Steinway, Baldwin, Mason & Hamlin and Other Top-Tier Pianos 

5% Music Teachers Discount!

NOW OPENPremier Piano Service GalleryShores Event Center700 16th St. NE, #106Cedar Rapids, IA


