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Learn
actively
Keyboard Studies
Luther College offers
piano, organ, harpsichord,
collaborative arts, and chamber
music instruction in the context
of a vibrant and friendly
community. Our international
faculty are active performers
and scholars, deeply committed
to teaching the next generation
of talented musicians.

Gregory Peterson, organ study
Kathy Reed, harpsichord study
Nicholas Shaneyfelt, collaborative piano
Miko Kominami, piano study
Du Huang, piano study
Xiao Hu, piano study
John Strauss, piano study
Corey Silberstein, collaborative piano
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music.luther.edu

Luther College Music

The Iowa Music Teacher

THE
EDITOR’S
DESK
Wow, has this year been interesting?
Even though many have been teaching exclusively online since
March, I am amazed to find my students are even more resilient
than I imagined. They are becoming increasingly accountable as they
are embracing their own talents and skills. So many parents have
communicated that they want their children to stay busy during this
time. As a result, many of us are teaching more than ever!
As we celebrate these triumphs with our students and dig
deeper to assist those families who may have lost jobs, we need
to also reflect on the positives. Even though life isn’t what we
envisioned, my students have compelled me to find more ways
in which to reach out and become effective. Giving is important,
but our situation has made it obvious that charity is imperative
given the present challenges.
We have learned new ways in which to connect. Challenge
yourself to continue that communication by sharing through
the magazine and the website. We are privileged to have at our
disposal, improved ways to recruit new members, all while
offering and sharing positives to new or potential students.
I urge everyone to share personal stories about our unique
encounters. Our fall magazine deadline is September 1, 2020.
In this summer’s issue, you will find the 2020 additions to the
repertoire list. The updated list has also been added to the
website and you will also discover all of your 2019-20 repertoire
has been cleared. Please delete students who may have moved
or will not be performing in auditions or festivals from your
dashboard online. Update those who may have new addresses
or emails, and it’s a good idea to change their ages early in the
registration process. I have found it helpful to start plugging
in repertoire as soon as those decisions are made between the
student and teacher, later altering information as necessary as
you approach deadline
dates.
Additionally, if you hold
a board position, submit
your new information for
the website soon. Please
go to your page and
recommend updates by
submitting the URL and
content for the website
this summer. Collectively,
our goal is for the website
to be 100% current by
IMTA Information Editor
September 1, 2020.
Cyndie Caruth, NCTM
As always, warm wishes
imtainformation@gmail.com
for a creative, relaxing
imtamagazine@gmail.com
summer!
Summer 2020
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Membership
IMTA/MTNA membership year:
July 1 through June 30.
MTNA National
membership dues: $81.00
Active Iowa IMTA dues: $40.00
MTNA Senior
70 years or older: $61.25
Iowa Senior dues 65 or older: $15.00
MTNA Collegiate
membership dues: $19.00
Iowa Collegiate Student
member dues $10.00
Collegiate Membership is open
to all college music students who
are also members of an affiliated
state association and a collegiate
chapter if available. Collegiate
membership runs October 1
through September 30.
A six-month/trial membership is
offered to individuals meeting
active membership criteria who
have never been MTNA members.
The six-month/trial membership
runs from January 1 through June 30.
Contact Us
Contact a local association president at:
iamta.org/local-associations.php
and experience valuable meetings and
networking opportunities.
Please contact MTNA at
(888) 512-5278 or (513) 421-1420
for further member information.
Official Publication of the
Iowa Music Teachers Association
Affiliated with The Music
Teachers National Association
Advertising contact:
imtaadvertising@gmail.com
Submit articles and photos to:
imtainformation@gmail.com
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IMTA Statement of Philosophy
The Iowa Music Teachers Association, reflecting the tradition of Music Teachers National
Association, is dedicated to a practical role of artistic service in our society. Through activities
involving students, merchants and patrons as well as music teachers, the Iowa Music Teachers
Association promotes professional standards in music and fulfills its dedication to cultural
leadership. To explore the Iowa Music Teachers Association online, visit www.iamta.org.

IMTA Statement of Function
The function of The Iowa Music Teachers is to reflect the philosophy of the Iowa Music
Teachers Association; to serve as a vehicle of communication for its members to their state
officers, expressing their attitudes and needs; to inform the subscribers and membership of
events and ideas; to report musical activity in the state; and to stimulate and encourage active
interest participation, and support for the Iowa Music Teachers Association as it maintains its
role of leadership in the state of Iowa.

IMTA Magazine
The Iowa Music Teachers Association is a non-profit organization. Magazine subscriptions are
mailed automatically to members. Non-member subscriptions are $25.00 per year to include
three issues of The Iowa Music Teacher magazine and one newsletter. Single copies are $8.00;
sample copies furnished to prospective members without charge. The Iowa Music Teachers
is not a registered copyright publication. Members have permission to reprint anything
contained herein unless there is a specific notice of copyright appended to the article or
portion of an article. For further information concerning the magazine, request information at
imtainformation@gmail.com.

MTNA Founding and Purpose
In 1876, Theodore Presser and 62 of his colleagues founded Music Teachers National
Association with the purpose of advancing the value of music study and music making to
society while supporting the careers and professionalism of music teachers. Today with more
than 20,000 members, MTNA is a vibrant and powerful professional alliance with members
reaping the rewards of collaboration, continuity and connection throughout the lifetime of
their music teaching careers. MTNA/IMTA Active Membership is available to any individual
professionally engaged in a music activity who is also a member of an affiliated state association.
Active members enjoy all benefits of membership and are entitled to participate in all MTNA
activities, vote and hold office.

The Iowa Music Teacher

| IMTA PRESIDENT’S MESSAGE |

SURVIVING OUR
NEW NORMAL

O

n a quiet Thursday morning I made
coffee and arranged treats on a tray
for my fellow piano teacher friends
in preparation for our monthly FDAMTA
meeting. Dr. Janci Bronson was driving up
to present the program, “Practical Tips for
Using Technology in the Music Studio.” We
were all very interested in the topic and took
careful notes, asking many questions and
eagerly collecting Janci’s outline, handouts, and
reference suggestions. Email, texting, the Pro
Metronome app on my phone and recording
short videos of student performances were
about the extent of my technological expertise.
It was March 12, 2020.
You all know what happened next.
Within days, every teacher in attendance dipped
a toe in virtual teaching. By April first we had
all taken the plunge. Could Janci’s presentation
have been any more appropriate or timely? I
wonder how many times I have gone back to
those guidelines and notes! What would I have
done without the support of my IMTA Local
Association colleagues? Each one was quick
to offer whatever help they could. There were
practical issues like ordering gadgets to hold
our tablets and laptops for secure and efficient
viewing. There were successes and frustrations.
We called each other for advice and sent group
emails with our latest tips, trials, and triumphs.
We shared our questions and challenges,
coaching and encouraging each other as we
went along. Together, we have kept our heads
above water and are headed successfully to
shore. Before the pandemic only one of our
FDAMTA teachers had any online teaching
experience; now we all do.
I have found FaceTime and Google Duo to be
the easiest and most convenient venues for me
and my students. I still struggle with what to
do with beginners, especially the very young
ones. I find virtual teaching much more tiring
than regular in-person lessons. It is imperative
that I have a copy of every piece of music I
Summer 2020

assign to a student. Duets are a huge challenge.
I have been surprised, and often appalled, at
the condition of the pianos in my students’
homes. I am grateful for the effort parents and
students put forth to keep music instruction a
priority in their lives. It is not a perfect system
but the availability of online teaching has been
a lifesaver for these times.
Recently more students are showing up in
person for their lessons. They are sad we
never did have our Spring Recital or Keyboard
Kapers event, as am I. Many of my piano
families are facing financial or employment
crises. The challenges will continue but so do
the opportunities. I’m thankful for the health
and safety of my students and their families
and pray the same for all of you.
*****
Kudos to Amber Riggenbach and her team for
facilitating IMTA State Auditions as an online
event. Amber, Allison Chenoweth and Jason
Sifford spent untold hours to provide this
opportunity for our students and teachers. It
was a herculean effort and they, as well as the
judges, are to be commended for a job welldone.

IMTA President
Linda Benson
imtapresident@gmail.com
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MARK YOUR CALENDAR!
Summer Iowa Music Teacher Magazine Deadline: September 1, 2020
Submit materials to imtamagazine@gmail.com

Please send all updates of
auditions and festival dates
and location to the state
chairs.
All local presidents: Please
submit all local program
dates, times, locations
and topics be added to
the online calendar to
imtainformation@gmail.com
as soon as possible.

IMTA/MTNA Membership
must be paid
September 1, 2020
MTNA.org
Iowa Music Teacher Magazine
Deadline
September 1, 2020
Application Deadline for
IMTA/MTNA State Virtual Jr.,
Sr., & Collegiate Competitions
September 16, 2020, 2:00 CT
There will be no exceptions.

IMTA/MTNA State Performance
Video Submission Deadline
October 28, 2020
For all instruments and levels. See iamta.org
for future instructions..
IMTA/MTNA State Virtual Jr.,
Sr., & Collegiate Competitions
October 31, 2020
See MTNA competitions for rules and
deadlines.

r
u
o
y
y
o
j
En
summer!
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Degrees Available

Bachelor of Music Education
Bachelor of Music Education/Music Therapy
Bachelor of Music in Music Therapy
Bachelor of Arts in Music
Bachelor of Music in Performance
Master of Music Therapy

Music Scholarships

• Music scholarships up to $5,000 per year
for music and nonmusic majors
• $2,500 minimum scholarships for All-State musicians
($10,000 over four years)

Audition dates for 2020-21 are Nov. 14,
Jan. 23, Feb. 5, and March 6

Schedule a virtual visit!

We know it won’t be the same as an on-campus visit,
but we are confident you will still be able to see what
makes Wartburg worth it through a virtual visit
(www.wartburg.edu/visit), which can include:
• Zoom meetings with your admissions counselors,
a professor, and athletic coaches, and/or a music
ensemble director.
Suzanne Torkelson
Professor of Piano

Ted Reuter
Professor of Piano

EMBRACE

• A virtual tour of the campus.
• Zoom meeting with one of our student Ambassadors.

YOUR PASSIONS

WWW.WARTBURG.EDU/MUSIC
Summer 2020
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FIND YOUR FUTURE IN

PERFORMING ARTS
AT WALDORF UNIVERSITY
RIGHT HERE AT HOME

Located in North Iowa, Waldorf University has deep-rooted traditions that consistently
provides diverse experiences through enriching programs. Let us help you fine-tune,
expand and explore your passions.

Visit waldorf.edu to explore the opportunities that are waiting for you.
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| IMTA FESTIVALS NEWS |

CONTINUING TO KEEP
STUDENTS ENGAGED

H

ello all Festival participants,
We are piano teachers, which means we
are flexible, we can handle anything,
we think on our feet and we can adapt to any
situation. Boy, have we had a situation to adapt
to since March this year!
Predicting the future is difficult in these
Covid-19 times, but it is essential to keep our
students engaged in their music education. I
fear that music will be challenging in school
this fall and if school remains online, music
classrooms will be very different. Piano is
essential, so if you are teaching on Skype,
Zoom, FaceTime, Messenger or in-person
(I am using all), the important thing is our
student’s music education.

I have adopted the attitude that my Festival
will happen unless my venue is not available.
I will do everything I have learned in the past
few months to give my students the Festival
experience they deserve. I encourage everyone
to think outside the box, employ social and
physical distancing, masks, Clorox or peroxide
wipes for the keys and hand washing and
sanitizer to make things happen.
Here is a list of Festivals to date. I have not
heard from some chairpersons about dates,
certificates, etc.
IMTA State Festival Chair
Please let me know about any information
that will fill in the blanks below! Contact me Lissa Pohlman
imtafestivals@gmail.com
at imtafestivals@gmail.com.

IMTA FESTIVAL DATES & CONTACTS
Center

Ames
Cedar Falls
Cedar Rapids
Dubuque
Des Moines/Suburbs
Forest City
Indianola
Iowa City/Coralville
Lytton
Mason City
Osceola
Quad Cities

Summer 2020

2020-2021 Chair Festival Date

Rebecca Nickles
Laura Barnett
Leslie Appeby
Irina Kaplan
Melissa Phillips
Daniel Goodrich
Nancy Cree
Deb Ausborn
Lissa Pohlman
Rache McCoy
Charles Schmidt

TBD
12/5/20
11/2020
12/5/20
1/9/21
TBD
TBD
TBD
12/12/20
12/5/20
12/5/20

Center Email

Personal Email

imtacffestival@gmail.com
rebecca.nickles@gmail.com
imtacrfestival@gmail.com
laurachandlerbarnett@gmail.com
imtadubuquefestival@gmail.com leslieappleby@gmail.com
irinak@mchsi.com
imtafcfestival@gmail.com
melissa.phillips@waldorf.edu
imtaindfestival@gmail.com
mrgclef@aol.com
imtaiccfestival@gmail.com
nancy@nancycree.com
debausborn@gmail.com
imtamcfestival@gmail.com
lissa.pohlman@gmail.com
imtaoscfestival@gmail.com
rachel.d.mccoy@gmail.com
imtaqcfestival@gmail.com
charlesschmidt@augustana.edu
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| REPERTOIRE NEWS |

2020-2021 REPERTOIRE ADDITIONS
In addition to the new materials listed below, corrections that were suggested to
the committee were addressed by making changes to the online repertoire list.
Should you have future corrections and recommendations, please contact
Dr. Suzanne Torkelson at imtarepertoire@gmail.com

IMTA Repertoire Chair

Committee members:
Level A-B Melissa Phillips melissa.phillips@waldorf.edu
Level C-D, Cyndie Caruth, NCTM imtainformation@gmail.com
Level E-F, Larisa Kanevski larisaka123@gmail.com
I hope you enjoy the new selections!

Dr. Suzanne Torkelson
imtarepertoire@gmail.com
NUM

LEV

COMPOSER

TITLE

FROM COLLECTION

KEY

ANTH

PG

CM

SPB1

56

wS

XX01

B1

GRAFE

Musette in CM

XX02

B2

IKEDA

Any from 1-Through a Flower Field CM; 2-Four Leaf Clover
CM; 3-Lily of the Valley CM; 4-Snowdrops CM; 5-Freesias FM;
6-Irises GM; 7-Sunflowers DM; 8-Asters gm; 9-Labrinth of Blue
Roses em

Bouquet of Color

vary

XX03

B2

LEAF

Any from: 3-Deinonychus FM; 5-Apatosaurus dm; 7-Brachiosaurus dm; 8-Parasaurolophus cm

Dinosaurs!

vary

AL

XX04

B2

McLEAN

Renegade, The

am

WS

XX05

B2

SEEGMILLER

Spinning Cobwebs

XX06

B2

STREABBOG

Any from: 1-A Pleasant Morning CM; 2-Soldier's March CM;
3-On the Green GM; 4-In the Swing CM; 6-Distant Bells CM;
10-Sad Story am

XX07

B3

ARNAUD

Injured Bird, The

Easy Studies, Op. 63

am

FJH

vary

FJH

dm

BNJ1

20

FJH

XX08

B3

HAURAY

Blue Note

CM

BNJ1

19

AL

XX09

B3

SATIE

Princess of Tulips

Childish Small Talk

CM

BNJ1

11

HL

XX10

B3

SIFFORD

Any from: 1- Toccata Rocket D-; 2-Weightless am; 3-Shining Sol
G-; 4-Wild's Journey D-; 5-Sea of Tranquility pnt; 6-Dodging Asteroids dm; 7-Enceladus G-: 8-Spacetime g-; 9-Lost in the Oort
Chord a-; 10-Jupiter's Eye cm

Weightless

vary

XX11

C1

COUPERIN

Lullaby (The Natural Graces)

Eleventh Order, no. 3

CM

BNJ3

6

HL

XX12

C1

RAMEAU

Tambourin in GM

GM

SPB1

34

WS

XX13

C2

ALEXANDER

Elizabeth's Lullaby

DM

KAP1

46

HL

XX14

C2

ALEXANDER

Any from: 1-Toccata capriccio GM; 2-Toccata marcato; 3-Toccat
strepitoso non; 4-Toccata alla breve am; 5-Toccata fuoco em;
6-Toccata concitato dm

XX15

C2

GLINKA

Mazurka

XX16

C2

IKEDA

Any from: 1-Soft Rain DM; 2-You FM; 3-Sakura am; 4-The Glacial
Mermaid dm; 5-Land of the Midnight Sun fm; 6-Scarlet Hearts DM;
7-Shooting Stars in Summer AM; 8-Arigato CM

XX17

C2

LISZT

La cloche sonne, S. 238 (The Bell Tolls)

XX18

C2

ROCHEROLLE

Any from: 1-Café de Paris FM; 2-Last Dance CM: 3-Celebracion E-; 4-Memento FM; 5-Longings gm; 6-Reflections dm;
7-Rapsodie DbM; 8-Romance AM

10

HL

Toccatas, Bk. 1

vary

Composer's Choice

vary

AL

cm

AL

vary

WS

CM

Romantic Stylings

AL

KAP2

22

AL

The Iowa Music Teacher

| REPERTOIRE NEWS |
NUM
XX19

LEV COMPOSER
C2
ROSSI

XX20

C2

SETLIFF

XX21

C2

STREABBOG

XX22
XX23
XX24
XX25
XX26
XX27
XX28
XX29
XX30

C2*
C3
C3
C3
C3
C3
C3
C3
C3

SCHUBERT
ALEXANDER
ALEXANDER
ALEXANDER
ALEXANDER
ALEXANDER
ALEXANDER
ALEXANDER
DING

XX31

C3

KEVEREN

XX32

C3

LINN

XX33

C3

OLSON, K

XX34

C3

REBIKOV

XX35
XX36
XX37
XX38

D1
D1
D2
D2

SOLER
TELEMANN
ALEXANDER
ALEXANDER

XX39

D2

GRANADOS

XX40
XX41

D3
D3

HE
MOMPOU

XX42

D3

SHANG

XX43
XX44
XX45
XX46
XX47
XX48
XX49
XX50
XX51
XX52
XX53
XX54
XX55
XX56

E1
E1
E1
E1
E1
E1*
E1*
E1*
E2*
E2*
F1
F2
F3
D3

BEETHOVEN
BEETHOVEN
BEETHOVEN
BEETHOVEN
BEETHOVEN
BEETHOVEN
BEETHOVEN
BEETHOVEN
CHOPIN
CHOPIN
BEETHOVEN
CHOPIN
BARTOK
KARP

TITLE
Any from: 1-Snowfall Prelude non; 2-Warm Cozy Moments non;
3-Gliding on the Ice AM; North Wind Toccata am
Any from: 1-Full of Grace CM; 2-Changing Leaves em; 3-Seaside
Reverie CM; 4-Summer Breeze GM; 5-Shamrock Glow AM;
6-Wind in My Hair FM; 7-Sparkling Sunbeams FM; 8-Gondola
Ride gm
Any from: 5-In a Hurry GM; 7-By the Seaside FM; 8-Hop
Scotch Polka CM; 9-Stubborn Rocking Horse FM; 11-*Chasing
Butterflies GM; 12-Vacation Time
German Dance, D. 783, Op. 33/14
March Breve
Toccata Robusto
Mysterious Nile
Scherzino
Whimsy
Rapsodia Espanola
Gallactica
Any from: 1-To the Suburbs CM; 2-Catching Butterflies DM; 3-Rope
Skipping GM; 4-Hide and Seek AM; 5-*Dance on the Holiday CM
Any two from: 1-New Beginnings CM; 2-Graylight cm; 3-Skater's
Serenade GM; 4-Remembering gm; 5-Jig DM; 6-Kite Dance dm;
7-Spring Song AM; 8-Raindrops am; 9-Sunflower EM; 10-Firefly
Waltz em; 11-Doo wop BM; 12-Sunset Sail bm; 13-Fireworks F#M;
14-Looking Back f#m; 15-Footloose DbM; 16-Thunderstorm Toccata
c#; 17-Lessons with Robert AbM; 18-Harvest Moon abm; 19-Falling
Leaves EbM; 20-Pizzicato Pumpkin ebm 21-Giving Thanks BbM;
22-Snowfall Silence bbm; 23-Sleigh Bells FM; 24-Afterglow fm
Any from: 1-Beignets au chocolat CM; 2-Souffle au chocolat GM;
3-Macarons au chocolat CM; 4-Mousse au chocolat pnt; 5-Éclair au
chcolat non; 6-Gateau d'Opera CM; 7-Buche de Noel CM
Any from: 1-Spiderdance dm; 2-Hero's Call EbM; 4-Serengeti Sunset
dm; 6-Cityscape GM; 7-Nocturne romantique DM
Any from: 1-Little Girl pleading with her Mother GM; 2-Preparing
the Lesson CM; 3-Picture from the Ancient World f-; 4-Joyous
Moment - ; 5-Up on a Swing FM; 6-March of the Gnomes - ; 6-Sad
Story with a Happy Ending dSonata in fm R. 18
Corrente in AM
Sonnet for Alexis
Any from: 1-Blue, Blue Toccata CM; 2-Toccaa alla Tarantella gm;
3-Platinum Toccata am; 4-Toccata Espagnol; 5-Toccata Intrepido
dm
Any from: 1-Despertar del cazador BbM; 2-El hada el y niño CM;
3-Vals muy lento AM; 4-La campagna de la tarde FM
Young Shepherd with his little Flute
Any from: 1-Lent am; 2-Andante am; 3-Inquieto bbm; 4-Agitato
am; 5-Pajaro triste c#m; 6-La barca AbM; 7-Cuna AM; 8-Secreto
C#M; 9-Gitano GM
Any two from: 1-Song of Mourning pnt; 2 Friendship bm;
3-Longing for Home gm; 4-Love Song on the Meadows pnt;
5-Children's Dance EM; 6-Sad Thoughts dm; 7-Dance em
Sonata Op 10/1 in cm, mvt. 3
Sonata Op 28, mvt 2
Sonata Op 31/1, mvt. 3
Sonata Op 79, mvt. 2
Sonata Op 79, mvt. 3
Sonata Op 28, mvt 3 OR mvt. 4
Sonata Op 31/1, mvt. 1
Sonata Op 54, mvt. 1 OR Op. 54, mvt. 2
Tarantella, Op 43
Bolero Op 19
Sonata Op 31/1, mvt. 2
Fantasy in fm Op 49
Sonata, Sz 80, mvt. 1, 2, OR 3
Samba Bamba

FROM COLLECTION
Winter Illuminations

KEY
vary

ANTH

Changing Leaves

vary

HL

Easy Studies, Op. 63

vary

FJH

Suite from Children (1953)

AbM
CM
GM
dm
am
CM
DM
em
vary

KAP2
KAP1
KAP1
KAP1
KAP1
KAP2
KAP2
KAP2
CHIN

PG

16
40
48
51
54
42
50
61
12

wS
SH

WS
AL
AL
AL
AL
AL
AL
AL
AL

Circles: Character Etudes
24 Keys

vary

AL

Au Chocolat

vary

SH

Imaginations Bk 4

vary

HL

Pictures for Children,
Op 37

vary

HL

Toccatas, Bk. 2

cm
AM
vary
vary

Bocetos

vary
CM
vary

CHIN

9

Impresiones Intimas

AL
UME

Seven Little Pcs after Folk
Songs (1953)

vary

CHIN

30

SH

Sonatas, Op 10
Sonatas, Op 28
Sonatas, Op 31
Sonatas, Op 79
Sonatas, Op 79
Sonatas, Op 28
Sonatas, Op 31
Sonatas, Op 54

cm
dm
GM
gm
GM
DM
GM
FM
AbM
am
CM
fm
vary
gm

Suite in A Major

Sonatas, Op 31

In Recital for the
Advancing Pianist Bk 2

SPB2
SPB2
KAP3

60
36
23

FJH
INT
AL
AL
AL

UME
SH
HN
HN
HN
HN
HN
HN
HN
HN
HN
PT
HN
HN
BH
FJH

Summer 2020
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MUSIC AT AUGUSTANA
Pianist Dr. Juliana Han joins the faculty of Augustana College in Rock
Island, Ill., as Assistant Professor of Music in the areas of piano and
musicianship. A concert pianist and active chamber musician who has
performed in noted venues across the world, Dr. Han received her D.M.A.
and M.M. in Collaborative Piano from The Juilliard School after a diverse
career and degrees from both Harvard College and Harvard Law School.
For more information on music degrees, areas of study, scholarship audition dates, and
scheduling a campus tour, please visit: www.augustana.edu
Music scholarships – $1,000-$4,000 annually for students of any major
Carl B. Nelson Music Education Bonus Scholarship – $500 additional scholarships annually
for students majoring in music education
Augie Choice – $2,000 to support hands-on learning, such as international study, research
or an internship.

Augustana College Department of Music
639 38th Street, Rock Island, IL 61201-2296
800-798-8100 x7233
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| AWARDS |

STEINWAY ANNOUNCES
TOP TEACHER
HALL OF FAME AWARDS

F

orty-three teachers from the United
States and Canada were inducted into
the Steinway Teachers Hall of Fame
with special events hosted at the historic
Steinway factory in New York City. Each
teacher inducted into the Hall of Fame, was
nominated by a Steinway & Sons showroom
in the teacher’s home region. The teachers’
names are now displayed on a commemorative
display wall inside the iconic factory.
“Since the very early days of company history,
Steinway & Sons has been committed to
music education and has been proud to work
with some of the finest piano teachers in the
world,” said Ron Losby, President and CEO
of Steinway & Sons. “These talented educators
foster a love of learning and practice in young
people that ultimately creates the fabric of
tomorrow’s music and culture. We are very
happy to create the new Hall of Fame and
to celebrate the special men and women who
populate it.”

Summer 2020

IMTA Teachers recognized for the Steinway
Top Teacher Award in 2019-2020 through
West Music
• Cyndie Caruth, Ankeny, IA
• Tina Chapman, North Liberty, IA
• Allison Chenoweth, Cedar Rapids, IA
• Nancy Cree, Iowa City, IA
• Laura Crumbleholme, Moline, IL
• Sarah Ehlers, Marion, IA
• Mei-Hsuan Huang, Ames, IA
• Jean Hilbert, Waverly, IA
• Larisa Kanevski, Ames, IA
• Feilin Lin Murray, Solon, IA
• Ksenia Nosikova, Coralville, IA
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| IMTA TREASURER TALK |

SUMMER TREASURER’S REPORT

A

IMTA Treasurer
Carroll D. Caruth
imtafinance@gmail.com
Thank you for your support and
membership in IMTA. As always,
please email questions to me at:
Carroll Caruth,
IMTA Treasurer
imtafinance@gmail.com
2105 NW Pleasant St.
Ankeny, Iowa 50023

ccount balances continue to climb as
many events were canceled or altered
due to Covid-19.
Checking Account Balance is $35,360.00 as of
June 23, 2020.
Scholarship account holds $6651.30 as no event
was held. The upcoming year’s amount will
continue to climb with additional contributions.
CD balance totals $36,925.50 as of March 31,
2020. (26,476.38 and 10,49.11)
Auditions profit this year was approximately
$4000.00. Virtual State Auditions and increasing
fees to $25.00 resulted in an increase of $3425
over last year. IMTA Festivals profited with 11
centers participating. Only 2 centers showed a
small loss. We always welcome participation of
more teachers and students.
IMTA will be awarding monies to two
IMTA/MTNA national finalists and regional
participants. This item will finalize the budget
at a profit larger than originally anticipated.
The Iowa Music Teacher magazine was able to

increase ad sales, cut expenses and contribute
more than expected toward the 2019-2020
budget. We appreciate our many faithful
advertisers and hope the teachers will, in turn,
continue to support them.
We encourage you to continue your participation
in auditions, take advantage of festivals, and
ask that you renew memberships on time.
Additionally, please contribute in support of
our newest Iowa honoree to the Foundation
Fellow fund. We are far behind, (due to the
2020 conference being canceled) so please find
a way to donate to this worthy cause.
Please urge your seniors or those you know
of who may be planning to major or minor in
music, in or out of state. The IMTA scholarship
continues to grow in order to support our very
talented and dedicated young students. Don’t
let them miss out on this opportunity!
The 2019-2021 budget results and the 20202021 proposed budget will appear in the
upcoming fall issue of the Iowa Music Teacher
magazine.

OUTSTANDING

FACILITIES

Shaw Center

Graceland choirs tour the Midwest for two weeks in the spring.

SCHOLARSHIPS...
for both majors and non-majors.

Awards are annually renewable for up to four years.

Chamber Singers
Concert Choir
Graceland Harmonium
Jazz Band
Musical Pit Orchestra
Orchestra
Percussion Ensemble
Steel Deal Caribbean
Pan Ensemble
Symphonic Band

FIND OUT MORE AT

Renovated in

2012

120 Seat

Recital Hall

Grand
Auditorium

550 Seat

• Soundproof practice booths
• An outdoor amphitheatre
• A 23-rank pipe organ
• Steinway grand concert piano

WWW.GRACELAND.EDU/MUSIC

Check out our website for audition information.

CONTACT GRACELAND ADMISSIONS
1 University Place
Lamoni, IA 50140
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Admissions Office

admissions@graceland.edu | 866.472.2352
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Play now. Play for life.

Congratulations,
Iowa Music Teachers
State Competitions
winners!

800-373-2000
pianos.westmusic.com
CEDAR FALLS • CEDAR RAPIDS • CORALVILLE • DECORAH • DES MOINES PIANO GALLERY • DUBUQUE • QUAD CITIES
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MEI-HSUAN
HUANG

JANCI
BRONSON

MIRIAM
ZACH

TIN-SHI
TAM

piano performance

piano pedagogy

harpsichord/
organ

carillon
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| COMMISSIONING COMPOSER |

SCHIMMEL TO PERFORM
VIRTUAL PREMIERE OF WORKS

Carl Schimmel

Praised by The New York Times as
“vivid and dramatic,” the music
of Carl Schimmel is dense with
literary and musical references,
often humorous, and combines
intensity of expression with a
structural rigor which is influenced
in part by his mathematics
background. Winner of a 2018
Guggenheim
Fellowship,
a
Fromm Foundation Commission,
Columbia University’s Joseph
Bearns Prize, the Lee Ettelson
Award, and the 2017 Goddard
Lieberson Fellowship from the
American Academy of Arts and
Letters, Schimmel has received
honors and awards from many
organizations,
including
the
MacDowell
Colony,
Yaddo,

G

Copland House, New Music USA, and
ASCAP. His works have been performed in
Carnegie Hall’s Weill Hall, Merkin Hall in
New York, Severance Hall in Cleveland, the
National Arts Centre in Ottawa, St. Martinin-the-Fields in London, Orchestra Hall in
Minneapolis, and at other venues throughout
the world. He has received performances and
commissions from the American Composers
Orchestra, the Minnesota Orchestra, the
Buffalo Philharmonic Orchestra, California
EAR Unit, the Left Coast Chamber Ensemble,
Alarm Will Sound, and many others. A
graduate of Duke University (Ph.D.), the Yale
School of Music (M.M.), and Case Western
Reserve University (B.A. Mathematics and
Music), he is Associate Professor of Music
Theory and Composition at Illinois State
University. He resides in Grinnell, IA, with his
wife Mariko and their children Otto and Thora.

reetings to my IMTA colleagues. So
much has changed since the last time
I wrote the commissioning article for
the spring magazine. The world pandemic has
presented challenges in every aspect of our
lives, including the way we teach music. In
times of crisis however, music is perhaps one
of the most powerful resources we have to
heal our minds, bodies and souls. During the
worst part of the quarantine, I was inspired
by the vast number of musical performances
posted on social media. I believe that we as
educators, have a responsibility to keep music
alive in the world and to pass this tradition
on to the younger generation despite any
obstacles that may arise.

Dr. Schimmel is presently recording his suite
of three solo piano pieces inspired by the
paintings of Marvin Cone. It’s always exciting
to experience the composer’s interpretation of
his or her own compositions! The three pieces
are titled “Dreaded Area”, “This was Doubtless
He” and “Cloud Patterns”. We will be sending
out an announcement when the premiere is
posted online.

The pandemic forced us to cancel our annual
conference and as a result, to also cancel the
live premiere of the 2020 commissioned works
by our composer of the year, Carl Schimmel.
We are however, planning a “virtual premiere”
soon via the IMTA web site and our composer

Thanks to all for your continued support of
the IMTA Commissioning Project.

Summer 2020

As you know, the commissioned piano works
by previous winners are already posted on our
website along with video recordings of each.
These works can be download for free. I hope
that many of you will take advantage of this
and work on these exciting new compositions
with your students.

Stay safe and take good care!

2020 IMTA Commissioned Composer Chair
Dr. Richard Steinbach
imtacommissioning@gmail.com
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Part II: Earn Your Meaningful Music!
By Dan Kubus

E

ven in the days when 8-bit video-gaming technology was
cutting edge (some 40 years ago!), many games’ music
had personality. Just the opening notes of a theme song
could bring images of Mario, Link, or another prominent
character of that era to the mind of a video game aficionado. An
association of musical theme to game character was anecdotally
commonplace. That association tended to make a game and its
characters more memorable.
Thus the notion of a game with important characters featuring
no music devoted to them might conceivably seem to be a
strange occurrence. But, strangely enough, the original Final
Fantasy (FF1) has no character themes1. However, the quantity of
characters having their own musical themes seemed to steadily
increase from one game in the Final Fantasy sequence to the
next. Final Fantasy IV (FF4) has eight character themes, as well
as five other pieces that motivically refer to a character theme.
Final Fantasy VII (FF7) has seventeen character themes, with
nineteen other pieces incorporating or varying one or more of
these themes. This reveals a trend of sharply increased musicto-character relationships prevalent in later sequels. Following
are abbreviated synopses of the games to lay the groundwork
for understanding this trend.
Summary of Final Fantasy
Four youths known as Light Warriors mysteriously come forward,
having no backstory, bearing four darkened Orbs, which they
must restore to light. Each Orb represents an elemental Power
essential to the world’s basic function and survival: Earth, Fire,
Water, and Wind. These Orbs once shined brightly, but they
have gone dark because their Powers have been seized by evil
forces called Fiends, and this threatens to throw the world into
chaos. The inexperienced Light Warriors’ quest is immediately
sidelined by a plea from the King of Castle Coneria to rescue
his daughter from Garland, a power-corrupted guard captain.
The Light Warriors quickly rescue Princess Sarah, establishing
a reputation abroad for heroism.
The Warriors travel on, doing good deeds as far as the four
1 As explained previously, this article series addresses the music and content as heard
and typically experienced in the classic, initial North American releases of the games.
No attempt is made to incorporate or reconcile extra content, whether regarded as
canon, fan-made works, or remade works.
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corners of the world. Royalty, peasants, and townsfolk laud
and revere the Light Warriors throughout their journey. The
Light Warriors eventually confront and vanquish each Fiend-Lich (Earth), Kary (Fire), Kraken (Water), and Tiamat (Wind)-and illuminate each Orb in turn, restoring order to the world’s
elements. The Fiends’ hideouts had occupied each of the
four corners of the world for a reason: their power flowed
directly from the Temple of Fiends in the center of the world,
coincidentally the same place where Princess Sarah had been
held captive.
At the Temple of Fiends, the Light Warriors travel 2000 years
into the past and find themselves thrust from a ruined, singlefloor structure into an elaborate temple several floors tall. In
the belly of the edifice, the Warriors discover the source of
all of these conflicts: Garland! He had schemed with the four
Fiends to create a time-loop paradox in which Garland could
live forever while the Fiends terrorized, creating never-ending,
worldwide chaos. Garland then manifests himself as Chaos, a
hideous, winged beast. In defeating Chaos, the Warriors rescue
the world from its crisis but also create a world in which the crisis
never occurred in the first place. Their deeds are remembered
through legend by civilizations unsure of its origin.
Analysis of FF1 character themes
Despite the essential nature of their roles as heroes destined
to restore order to the world, and numerous other characters
acknowledging that the Warriors are indeed their only hope,
FF1 has no piece of music with which a player of the game can
uniquely identify the Light Warriors. In fact, of the nineteen
total pieces in the game, none of them discernibly refers to any
character, whether the Light Warriors, Garland, Princess Sarah,
or any of the four Fiends.
These nineteen pieces are highly contrasting and have little
to do with the game’s plot. Some pieces are upbeat and
spirited, others are hollow and foreboding, still others are
harsh and grating, et cetera. A common practice of videogame programming of the time was to assign a specific piece
2 Karen Collins, ed., “In the Loop: Creativity and Constraint in 8-bit Video Game
Audio,” Twentieth-Century Music 4/2 (September 2007): 221.
3 César A. Berardini, “An Introduction to Square-Enix,” Team Xbox, Updated 26
April 2006, IGN Entertainment Games, Accessed 1 October 2009 (http://features.
teamxbox.com/xbox/1554/An-Introduction-to-SquareEnix/p2).
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to more than one location in the game, saving memory and
processing power as well as production time and money.2 This
is particularly relevant to FF1, which was somewhat rushed
into stores because it had been intended to be Squaresoft’s final
game before the company was to declare bankruptcy3. As a
result, its music is directly related to the floor tiles on which the
characters happen to be walking. For example, if Dungeon A
has floor tiles with a specific pattern of dots and Dungeon B has
striped floor tiles, then they will have different music; however,
if Dungeon C has the same pattern of dots as Dungeon A
despite being colored a different shade, then Dungeons A and
C will still have the same music. This relationship causes some
locations within the game to have pieces assigned to them that
are illogical and inconsistent with the atmosphere of those
locations appertaining to the plot.
Moreover, the pieces within FF1 have little in common with
one another--a theme or motive from one piece is seldom
heard in any other. One of the few exceptions to this is the
music from the Temple of Fiends as compared to that from
the Temple of Fiends: Revisited. The music that plays while
the Light Warriors are in the Temple of Fiends is in the key of
E minor with sonorous, brassy, and full instrumentation. When
the Warriors “revisit” the Temple in the past, the player hears
a very similar tune, this time in the key of G-sharp minor and
considerably more subdued, yet ominous, with thinner, windlike instruments.
Summary of Final Fantasy IV
Cecil, a Dark Knight, occupies a military post and is ordered by
the King of Baron to execute a mission to steal four crystals.
Cecil doubts the King’s integrity, and due to a charge of
insubordination Cecil and his friend Kain are stripped of their
ranks and exiled from Baron. On their journey, they determine
that they must obtain the crystals before the King does. Along
the way, they make many allies, including a young girl named
Rydia, a bard named Edward, and Cid the Master Engineer,
who find themselves thrust into the same quest for various
reasons. All the while, Cecil and Kain struggle to maintain
their friendship amid intrigue and mind manipulation. This
manipulation is administered by Golbez, a powerful sorcerer.
Golbez remains one step ahead of Cecil in obtaining the
crystals; he also succeeds in hypnotizing Kain and kidnapping
Rosa, Cecil’s girlfriend. Cecil earns little to no sympathy from
townsfolk for his travails, since he had worked for a corrupt
king, and as a result he partially redeems himself by becoming
a Paladin. Golbez observes Cecil’s travels from the Tower
of Zot overlooking the land, periodically sending Fiends to
attempt to slay him--Milon (Earth), Kainazzo (Water), Valvalis
(Wind), and Rubicant (Fire). Cecil and his friends persevere,
defeat the Fiends, and rescue Rosa and Kain. With Kain’s sanity
restored, he reveals that Golbez had divulged the existence of
four additional “dark crystals” underground, and with all eight

crystals, one can open a path to the Moon, although Golbez’s
motivation for doing so remains unknown.
Cecil’s party is unable to keep up with Golbez’s furious pace.
The allies find a way to pursue him to the Moon, where Cecil
finally learns Golbez’s objective: to destroy life on Earth and
inhabit the planet with Lunarians (the Moon people), of which
Golbez is one.
Analysis of FF4 character themes
Unlike the first game in the series, FF4 exhibits no ironclad
correlation of music to location, commonly allowing music
to suddenly change within a location based on the plot
progression; even battles occasionally change from/to pieces
of drastically opposing mood. This musical adaptability is a
testament to the compositional and programming freedom
video-game developers and composers enjoyed as a result of
increased system capabilities in the more advanced technology
of the time.
FF4 also has eight pieces directly associated with characters,
such as Cecil, Cid, Edward, Golbez, and even a minor character,
King Giott. Throughout the course of a game, several of
these pieces return, either when the character is seen again or
when the character speaks important dialogue. These themes
enhance characters’ personalities by more vividly portraying
their emotions.
Furthermore, five other pieces in FF4 contain references to
characters by featuring portions of their themes. The theme of
the main overworld (the open area outside of cities, dungeons,
etc.) is a prime example. This main theme becomes inextricably
linked to Cecil during gameplay, so it is dubbed Cecil’s theme.
The layout of FF4 has three overworlds: the first is the surface

of the Earth, the second is underneath the surface (with oceans
of magma instead of water), and the third is the Moon. The
Moon’s theme is entirely unrelated to the other two, but the
piece for Earth’s surface is very clearly referenced in that for
the underground. The underground variation is a perfect 5th
higher and much more muted than the piece for the topside,
reflecting the entire environment being covered by the planet’s
actual surface.
A similar relation occurs with Golbez’s theme, “Golbez, Clad
in Dark.” This heartless sorcerer’s foreboding piece is played
slowly with an organ timbre and very thick texture. The
repetitive harmonic motion back and forth between i and II
over a sustained tonic pedal point creates a feeling of futility,
as if the harmony tries but fails to progress. Chromatic tones
Continued on next page 23
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TEACHING IN A
COVID WORLD
Transformation comes to mind.
What changes has it meant for piano teaching?
• Music has been a life line through many
trying times. It’s foundational and we are
privileged to keep that alive in a real way.
• This virus challenge may have
strengthened the desire for families to have
music be a vehicle for learning.
• Finances might impact their decision to
continue.
• Change may mean a longer time of
teaching virtually than I originally thought.
• Students have learned to talk and react
more required by zoom, facetime.
• Are we able to help families think about
the importance of continuing with piano
lessons even if it’s just one more month?
• Leadership so important during trying
times, has been very good with MTNA,
IMTA and NAMTA. Thank goodness for a
community of support.
Dates come to mind.
When do we go into a new phase?

Ann Barry
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• Teachers might communicate their
thoughts to their studios early on. Not
knowing is a stressor on families. Right
now they’re finishing the school year, but
are looking to the uncertainty of summer
and fall.
• Each teacher will return to in-person
lessons as they feel comfortable.
Differences might be due to local
situations, physical studio differences,
vulnerability differences.
• Based upon the national scene, there may
be demands on a teacher by a family to
return to face to face before a teacher is
ready. Re-open is happening.

Transition comes to mind.
How does transition look?
• It may mean masks, 6 foot distancing, and
demonstrating by sending recordings. when
we transition back.
• It would mean cleaning down all surfaces
after each student, meeting the student at
the outside door, shoes off before entering
the home, hand sanitizer for both student
and teacher before starting the lesson.
• It would mean different scheduling to
allow the extra time required for cleaning,
for prep and follow up and timing of
students coming and going. Shorter
lessons, alternating zoom and in-person.
Also stretch breaks for the teacher.
• It might mean that some students prefer
staying with the virtual format with
occasional in-person lessons.
• Some teachers may consider a
considerable raise in fees for the extra
effort required by the new virtual format,
additional music and equipment purchases,
time in filing and organization and prep.
• Some may hold the line due to their
families jobless limitations and even
scholarship some students as a way of
giving back during this time of crisis.
Coming Full Circle comes to mind.
What guides us?
• Safety and health to guide all decisions,
teachers measure their choices and
decisions on their own financial, physical
health in line with their dedication to music
teaching excellence and impart the love of
music to next generations.

The Iowa Music Teacher

May 8, CDC Guidelines
No field trips. No game rooms. No teddy
bears. These are some of the CDC’s
guidelines for reopening schools, childcare
centers and day camps safely in places where
coronavirus cases are on the decline.
The guidance, which also covers restaurants,
churches and other public places, was
obtained by The Associated Press, which
reports that the White House tried to keep
it from coming to light. The New York Times
quoted Mark Meadows, the chief of staff,
as being concerned that the guidelines were
“overly prescriptive.”
The CDC does not have authority to enforce
its guidance, which is intended for public
information only; the actual policy decisions
are up to state and local governments.
Schools are closed through the end of the
school year throughout much of the country,
with the exception of Montana, which
welcomed a handful of students back this
week. Child care protocols are different in
different states.
But millions of parents need child care
so they can work, and socialization and
stimulation for children who have been
confined to home by lockdowns for weeks
on end. This is the guidance that summer
camps and day cares have been waiting for to
make decisions about reopening safely.
The guidance says that where coronavirus
is spreading rapidly, child care should only
serve the children of essential workers. This
is the case today in much of the country,
which the guidelines refer to as “Phase 1”.
In Phase 2, programs can expand to serve
all children with enhanced social distancing
measures, and in Phase 3, with a lower risk,
social distancing will continue.
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RECOMMENDED MEASURES INCLUDE
Handwashing
Cloth masks for staff
Regular disinfection of all surfaces
Six-foot distance “if possible,” head-to-toe positioning with bedding
As much outdoor air as possible — open windows, fans
Restricting mixing of groups
Restricting visitors, and staggering dropoffs and pickups to reduce
contact among parents
Limiting sharing of materials like art supplies or toys. Disinfecting
them in between use.
Avoiding soft toys that can’t be easily disinfected
Not using common areas like dining halls or playgrounds if possible.
If it is necessary, stagger visits and disinfect in between.
Adjust operations based on local health data.
Monitor absenteeism.
The guidelines also emphasize keeping attendance at such programs
local, to limit children bringing the disease from high to low
transmission areas.
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Continued from previous page 19
occur suddenly, as if to shock the listener, occurring all at once
and quickly vanishing. These notes also create a harsh melodic

Final Fantasy IV has eight pieces directly associated with characters,
such as Cecil, Cid, Edward, Golbez, and even a minor character,
King Giott.

contour that unsettles the tonal center. The melodic motion
between 5 and #4 enhances the unsettling mood when Golbez
threatens Cecil and his friends.

Players should have little difficulty noticing the striking similarity
of this theme with the piece that plays while investigating
the Tower of Zot. Though it is a whole step lower with an
orchestral timbre and significantly faster tempo, the rhythms,
step relationships, and harmonies are perfectly preserved. In

addition, the march-like percussion heightens the player’s
determination, as Cecil and his friends climb the tower to
rescue Rosa from Golbez’s personal grasp.
Final Fantasy VII is a much more complex game than FF1 and
FF4, so its music demands a much deeper and more exhaustive
investigation. That analysis is to follow in the next part.
Summer 2020

Dr. Dan Kubus offers ”Unifying
the Legacy of Final Fantasy
Music” to the Iowa Music
Teacher in a four-part series
as he continues his endeavors
to become nationally certified.
Please look for the remaining
contributions to follow in Summer, Fall and Winter of 2020.
Dan holds a DMA degree in Piano Performance and Pedagogy
from the University of Iowa. He
has served as a Staff Accompanist at Truman State University,
currently teaches privately in
Ankeny, and is pursuing NCTM
certification.
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I

n tracing Debussy’s piano works from
his early to late years, we can see many
changes in his compositional technique.
One of them is the gradual shift from clarity
of tonality towards tonal ambiguity. Debussy
has enriched the musical language by various
means, such as use of medieval modes,
whole-tone and pentatonic scales, planing,
stepwise root movement, and harmonies built
on intervals other than thirds. His approach
to harmony established new principles of
consonance and dissonance, and expanded the
concept of key. As a result, he freed harmony
from the rigidity of traditional tonal functions.
In his early years, Debussy’s compositional
style is traditional, even though his teacher,
Emile Durand, described Debussy as “a pupil
with a considerable gift for harmony, but
desperately careless”1 or “a disturbing element
in the theory class”2 at the Paris Conservatoire.
For example, the harmonic materials used in
Deux Arabesques (1888) and “Clair de lune”
(1890) are quite similar to those in the late
Romantic style and maintain a strong feeling
of tonality. However, there can be found
several seeds which weaken tonality, such as
the use of modality and pentatonic harmony
in which the tonal center is in doubt, and there
is a tendency to avoid cadences.
Rika Uchida
Rika Uchina is an Assistant
Professor of Piano and Theory
at Drake University, Des Moines.
Uchida began her musical training
at the age of three in Kawasaki,
Japan, and received her M.A. in
Music Theory and D.M.A. in Piano
Performance from the University
of Oregon. Uchida is a specialist in
Debussy’s piano music.
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The first remarkable change in Debussy’s
piano literature occurs in Pour le Piano, which
was published in 1901. One of its significant
characteristics is the way in which Debussy
treats tonality. In the first movement, “
Prélude,” Debussy introduces a large section
based on whole-tone harmony in which
the tonal center is suspended. He uses two
different whole-tone scales alternately in this
piece, and he continues this practice in his later
works. Roger Nicholas discusses “Sarabande,”
the second movement of Pour le Piano, as

Atelier Nadar, Paris

Tonal Ambiguity
in Debussy’s
Piano Works
follows:
For the first time in Debussy’s piano works
there are times when tonality is momentarily
submerged.3
In “Sarabande,” there are several factors
which weaken tonality. The tonal center
is unstable because of the avoidance of
diatonic progressions and the lack of leading
tone resolutions. Planing is used extensively.
Root movement by third is also employed.
Unresolved nonharmonic tones and chromatic
alterations are also frequently employed in this
piece.
Debussy continues in later works to
experiment with tonal ambiguity, and both
whole-tone harmony and modality are used
frequently. There are several works in which
whole-tone harmony plays an important role,
such as “Cloches à travers les feuilles” from
Images Book 1 (1905), and “Voiles,” from
Préludes Book 1(1909). In “Voiles,” the wholetone harmony negates the tonality throughout
the piece, except for the short middle section
based on pentatonic harmony. The use of
modality is also expanded. In “Hommage à
Rameau,” from Images Book 1 (1905) and “Et
la lune descend sur le temple qui fût,” from
Images Book 2 (1907), there is a free use of
chromaticism in addition to the modality,
which renders tonality ambiguous.
We can see a second remarkable change in
the works written in 1913. The harmonic
materials presented in “Brouillards,” the
second piece in Préludes Book 2, go far beyond
those presented in the earlier works. The use
of bitonality destroys the establishment of a
clear tonal center throughout the piece. This
bitonal effect reaches maturity in the last piece
of the Préludes, “Feux d’artifice.” Here we can
see other devices which cause tonal ambiguity,
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such as the alternate use of the two different whole-tone scales,
the conflict between the black keys and white keys, and the use
of polychords.

dissonance from the need for resolution. Debussy opened new
territory for later composers, and in this sense contributed
greatly to the history of music.

Among the pieces from Etudes, written in 1915, we can see
many characteristics that Debussy has already introduced in the
earlier works. However, the treatment of tonality is much more
radical. Roger Nichols says that “Pour les degrés chromatiques”
and “Pour les notes répétées,” both from Etudes, stretch tonality
beyond the limits of what was generally considered comfortable
in 1915.4

Definitions

On the other hand, we
can still find pieces among
the later works which are
very diatonic and maintain
strong tonality. Examples
are
“Bruyères,”
from
Préludes Book 2 (1913) and
“Pour les cinq doigts,” from
Etudes (1915). In summary,
two different trends in
Debussy’s piano music can
be seen. One is the trend
which is experimental in
terms of tonal ambiguity,
and the other is the trend
which retains traditional
diatonic harmony.
In
terms
of
style
characteristics, his works
can be divided into three
categories. The first category
includes works which are
strongly
impressionistic,
evoking a mood or an
atmosphere, rather than
making a direct, clear
statement. These works
often depict nature, and
they are descriptive and sensitive in their character. Harmonic
vocabulary is often complex, and the sense of tonality is often
ambiguous in these works. The second category shows little
or no trace of impressionism. Works are not descriptive;
rather, they are classical, or absolute. Examples which belong
to this category are Pour le Piano, “Hommage à Rameau” and
“Movement” from Imanes Book 1 and Etudes. The third category
can be called exotic. Debussy had a great interest in foreign
lands such as the Far and Near East, and Spain. He employs
pentatonic and quartal harmonies to describe the Orient,
occasionally using the effect of the Javanese gamelan which
impressed him at the Paris Exhibition. His compositions in
the Spanish style evoke the atmosphere of Spain. Though he
borrowed some techniques from Spanish composers whom he
knew, the tonal experimentation which occurs in these works
sets them apart.
In conclusion, Debussy’s innovative expansion of tonality is
remarkable. He employed great freedom in terms of harmony
and tonality. He created a new harmonic vocabulary, freeing
Summer 2020

Tonality: the organized relationships of tones with reference
to a center, the tonic, and generally to a scale of which the tonic
is the principal tone.
Atonality: the absence of tonality and the absence of key. It
is the antithesis of tonality. In atonal music there is no central
tonic or diatonic harmonies functionally relating to it.
Modality: a musical system
based on the use of a
mode or modes, as distinct
from major-minor tonality.
It is also often applied
to the presence within
predominantly tonal works
of features describable
in terms of the modes
or music that is diatonic
to significant degree but
not clearly an example of
major-minor tonality. The
term has been applied to
aspects of the music of
Debussy and of twentieth
century composers often
termed “neoclassical” in
their avoidance of extreme
chromaticism.
Diatonic: music based
upon·any major or pure
minor scale ·or any church
mode, as distinct·from
chromatic.
Chromatic: music which
freely employs tones outside of a diatonic context.
Pentatonic: a scale consisting of five pitches or pitch classes, and
music based on such a scale. In this paper the term is only used for a
scale made up of the interval cycle as follows: M2-M2-m3-M2-m3
(e.g. C-D-E-G-A-C).
Whole-tone scale: a scale consisting exclusively of wholetones. It includes six pitches in each octave; only two different
examples can be constructed from the twelve pitch classes
within the octave: C-D-E-F#-G#-A# and C#-D#-F-G-A-B
(or their enharmonic equivalents).

1
Roger-Nichols, “Debussy, Claude,” The New Grove Dictionary of Music and Musicians
(10th ed., 1990), v, 307.
2
Peter S. Hansen, An Introduction to Twentieth Century Music, 3rd ed. (Boston: Allyn and
Bacon, 1971), p. 13.
3
Nichols, op. cit., p. 304.
4
Nichols, op. cit., p. 306

25

| COMPETITION RESULTS |

IMTA STATE PRE-COLLEGE PIANO
AUDITIONS RESULTS
Held Wednesday, May 20, 2020 - Virtual Auditions
Chair: Amber Riggenbach
Adjudicators: Sarah Robinson, Diane Smith, Dr. Sharon Jensen,
Dr. Joan Trapp, Dr. Charles Schmidt, Dr. Marian Lee

STATE WINNERS

Tillie Rongerude
(Cyndie Caruth)
Level A Winner

Amelia Luo
(Nai-Ying Liao)
Level A Winner

James Peng
Meredith Heggen
(Dr. Suzanne Torkelson) (Patricia Schroeder)
Level D Winner
Level D Winner

Duy Xuan Ha Duong
(Cyndie Caruth)
Level B Winner

Zach McMann
(Roberta Quist)
Level B Winner

Gwenyth Franzcyk
(Cyndie Caruth)
Level C Winner

Elaina Labertew
(Sarah Robinson)
Level C Winner

Dino Vallem
(Dr. Ted Reuter)
Level E Winner

Kento Sugiyama
(Feilin Lin Murray)
Level E Winner

Ashley Xu
Lucy Gannon
(Dr. Mei-Hsuan Huang) (Larisa Kanevski)
Level F Winner
Level F Winner

STATE RUNNERS UP

Delia Morgan
Jumuyao Wu
(Patricia Reuter-Riddle) (Cindy Lin)
Level A Runner up
Level A Runner up
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Bella De Haan
(Susan Kuyper)
Level B Runner up

Kevin Du
Vienna Rossmanith
(Dr. Suzanne Torkelson) (Larisa Kanevski)
Level B Runner up
Level C Runner Up

Shanza Sami
(Barbara Michaelson)
Level C Runner Up
The Iowa Music Teacher
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STATE RUNNERS UP CONT’D

Zoe Zhang
(Cyndie Caruth)
Level D Runner Up

Amaya Dassanayake Allie Schumacher
(Larisa Kanevski)
(Peggy Andrews)
Level D Runner Up
Level E Runner Up

Lizzie Deng
(Larisa Kanevski)
Level E Runner Up

Joseph Wan
(Dr. Ksenia Nosikova)
Level F Runner Up

Nicole Johnson
(Dr. Sharon Jensen)
Level F Runner Up

STATE HONORABLE MENTIONS

Aiden Feldmann
(Cyndie Caruth)
Level A
Honorable Mention

Jamison Gilbert
(Kay Basham)
Level A
Honorable Mention

Masha Kovnir
(Larisa Kanevski)
Level A
Honorable Mention

Victor Yao
(Ruth Johnson)
Level A
Honorable Mention

Aiden Nguyen
(Daniel Goodrich)
Level A
Honorable Mention

Vincent Cotran
(Cyndie Caruth)
Level B
Honorable Mention

James Zhao
(Amber Riggenbach)
Level B
Honorable Mention

Natalie Westort
(Larisa Kanevski)
Level B
Honorable Mention

Alyssa Zheng
(Larisa Kanevski)
Level B
Honorable Mention

Serene Song
(Dr, Marian Lee)
Level B
Honorable Mention

Madeline O’Malley
(Linda Allebach)
Level B
Honorable Mention

Randy Li
(Cyndie Caruth)
Level C
Honorable Mention

Sophia Foad
(Kay Basham)
Level C
Honorable Mention
Summer 2020

Ethan Boyle
(Dr. Suzanne Torkelson)
Level C
Honorable Mention

Linda Lu
(Patricia Schroeder)
Level C
Honorable Mention

Anna Kuefler
(Patricia Leier)
Level C
Honorable Mention

David Dong
(Nai-Ying Liao)
Level D
Honorable Mention

Molly Isaacson
(Roberta Quist)
Level D
Honorable Mention
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STATE HONORABLE MENTIONS CONT’D

Jayce Hingtgen
(Dr. Melinda Westphalen)
Level D
Honorable Mention

Noah Rolwes
(Dr. Sharon Jensen)
Level D
Honorable Mention

Brynn McCloskey
(Youngjung Cha)
Level D
Honorable Mention

Isabelle Conway
(Dr. Marian Lee)
Level D
Honorable Mention

Cecilia McDonald
(Sarah Robinson)
Level D
Honorable Mention

Devon Tsia-Olson
(Larisa Kanevski)
Level E
Honorable Mention

Chloe Liang
(Cyndie Caruth)
Level F
Honorable Mention

Preston Atkins
(Dr, Suzanne Torkelson)
Level F
Honorable Mention

Christina Li
(Roberta Quist)
Level F
Honorable Mention

Paul Scanlon
(Otto Getz)
Level F
Honorable Mention

Duy Xuan Duc Duong
(Cyndie Caruth)
Level E
Honorable Mention

A VIRTUAL SUCCESS!
A

IMTA State Auditions Chair
Amber Riggenbach
imtaauditionschair@gmail.com
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s this season of auditions close, I have
paused and reflected on the past few
months. There were so many instances
where “normal” was not in the equation.
However, the abnormal situation in our world
has been a huge benefit for our students. There
was more time for them to practice, more
time for them to explore creative ideas within
their pieces, and more time for them to allow
music to take their mind away from current
happenings. I have been grateful for the gift
of time that COVID-19 brought us; and so
proud of students for grasping the opportunity
to thrive. I saw this beam of light through the
season of auditions also. Teachers teaching
online, something that in the past they may have
thought impossible, students digging deeper for
excellence and parents supporting the journey.
Congratulations to ALL that participated in
our virtual State auditions! It was a journey and
I am so indebted to Allison Chenoweth and
Jason Sifford for their help in orchestrating it
all. Also, a big thanks to the judges for being
so accommodating and willing to do something

new and different to meet the goal! Every year
I feel I get to know more and more of you
all, and I am incredibly glad to know such a
dedicated group of teachers. Congratulations
on another completed season of auditions!!
I have two simple requests for this upcoming
year before local auditions begin. Please log
into your account at iamta.org, and double
check ALL of your student email addresses
(as well as yours) you have registered in the
system. Secondly, if you have students that are
not participating in auditions this next year,
please remove them from the database as soon
as possible.
Chairs for auditions next year, (dare I mention
next year yet?) please email me your dates, chair
names, and locations as soon as possible.
There are still so many unknowns about the
future, but carry on, do your best and thanks
for all that each of you do! It takes a village
within IMTA, and I am so grateful for the
support I have felt from all of you!
The Iowa Music Teacher
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| FROM MY CORNER CABINET |

CIRCLES, SUPERPOWERS &
COLORFUL COMPOSITIONS!
We all have those
“corner cabinets”
jam-packed with music
that we consider our
go-to pieces, and as
teachers, some of our
corner cabinets contain
our favorites. I’m not
sure about you, but I’ve
had to “retire” a few
pieces of music this year
from the much love
they have received over
the years and I’m ready
for some new music
to liven up my studio’s
melodic sounds.

I

don’t
know
about
you, but this Covid-19
thing is really wearing
me out. Students stuck at
home, playing the same
thing...trying to brighten
their day by having “piano
music drop offs” to their
homes isn’t the same thing
as exploring a new piece
of music together. So when
Rieman Music in Urbandale
opened back up, I contacted my
“music lady”, Nessa, and asked
her to “get some music ready
for me!”
Initially, I didn’t think the lack of
human interaction (except through
Zoom and the occasional store
visits) would bother me, until I saw
Nessa’s friendly face and then we air hugged
(at an appropriate social distancing stance)
and I almost started to cry for the joy of
being “out and about” with people I knowsocializing!!. And oh! the music...scores of
music at my fingertips to hold and look at.
The wonder of it all!! What once was part of
my job, became a joyful experience as I gazed
at the new music available, the colorful new
designs and racks full of music “just ripe for
the pickin’s”. Choosing music that had at one
time become mundane, now a wonderful
celebration of life, togetherness, and freedom!
Elementary-Late Elementary
Museum Masterpieces by Catherine Rollin
“Portrait of Adele Bloch-Bauer I”

Amy Jo Wrobel
30

This museum masterpiece has a colorful
history and sold for an astonishing $135
million dollars in 2006 (lots of changing
of hands from its completion in 1907).
Catherine’s interpretation of this glittering
silver and gold leaf oil painting reflects
the shimmering and magical effect in her

composition. This piece instantly beguiled
me and had me enthralled from the first line!
The singing voice throughout has a baroque
quality with some stunning rhythmic passages.
Accidentals and constant crescendos/
diminuendos paint a demure composure that
leaves the listener and performer sighing as
the final chord is played. Played an octave
higher, this is a great piece for an elementary
student to work on for a recital piece or a later
elementary student showstopper played in an
Continued on page 40
The Iowa Music Teacher
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MTNA VIRTUAL COMPETITION
RESULTS
Due to the COVID-19 situation, the Iowa
MTNA performance competitions will
take place on-line this year. We are not
sure that we can find a venue to host the
competitions during this pandemic so we’re
going to play it safe and not count on a live
competition. The deadline for submission of
tapes will be Wednesday, October 28, 2020.
Please check the Iowa website for more details
as we get closer to the competition.
The registration deadline is Wednesday,
September 16, 2020, 3:00 p.m. Eastern Time
on the MTNA website. Online applications
will be available in August. Please go to the
MTNA website to answer any questions.
There will be no chamber music competitions
at the state level. Entrants will go directly to
the division competition.

Sean Miller

Congratulations to Sean Miller, saxophone
who received 3rd place in the MTNA
national young artist woodwind performance
competitions. Sean is a student of
Kenneth Tse at the University of Iowa.

Iowa MTNA Competitions Chair
Diane Smith, NCTM
imtamtnachair@gmail.com

Please apply online by
February 1:
School of Music
University of Northern Iowa
Cedar Falls, IA 50614-0246
(319) 273-2024
www.uni.edu/music
Keyboard Faculty:

February 22 and 28, 2020
School of Music Audition Days!

Prof. Sean Botkin, piano
Dr. Robin Guy, piano/collaborative
Dr. Randall Harlow, organ
Prof. Serena Hou, piano
Dr. Vakhtang Kodanashvili , piano
Dr. Mariko Morita, organ
Prof. Natia Shioshvili, piano

Visit music.uni.edu/apply

For details on our Piano & Organ Festival, Audition Days or other Keyboard events, e-mail music@uni.edu

Summer 2020
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| LOCAL ASSOCIATION NEWS |

STUDENT TEACHER
ACHIEVEMENT CLINIC
CONTINUES IN SPITE OF COVID
This year 2020 thirty-nine students registered for Student
Teacher Achievement Clinic when it was decided with the
coronavirus crisis teachers could choose to skip it or conduct
an alternative route. Videos could be submitted in order to
make this possible.
These students were from Ann Barry’s studio. Teachers Jean
Loger, Jean Hilbert, Linda Johansen formerly NAMTA),
Sharon Britzman and Chandar Boyle, STAC Chair all assisted.
Jean Loger adjudicated three students level l, 4, and 9. Options
chosen by these three students were music history, vocal,
self-accompaniment, and duet with all three achieving theory
Honor Roll. She commented “I enjoyed the music of one of
the participants so much that I shared it with my 95 year-old
mother and my husband.”
Also assisting as judge was Jean Hilbert who listened to fourteen
students and 1 Composition. Student Levels 1 (2), 2 (3), 4 (3),
5 (3), 6, (7 (2), Options chosen were duets, piece with music,
ear training, additional memorized piece, improv, music history,
with all 14 taking theory and six achieving theory Honor Roll.
Allnthe students submitted an art option which were shown
at the end of their piano video. Jean said, “I really enjoyed the
virtual duets getting the technology to work for you.”
The third judge, former NAMTA member and President,
Linda Johansen listened to twenty-one students. Linda has been
an adjudicator at State Auditions and has District and State
Winners and teaches in Milan, IL. Submissions to Lindawere
Levels Primer (2), Levels 1, 2 (2), 3 (3),4 (2),5 (2),6 (4),8 (2),9
,10 ,12.
Options chosen were Memorized piece, piece with music, ear
training, improvisation, self accompaniment, duet, lead sheet,
and 9 secondary instruments. All did theory with eight making
theory Honor Roll. Linda said, “ I was happy to help STAC
not miss a year, and except for one glitch the virtual experience
worked well.”

In the end 38 students completed the event. $298 in fees added
to the STAC fund to help cover the judging expenses. In usual
years, with many teachers participating funds would help fund
the scholarship program. Much appreciation to the active
NAMTA teachers who made this event feasible by donating
their time, and for the willingness of Linda Johansen to help.
Theory Honor Roll:
Perfect Score:

Jonah Crouch, Level 1
Emerson Marquez, Level 1
Noah Roth, Primer

Missing one:

Adalynn Boyer - Primer
Joaquin Marquez - Level 4
Alyssa Neese - Level 12
Noah Roth - Level 1

Missing two:

Thomas Aguilar - Level 5
Donna Brown - Level 9
Rishika Shettigar - Level 3

Missing three:

Josie Barry - Level 5
Noah Lee - Level 4
Joe Sacco - Level 4

Missing four:

Karlee Phillips - Level 8

Missing five:

Ana Aguilar - Level 7
Ada Gabel - Level 1
Cooper Jensen - Level 5
Rowan Phillips - Level 5

Secondary Instrument judge, Sharon Britzman, listened to
2 flutists (levels 7 and 9), violinist (level 3), and six vocalists
Levels 1(2), 3, 5, 6, 10. Sharon’s dedication to STAC and this
judging option may be its own reward as she hears the growth
of these students from a year ago. Sharon said, “This was much
more enjoyable because I wasn’t so pressed for time.”
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EXPERIENCE
matters

Offering generous scholarships to both major and non-majors
Our ensembles:
The Morningside Choir, Cantabile, Camerata, Master Chorale,
Lyric Theatre, Morningside Marching Mustangs, Symphonic Wind
ensemble, The KucinskI Symphonic Orchestra, Jazz Ensemble,
Flute Choir, Trombone Choir, Clarinet Choir, Saxophone Quartet,
Brass Ensemble, Guitar, Collaborative Piano, Pep Band, Jazz
Combo
Offering degrees in Bachelor of Arts, Bachelor Music Education.
Bachelor of Science in Music Management

morningside.edu/performing-arts

Private studio faculty on all instruments.
Morningside is a fully accredited by the
National Association of Schools of Music

The Morningside College experience cultivates a passion for lifelong learning
and a dedication to ethical leadership and civic responsibility.

Summer 2020
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YOU + CENTRAL = PERFECT HARMONY!
The Central experience is about exploring all the different sides of you.
Music is full of expression and exploration, and we think music at Central tops every chart!
Visit us virtually and apply at www.central.edu.

CENTRAL COLLEGE WELCOMES

EILEEN MCGONIGAL
Director of Bands and Assistant Professor of Music
EDUCATION: Bachelor’s degrees in music education and clarinet performance
from Florida State University, master’s degree in music education from Arizona
State University and Ph.D. in music education with a concentration in instrumental
conducting from Florida State University.
Eileen McGonigal is
available for clinics and
workshops to assist your
instrumental ensemble and
looks forward to getting to
know you and your students.

SCHOLARSHIPS
AVAILABLE
central.edu/scholarships
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EXPERIENCE: Sixteen years teaching band, orchestra, guitar and music education
at the elementary, middle school, high school and college levels.
RESEARCH: Presentations accepted at the Arizona Education Association state
conference, the Florida Music Educators state conference, the National Association
for Music Education conference and the International Society for Music Education
world conference.

VISIT
CENTRAL
Schedule a visit for a firsthand look at
why so many choose Central.
central.edu/visit
The Iowa Music Teacher
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DEADLINE FOR RENEWALS
APPROACHING QUICKLY

A

ctive members should have received
their membership renewal notice
from MTNA. If you are an active
member and have not already renewed, the
usual deadline to renew is July 1. However,
an MTNA email sent out in April stated,
“In recognition of the severe financial
hardships many of our members are currently
experiencing, the MTNA Board of Directors
has voted to extend the due date for this year’s
2020–21 membership renewals. The traditional
due date has been July 1, the beginning of
the membership year. The Board, under its
authority from Article III Section 3 of the
MTNA Bylaws, has extended this year’s due
date until September 1, 2020.”

access. Collegiate members wishing to enter
students into Auditions will need to upgrade
to Active, using the Active Member deadlines.
Get the most out of your MTNA/IMTA
active membership by renewing on time!

Please remember that the due date for active
member MTNA/IMTA renewals remains
September 1, 2020 to avoid the non-member
fee for Auditions, to be eligible for festivals,
and to keep IMTA website dashboard login

IMTA Membership Chair
If anyone has questions regarding membership,
Julie Bond
please contact me at imtamembers@gmail.com.
imtamembers@gmail.com
Thanks!

If you need to update your email, please call
Melissa Curtice (MTNA Membership Chair)
at (513) 421-1420, ext 237. This update needs
to occur at the National level to be current
in our membership reports obtained from
MTNA. Your email reported to MTNA will
also be your dashboard login at iamta.org. In
addition, please use “contact” at iamta.org
to submit any changes in address or email
to the webmaster, so your information can
be updated on the IMTA website in a timely
manner.

!
e
m
o
c
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New Member
Danae Gordon

New
member,
Danae
Gordon
is a recent 2020
graduate
from
the University of
Northern
Iowa,
where she earned
her BA music
degree
in
the
spring. Danae is
a wife, a mother,
and a music teacher
who specializes in piano and voice lessons She
has her own private, in-home, music studio
titled DKG Music Studio, which is stationed
in Dunkerton, IA. She is very passionate
about music and the wonderful creative and
Summer 2020

We welcome three
additional new members:
Terri Brandt
Abigail Marie Flint
Amber Horsman

emotional outlet that it provides.
Danae loves the opportunity to share her
musical knowledge and passion with her
students as she works to ignite that same
spark in them. She joined MTNA as part of
a course requirement for a class she took in
the spring, but she states, “I would’ve joined
regardless, because I believe having access to
these different educational opportunities is
very important.”
Danae joined IMTA because of the wonderful
performance opportunities that it provides
and she looks forward to watching her own
students challenge themselves and grow as IMTA Mentor Chair
musicians as they take advantage of these
Joan Hopkins, NCTM
performance opportunities in the future!
imtamentorchair@gmail.com
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Surprise Awards

Linda Allebach
Certified Teacher
Of The Year 2020

Allison Chenoweth
Distinguished Service
Award 2020

The IMTA Awards Committee made the decision to
surprise these deserving recipients since we were unable to
hold our conference. Please attend next year’s conference
at UNI where we will award these three members and new
2020-21 recipients! Congratulations Sharon Jensen,
Allison Chenoweth, and Linda Allebach!

Certified Teacher Of The Year 2020
Linda Allebach
Linda Allebach, NCTM, has been a tremendous asset to her
students and community in teaching, mentoring and leading
in the state of Iowa. She has a special way of communicating
her passion for music and teaching to anyone she comes in
contact with. In her conversations she inspires others to
acknowledge the value of our profession and loves to talk and
share her passion for teaching and students with the many other
professionals she comes in contact with.
Linda currently maintains an independent piano and organ
studio of twenty-eight students in her home. She has taught
students of all levels and abilities, ranging from young to adult.
She is able to adapt her teaching style to assist students of all
musical abilities. She has had many students win and place in
District and State Auditions.
Linda has served in many leadership capacities at the local
and state levels. Her professional associations include: Music
Teachers National Association (MTNA) where she has served
36

Dr. Sharon Jensen
Iowa MTNA Foundation
Fellow 2021

as State Certification Chair, Local Festival Chair and Secretary,
in addition Linda has her National Certification for Teaching
Music (NCTM) in both organ and piano; National Federation
of Music Clubs (NFMC) where she serves as State Historian
and has previously served in the capacity of vice-president,
president, Convention co-chair , local club co-president and
has previously served as president, Baroque Festival Chair,
Skinner Committee and workshop co-coordinator for Marvin
Blickenstaff; and American Guild of Organists (AGO) where
she serves on the local board. In leadership she personifies
professionalism. She has an ability to look at the big picture
and warmly negotiate to find solutions that always reflect the
interest of the student and the organization. She reminds us
always to remember our common goal of teaching young
musicians and seeks to keep all decisions made by leadership
to reflect that goal. She encourages teachers to work together
to make piano an important part of our community and strives
to continually raise the bar. Linda elevates our profession in
the eyes of the community through her many associations.
She has been a mentor to many younger teachers. In our
local QCMTA group she’s responsible for getting many
of us to work towards certification. And this past year has
served as our State Certification Chair, encouraging all in our
state organization to seek this very worthy goal. She inspires
members of the organizations to get involved and serve
where they are able.
Linda has her Bachelor of Music in Organ (University of
Iowa) and Master of Arts in Organ (University of Iowa).
Linda has served in area churches in the capacity of organist
The Iowa Music Teacher
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and children’s choir director. She lives in Davenport with Don,
her husband of 48 years. Their family includes three married
daughters and eight grandchildren. In her spare time, Linda
enjoys sewing, gardening, and competitive and recreational
sailing.
Congratulations to Linda Allebach, NCTM, Certified Teacher
of 2020!

Distinguished Service Award 2020
Allison Chenoweth
Allison Chenoweth is originally from Ottumwa, Iowa, where
she was active in band, orchestra, choir, jazz band, and piano
from a young age. In the summer of 1996, she toured Europe
with Iowa’s Ambassadors of Music, playing clarinet in the band.
After high school, she attended Cornell College in Mt. Vernon,
Iowa where she earned a Bachelor’s degree in both Music and
Anthropology in 2002.
While at Cornell, Allison continued participation in band, choir,
and also joined Pandemonium, the steel drum ensemble. She
also discovered a new love for music from around the world,
and immediately following graduation, moved to Chicago to

attend the University of Chicago and earn a Master of Arts
degree in Humanities focusing on the field of ethnomusicology
and studying the development of steel pan groups in the
Chicago area. Following her 2003 graduation, Allison moved to
the northern Chicago suburbs, where she taught music courses
at McHenry County College and rented space to teach piano.
Allison returned to the Iowa City/Cedar Rapids area in 2004.
Allison began actively teaching in Cedar Rapids in June 2005,
when she joined the Nancy Cree Keyboard Learning Center at
West Music in Marion. Allison has been involved in her local
chapter of IMTA since 2007, serving as secretary from 20072009, Vice-President from 2009-2011, and President from
2011-2013. She also frequently chairs her district IMTA piano
festivals and auditions. Allison has also served on the IMTA
State Board since 2009, serving as MTNA Foundation Chair
from 2009-2011, Second Vice-President for Membership from
2011-2014, and Outreach and Development Committee Chair
from 2014-2015. She has most recently served as co-VicePresident for State Auditions and Vice-President for the Cedar
Rapids MTA.
In her spare time, Allison enjoys reading, gardening, attending
local musical events, and keeping up with the latest developments
Awards continued on next page 39.

AT
•

A distinctly student-centered program

2020-21 Audition Dates

•

Focus on developing future performers and educators

•

Collaborative performances across all musical disciplines

NOVEMBER 22, 2020
JANUARY 30, 2021
FEBRUARY 7, 2021

•

A faculty of active performers

•

Performance opportunities with Symphonic Band,
Orchestra, Jazz Ensemble, Chamber Ensembles & more

Summer 2020

For more information, contact:
Simpson College Department of Music

musicatsimpson@simpson.edu
515-303-0327 (Call or Text)

SIMPSON.EDU/MUSIC
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Experience a
classroom of one.

MARK YOUR CALENDAR

Here, you’ll be one-on-one with dedicated professors
who are nationally acclaimed musicians. You’ll have
the opportunity to tour regionally, nationally, and
internationally. Follow your passion at Drake University.

Music Scholarship
Audition Dates
November 13, 2020
February 5, 2021
February 12, 2021

drake.edu/music
a C @drakeumusic
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in the world of ethnomusicology. She enjoys finding piano
music that focuses on the music of other countries and sharing
it with her students.
Allison was gracious enough to jump in to help out with our
state auditions in 2020 when the March event was canceled due
to Covid-19 restrictions. The Iowa Music Teachers Association
is grateful for her knowledge and assistance, helping to make
our Virtual Auditions a success.
Congratulations to Allison Chenoweth as Iowa’s 2020
Distinguished Service Award Recipient.

Iowa MTNA Foundation Fellow 2021
Dr. Sharon Jensen
Dr. Sharon Jensen holds music degrees from Calvin College,
University of Texas and University of Michigan. As the
recipient of a Rotary Fellowship, she studied at the Hochschule
for Musik in Vienna, Austria where she earned the Artist’s
Diploma. She has performed recitals in Austria, Germany, the
Czech Republic, Canada and the U.S. In 2016 Sharon performed
with members of the Czech Philharmonic at Smetana Hall
in Prague during the Prague Proms Festival. Jensen has been
the featured soloist with orchestras throughout the Midwest,
including the University of Michigan Symphony, Augustana
Symphony and the Quad Cities Mozart Festival orchestra. In
2007 she made her solo debut with the Dubuque Symphony.

In March 2010 Dr. Jensen made her debut at Carnegie’s Weill
Recital Hall and performed there for four consecutive years
with flautist Peg Cornils Luke. She has also been heard on
NPR’s Live from Landmark Center, Live from the Chazen and
Chicago’s Dame Myra Hess Series.
Dr. Jensen was chair of keyboard studies at Augustana College
(Rock Island, IL) from 1986-1993 where she was also a member
of the Augustana Trio. She taught at UW-Platteville for one year
and from 1996-2013 she was a faculty member at Emmaus Bible
College (Dubuque, IA). She is currently Assistant Professor
of Music at Clarke University where she teaches piano, music
history and keyboard skills. She has also served on the faculties
of Calvin College, Bay View Music Festival, Blue Lake Fine
Arts Camp and Lutheran Summer Music Camp. Sharon is
active as a teacher and adjudicator in Iowa Music Teachers
Association where her students have earned honors at district
and state auditions. Sharon is a valued IMTA member and has
worked tirelessly as Local Associations Chair. She has chaired
the Dubuque Auditions and served as President of DBQMTA.
In 2015 she was honored as the Nationally Certified Teacher of
the Year from the state of Iowa.
The Iowa Music Teachers members are proud to name Dr.
Sharon Jensen as Iowa’s 2021 Foundation Fellow. Dr. Jensen
will be honored at the National Conference in Atlanta, Georgia
on March 22, 2021 at the annual MTNA Gala.
Congratulations, Sharon!

2021 IOWA MTNA FOUNDATION
FELLOW ANNOUNCED
Please join me in congratulating Dr. Sharon Jensen
by sending your generous contributions to:
Dr. Charles Schmidt, IMTA Foundation Chair
407 E. 12th Ave,
Coal Valley, Illinois 61240
Or send to:
Carroll Caruth, IMTA Treasurer
2105 NW Pleasant St.
Ankeny, IA 50023
(Make checks out to IMTA and write
Fellow-Sharon Jensen in the memo)

Summer 2020

IMTA Foundation Chair
Charlie Schmidt
imtafoundation@gmail.com
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Continued from page 30
expressive way allowing that the music doesn’t
get in the way of the interpretation...much
like the portrait of Adele herself...shimmering
gracefully to the end.
Later Elementary-Early Intermediate
Bouquet of Color by Naoko Ikeda
“Labyrinth of Blue Roses”
This very fast and energetic “blues” piece,
written in E minor, gives the performer the
feel of playing a “high class blues” piece that
still holds onto a reflective and mysterious
attraction that blue roses attract. As a gardener,
I’m often moved with depth of feeling when
walking through a botanical garden happy to
be with the roses as they exude a boldness,
yet fragility that is slightly reminiscent in this
piece. I love the syncopation, making me think
of children running through a labyrinth...
stopping and starting, sometimes quickly
and other times, a little more cautious. The
last chord shocks the listener as we imagine
finding ourselves at the end and stepping out
into the sunshine.

study or exercise piece written to improve
technique.” (Phillip Keveren) Phillip starts
out his introduction to this very colorful
expression of circles with a thought: “Circles.
Look around and you will see: life is filled
with circles.” I initially picked up this book
as a potential for Adult Students to play
somewhat intermediate pieces that sound like
advanced pieces, but as I played through the
entire book I was absolutely captivated by its
glorious variety and expression. Some pieces
evoked deep melancholy, while other pieces
were energetic and lively...almost mischievous
in the unique way Phillip composes. I truly
couldn’t pick one piece out of this book of
etudes. Nostalgia, cantabile, “hazy” phrases,
balance, ambiance and the geography of a
12 month circle of seasons demonstrated in
living in the northern hemisphere. Bravo!
If you have a piece of music you’d like to
share, please send me the information to:
www.imtainformation.com . I look forward to
hearing your suggestions!!

Early Intermediate
Superpowers by Christopher Oill
“X-Ray Vision”
Now this is a book that really spoke to me on a
“super-hero” level! I love watching the Marvel
movies with my family and the music in this
book easily resembled the different characters
and their “superpowers”. I had so much fun
playing through each piece, but “X-Ray”
visualized what I imagined this superpower
to sound like. The mysterious snappy rhythm
and cool jazz feel is contagious...complete
with a sassy ending. I think this would be a
great book for any boy (and super hero girls,
as well) who have imagination and are willing
to work out the slightly challenging rhythmic
patterns. Must be played with cool arrogance
to get the full effect!
Intermediate To Advanced
Circles: Character Etudes in 24 Keys
by Phillip Keveren
*A character piece is defined as “a short
instrumental piece built around a single
emotion or idea.” An etude is defined as “a
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COMPOSING
FUTURES ONE MUSICIAN AT A TIME
World-class faculty. State-of-the-art facilities you have to see (and hear) to believe. Endless
performance and academic possibilities. All within an affordable public university setting
ranked the #5 college town in America.

To apply, or for more information,
visit music.uiowa.edu.
*American Institute for Economic Research, 2017
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Audition Dates
SATURDAY, SEPTEMBER 19
SATURDAY, OCTOBER 3
SATURDAY, NOVEMBER 7
SATURDAY, JANUARY 23
SUNDAY, FEBRUARY 21

FULLTUITION

SCHOLARSHIPS
www.coe.edu/
williston-jones

Music at Coe
EXPERIENCE

COMMUNITY
The personal attention
of a liberal arts
education combined
with the metropolitan
location of Cedar
Rapids, Iowa, provides
access to unique
real-world experiences
and extensive concert,
internship and
student-teaching
opportunities.

DEPTH
OF STUDY

SHOWCASING YOUR
TALENT

PERFORMANCE
OPPORTUNITIES

MUSIC
SCHOLARSHIPS

Students can choose
between professional
preparation of the
Bachelor of Music
degree and the flexibility
to double major with the
Bachelor of Arts in
Music degree. Several
areas of emphasis also
are offered.

Perform as a soloist, in
chamber music or with
one of Coe’s diverse
musical ensembles for
audiences from Cedar
Rapids to Nashville,
Costa Rica to Prague,
Scotland to Shanghai,
Rome to Venice.

Concert Band
Concert Choir
Symphony Orchestra
Chamber Music
Handbell Ensemble
Musical Theatre
Solo Performance
Record Label
Jazz Combos
Community Outreach
Song Interpretation

Auditions for full-tuition
awards are available
to music majors, with
renewable scholarships
ranging up to $4,000
open to all students.
All-State Music
participants are eligible
to compete for awards
up to $5,000 per year.

COE COLLEGE MUSIC
1220 First Ave. NE, Cedar Rapids, IA 52402
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Brett Wolgast, Music Department Chair
bwolgast@coe.edu

LEARN MORE AT
www.coe.edu/vpa

www.coe.edu/music
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| IMTA TECHNOLOGY NEWS |

WHAT’S NEXT?

Ideas on How to Carry Technological Skills Forward

C

lose your eyes, count to ten, breathe
in and out. By the time you read this,
I’m betting you will have been through
the most challenging five months of your
career. While we face the coming school year
with great uncertainty, we don’t have to face
it unprepared. The last five months have
given us a golden opportunity to grow, and
technology is certainly an area where we’ve
experienced the most growth (and growing
pains!)
Regardless of what the coming year holds,
I’d like to offer a few ideas on how to carry
newfound technological skills forward into
your studio.
Getting Organized
Teaching online has meant that most of us
have had to get better at organization. From
online scheduling to assignment and practicetracking apps to digital scores, give some
thought to how these resources can be put
to good use even when in-person lessons
continue. Many apps and services are still
offering free trials, so I’d recommend trying
some things out. Some of these resources
include:
• MyMusicStaff.com (online scheduling
and billing)
• Musico.io (resource management for
online instruction)
• Tonara.com (assignment book and
practice tracking)
• forScore (an iOS app for viewing and
organizing digital scores)

Communication
In an effort to stay connected with our
students, many of us have made use of a wider
range of communication tools. Ask yourself
what has worked best for your students. What
are they most likely to respond to? What
are they most likely to ignore? Do they like
receiving a lot of messages that help them
feel more connected, or do they become easily
overwhelmed with too much information?
Take what you’ve learned about your students’
different communication styles and put that
to good use in the Fall.
Your New Comfort Zone
Before the pandemic, I didn’t really like seeing
myself on a screen or in pictures, but after
staring at myself for five months, I’m finally
used to it. Now I’m starting to ask myself –
how can I put this new familiarity to good use?
I’ve started a YouTube channel, have been
recording lessons for self-evaluation, and have
made a few tutorials for my students. Some
of this has been very enlightening and useful,
and I definitely plan on continuing with much
of it. What is your new comfort zone? Have
you learned to enjoy (or at least tolerate) some
new technologies? As we (hopefully) leave
quarantine behind, let’s not forget how our
teaching toolboxes have grown. You have the
opportunity to enter the Fall semester a better
teacher, more technologically savvy with a
new perspective on the role of music in your
students’ lives. Use it all for the best, and keep
the music playing.

IMTA State Technology Chair
Jason Sifford
imtatechnology@gmail.com
Summer 2020
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| LOCAL ASSOCIATION NEWS |

IMTA 2020-2021

LOCAL ASSOCIATIONS PRESIDENTS
Cedar Rapids Area (CRMTA)
Laura Chandler Barnett
5020 East Rd. SW
Cedar Rapids, IA 52404
(319)535-0660
laurachandlerbarnett@gmail.com
imtacrmtapres@gmail.com
Des Moines (DMMTA)
Cate Bryan
575 Carefree Ln.
Waukee, IA 50263-9649
630-450-4891
cate.bryan@gmail.com
imtadmmtapres@gmail.com
Dubuque (DBQMTA)
Dr. Sharon Jensen
1020 Richards Rd.
Dubuque, IA 52003
(563)451-7404
sharonkjensenpiano@gmail.com
imtadbqmta@gmail.com
East Central (ECMTA)
Aura Strohschein
1440 Easton Ln.
North Liberty, IA 52307
(260)409-2615
Aura-Strohschein@uiowa.edu
imtaecmtapres@gmail.com
Music Teachers of
Central Iowa (MTCI)
John Devlin
407 S. Webster St., Box 31
LeGrand, IA 50142
Phone: 515 321-9133
email: pianostudio@mchsi.com
imtamtcipres@gmail.com
Music Teachers of
Northern Iowa (MTNI)
Gail Morris
P.O. Box 92
Riceville, IA 50466
(641)-985-2176
jgmorris@myomnitel.com
imtamtnipres@gmail.com
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Northeast Iowa Music
Teachers Association (NAMTA)
Andrea Johnson
53 Russell Hall
University of Northern Iowa
Minnesota St.
Cedar Falls, IA 50613
503-536-8925 cell
andrea.johnson@uni.edu
imtanamtapres@gmail.com
Quad Cities (QCMTA)
Laura Crumbleholme
1528 12th Ave.
Moline, IL 61625
309-230-4932
Lauralovespiano.qc@gmail.com
imtaqcmtapres@gmail.com
                    
Siouxland Iowa MTA
(SIOUXLANDMTA)
Karen Bourne
397 Riviera Cir.
Dakota Dunes, SD 57049
(712)577-0277
kjbourne@cableone.net
imtasiouxcitypres@gmail.com

                  

Fort Dodge Area Music
Teachers Association
(FDAMTA)
imtafdamta@gmail.com
Deborah Ausborn
1367 220th St.
Lytton, IA 50561
(712)-830-4634
debausborn@gmail.com
imtafdamta@gmail.com                           
Southeast Iowa MTA (SEIMTA)
Margaret Runaas
2940 230th St.
Ainsworth, IA 52201
jmrmusicpiano@gmail.com
641-891-3658
imtaseimtapres@gmail.com

Southern Iowa MTA (SIMTA)
Daniel Goodrich
1305 S. Jefferson Way
Indianola, IA 50125
mrgclefstudio@aol.com
imtasimtapres@gmail.com
Southwest Iowa MTA
(SWIMTA)
Julie Bond
15206 Pine Terrace Dr.
Council Bluffs, IA 51503
(712)326-1002
bondpiano@gmail.com
imtaswimtapres@gmail.com
Storm Lake Area (SLAMTA)
Suzanne Winterhof
6194 Y Ave.
Aurelia, IA 51005
(712)434-5416
vwinterhof@evertek.net
imtaslamtapres@gmail.com

Collegiate Chapters
Faith Baptist Bible College
(FBMTNASC)
Sherri Nicholson
nicholsons@faith.edu
University of Iowa
(UIMTNASC)
Dr. Alan Huckleberry
837 Spires Dr.
Dubuque, IA 52001
(319)621-2838
Alan-huckleberry@uiowa.edu
imtauimtnascpres@gmail.com
University of Northern Iowa
Dr. Andrea Johnson
Andrea.johnson@uni.edu
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| LOCAL ASSOCIATION NEWS |

SUMMER GREETINGS
U

nder normal circumstances we would
have met the first week of June for
our annual state conference. This event
always provides such wonderfully inspiring
performances, invaluable information and
time to catch up with friends. The new
normal is so different from what we expected
our summer to be; spring recitals and
summer music programs canceled as well as
unexpected competence in Zoom and other
online platforms.

to when a student is sitting at a piano in
our studio. However, I’ve found that many
students have been practicing more due to
fewer activities available to them!

We all have stories of the detours we’ve taken
in the last 3 months as we’ve navigated virtual
lessons with our students. Most of us have
found that while better than nothing, online
lessons are more difficult to conduct with the
same kind of precision we are accustomed

Please consider sharing some of your creative
ideas from teaching in quarantine in the next
IMTA magazine. Send them directly to Cyndie
Caruth at imtamagazine@gmail.com.

Many of us are making the transition back
to in-person lessons but with new sanitizing
protocols, limiting the number of people in
the studio and maintaining new social distance.
Thankfully we are seeing fewer restrictions in
our state as we look forward to some of our
favorite summertime activities.
IMTA State Local Associations Chair
Dr. Sharon Jensen
imtalocal@gmail.com

Have an enjoyable summer and stay healthy.!

Send us your

dedicated students!
Teachers, Clarke University is seeking
your gifted music students for our NASM
accredited program.
• Our contemporary curriculum focuses on students
pursuing a broad range of musical interests.
• Our prestigious faculty specialize in performance,
composition, and music education.
• Talent Awards available for excellence in
performance, composition, and ensemble
participation regardless of major.

clarke.edu/music
Summer 2020
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MAJORS
Music Education
Music
• Piano, Vocal, &
Instrumental Performance
• Composition
ENSEMBLES
Clarke Cantabile
Clarke Collegiate Singers
Clarke Jazz
Clarke-Loras Chamber Orchestra
Clarke Melos
Clarke Wind Ensemble

Dubuque, Iowa
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From the heart...

Tips and treasures from IMTA members & students

When asked to submit a
photo for placement in State
Auditions in the Iowa Music
Teacher magazine, one of my
mom’s quickly sent a headshot
as requested. I asked my
student at the beginning of his
lesson if he was excited about
his picture being in a magazine.
He thought about it for a
moment and enthusiastically
replied, “yes- I can’t believe
it!” I knew the conversation
wouldn’t end there as I heard,
“BUT…I really wanted my
mom to send this pose to you!”

When coronavirus hit our state on March 8th with our first case, I worked to fully
transition all my piano lessons online via Skype, FaceTime, or Zoom.
Since March 13th, I’ve been teaching every lesson online, with the hopes of still having our
studio piano recitals on May 16th. However, when I received word from the local piano
gallery that their building was closed in May, they told me I needed to cancel my recitals.
Since my studio community has been unable to gather for such a long time and see each
other, I decided that I will still keep the May 16th date, but turn them into online piano
recitals via Zoom. Alongside the idea of keeping my piano family community together, I
came up with the idea of having the students participate in a Practice-A-Thon.
Our governor had mentioned in one of her press conferences that our Iowa food banks
are low in supplies, so it was an easy decision to send all the proceeds from the Practice-AThon to the Food Bank of Iowa.
The Practice-A-Thon worked this way. If the student practices their piano music assigned
by me 5 times in a given week, then their supporters would pay $10 per week. The PracticeA-Thon started the week of April 13th and concluded on May 15th. We announced the
total funds raised at the Zoom Piano Recitals, $600.00.
I considered this a win-win-win-win-win :) as they practiced for their recital while thinking
about helping those less fortunate than themselves during this pandemic.
– Cate Bryan, DMMTA

I use a piano method called Music Moves for Piano. It is a method based on the work of
Edwin Gordon, similar to approaches by Kodaly and Suzuki, and incorporating elements
of Dalcroze and Taubman technique, among others. We move, chant, sing, and improvise
every week in group classes, and students develop tremendous musical independence.

Wish granted, Aiden. You put
me in stitches at every lesson!
– Cyndie Caruth, DMMTA

Submit your stories
and teaching tips for
publication to
imtainformation@gmail.com.

When school closings were announced, it was the beginning of my studio spring break. I
used the week to transition all of my families to Zoom, Skype, and Google Hangouts (the
last of which we have never used), and set up new lesson times to fit around our home life-with Grandma watching my 2-year-old and Grandpa trying to work from home as a pastor.
But I struggled for several days to figure out how to manage group lessons online. Finally
I decided that the only way was to prerecord the group lessons and post them online for
my students to watch on their own. I set up a schedule that allowed me to record 4 videos a
week, and off we went!
In the time since then, I have received permission from the author, Marilyn Lowe, to make
the videos public on YouTube. If you are interested, you can find these videos by searching
for “ClavichordFan” on YouTube (make sure it is all 1 word), or by searching for “Music
Moves for Piano.”
-Margaret Runaas, SEIMTA
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THE FJH PIANIST’S CURRICULUM

®

COMPLIMENTARY PACKET

The FJH Music Company Inc. is pleased to offer you a comprehensive catalog of publications. The FJH Pianist’s Curriculum ® is an extensive
library that covers all aspects of teaching: methods, literature, technique, supplemental repertoire, theory, sight reading and more.

For a complimentary FJH Pianist’s Curriculum packet (3 books)
email info@fjhmusic.com or call our sales department at 954-382-6061
and use promo code: FJH-IA-PKT
The FJH Music Company Inc.

2525 Davie Road, Suite 360 • Fort Lauderdale, Florida 33317-7424
PHONE: 954-382-6061 • EMAIL: info@fjhmusic.com
VISIT OUR WEBSITE: www.fjhmusic.com for detailed information on all FJH publications.
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